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yourself jn 

shimmering 

colour 
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Colour so multi-faceted, 
it shimmers. 



Now, the absolute end of flat colour. 



Crystal pure colorants 
Undiluted and clean. Un-flat. Un 
And filled with double highlights — 
for shimmering highs and lows 
Won't wreck or ravage hair 
For first-timers or nth-timers. 
Brilliant diversity. What to wear? 
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L'OREAL 

PARiS 
Because I'm worth it." 



L 



makes 

it easy. 



Gentle, Gel-Based Formula Virtually drip-free, totally easy. 




Fresh Expert A Major Deep. No Build-Up 

Aromatic Scent Colorist Gloves Measure of Colour Conditioning 

For a soothing To handle hair Enough even for Enough for up to 

sensation. with care. longer hair three applications. 




F^ria shimmers in 34 shades including: 
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ON THE COVER: Mary J. Blige photographed 
exclusively for VIBE by Marc Baptisle; styllna by 
Emil Wilbekin; makeup by Nzingha torDeborah 
Martin; hair by Dionne Alexander lor Dionne s 
International; manicure by Bemadette 
Thompson for Zane; red knee-length tube dress 
with draped effect tjy Plein Sud; red sheared 
mink coat with fox coHar by GuiltaumePoupart 
of Ben Kahn furs: ruby cross, otisin, and 
diamond earings, all by Fred Letghton. 
Face & Body: Makeup byM.A.C andGivenchy 
ABOVE: Gray knee-leiigth leatharooat w'rth 
middle zipper by PlolnSwd; black wool capri 
pants by Dolce & Qabbana; bra by La Peria 
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1l72M1:AnK0BYS«Ywhatif 

the world survives the year 2000? 
Fast-forward into the next centu- 
ry for a sneak peek at the hottest 
trends, people, places, and things. 



IBMBSIIMIYIIMawhen 

Mary J. Blige speaks, her voice- 
that liquid roughness, that husky 
power-turns conversation into 
song. By Danyet Smith. 
Photographs by Marc Baptisle 

171 IK CUT CREAIIK What is it 

about wundcrkind producer 
Rodney "Darkchild" Jerkins, a 
clean-living son of a preaclicr 
man, that has Michac|J,ickson, 
the Spice Girls, .ind even PufF 
Daddy jockin' Jiis beats? Plus: 
A look at indulMrhit-rnakers 
bringing iioile|^the iC 
By ChaimiMfMiu. 
Pholopapl) h^mik Rosenlhal 

171 SMRMP WE It's been live 
years since {K^chcdelic visionary 
Carlos Sant^na's last studio 
album. Nof^hc's back, and 
getting love liip hop'', 
finest. By Sreg Tuh: 
Photograph lij^Norman Jean Roy 

1l4nHT«|Ua(MMICiryou 

thought tJie^usR of Britney 



Spears, 
'N Sync 
powder 
Behind 
are a tea) 




managci 
keep the; . 
By RohMi^ 
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ect Boys, and 
strictly white 
think again, 
s sugary superstars 
black producers, 
id songwriters who .\, 
tasty 
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190VIB[Q:DOY0UBaiEVE IN MAGIC? 

l.c^cnd.ii'N' liooji star Mji;n, K)1iiksoii 
gives Hurry Alien the disli on baskctbjll. 
business, and living with HIV. 
Pholograph Iry Dan Whilt rs 

198 qUSNS LOGIC Home is where the he.iit 
is, but lor Lost Boyz hype man Freaky 
Tah, treading tainihar turf proved deadly. 
By Grri; Doiiiililsoii 

204 Of 2 MINDS I lierc are two sides 
to every N.O.R.E.-thug atid hustler. 
Sometimes they bump heads. By Norcaga. 
Pholof-niphi hy Piiitr Siltorii 

208 BACK IN BLACK Long gone but hardly 
forgotten, smooth crooner Case has 
resurfaced with a Top to album and a 
head full of bitter memories. By Elliotl 
Wilson. Pholo^riiph lr\ joiiathiiii Maniiion 

210 A FOKMAL AFFAIR Sometimes advancing 
the race means lacing up a pair of shiny 
white shoes, straightening the lapel on 
your tu.\edo, and stepping out with your 
best girl. Pbolographs by Bunoii Cluibornc 
urn! Carl Posey. Text hy Karen R. Good 

218 VIBEFASHION: UPTOWN SATURDAY NIGHT 

Harlem world where gliciio fabulous is 
a way of life. By Andre lliirrell. 
Photographs by Arnaldo Anaya-Liara. 
Styling by Emil Wilhckin 

220 VIBESTYLE: TRICK DAODY The sexiest 

suits for the pimp in us all. Phologniphs Iry 
Barron Claiborne: Slyhng hy Emil Wilhekin 

230 yiBESTYLE: STREn GAMES Pavcmettt 

ready gear lor lall. I'bulographs hy Arnaldo 
Anaya-Liiaa. Slyhng by Kadi Agiieros 

235 VIREFASHION:SCANOAL! When the 

paparazzi come tailing, looking good 
is Whitney Porsche's best defense. 
Pholographi by Marr Baptiste. 
Slyhng h Emil Wilhckin 

244 STYLIST: POLO JEANS CO. Playing 

dress-up with filmmakers on the verge. 
By Jeannine Amber. 
Photographs Jane I luntinglon. 
Styling h Kadi Agiieros 

248 GEAK Goodies for gentlemen. 

By Angela Aramhulo 

241-248 (JlilBHB specW tetrl) 

iViffiiiKiiiiMiuip 

Sole. EvrfMocha. Trina. Rah Digga. 
Charli Baltimore. By Emd Wilbekin. 
Pholo^raphs by Sophie Pangra/.r.i. 
Styling hy Emil WilMin 




ABOVE: Shawrf 
photographed by 
Arnaldo Anrnfa-Lucca;- 
styling by Emi^ilbekin; 
black le^her^cho by 
Tommy Hitliger flection 



VIBRANT 
COLOR HIGHLIGHTS 
AT HOME 

In One Quick Easy Step 




HIGHLfetTTSHADES 




lii MIUTES YOU SEE ARE THE HILITES YOU GET 
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VERSACE 

CLASSIC 






material 




SITY Csi-te) n. cap. 1 : a vibe, an attitude, a style that combines fashion from cities around the world 2: a true repres 
3: athletic, rugged, preppy, dressy or casual, it speaks directly to the people who demand originality, creativity an 
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248 LOON 

,l/y.v/i7T Alfir. Br (iiity Diiiiphiii. 
Wyclt'f s favorite cologne. Rollin;; 
on the set wiili Ice Cube. 
252 SCRl-.l-.N 

/.(«'<• Slinks, llw Si.xlh i'lV/w. In Tim 
Dtr/K Thr VC'uoil. Taiihiitx Mr>. Tiiixlf. 
l-ilihl Cliih. Plus-. Reel to Re.il: 
'I'iiiscltowii trcnd-spotliiiy 
254 rV; Real television. MTV's 
hip liop phase. New websites. 
Reinole patrol. 

256 QLIICKIE: Ricky Williams. 

/})' SIkilurm Ri iil 

tSU WORD: F.dsy comics. Douglas 
Rushkort's (Miniiin: Why Wc l.isUn In 
W'hitI "liny" Siiv- Y2K sun'ival guides. 
260 n-.CM: MP.i vs. Ml'v Robotic 
pups. I'ockct video games. Belching 
beverages. 

263REV0ltm0NS 

The Bc.itnuis. Rniicwtil hy lillioll 
Wilson. Plus: Mc'shell Ndegeocello. 
Soiinillnuks. .Skunk Aiiansie. 
.Shyheim. Gospel Gangstaz. 
Terr>' Dexter. EPMD. KIsie Muiiiz. 
Tricky. Destiny's Child. Quannum 
Spectrum. Natalie Cole. Ky-Mani. 
Gang Starr. Inoj. Drcs. 
270 BOOM SHOTS: Singing 
Melodv. Br Rot' Ki nncr 
275 A/B CONVERSATION 
277 CHAIRMAN'S CHOICE: Strict 
F.L.O.W. Cactus Jack. Paw Dukes. 
Dr. Oops. Dilated Peoples. K-Otix. 
By Chili rwiin Mao 
280 20 QUESTION.S 

288 PROPS: The ivc RC-550. 

By Hurry Allen 
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Tuxedo for Beautillion Militaire 
Leadership Training and Scholarship 
Program, Durham. N.C. 
Photograph by Carl Posey 
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Pluriake MircIi wears 'Sicter Pili' iti 'Caiias Sciut Hal' by Triple S Seel -- aiailakle at www.platliri.iet 

tki ilkia "litarial Aiialri " Irifi ttit Ictilir ei lawtes 




PLATFORM NETWORK THE lOUNDllTION FOR DRRAN 
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ean Music Expo 



OCHO RIOS 

nov. m - 17 




JAMAICA 

TOURIST BOARD 



Soaring to new heights 



VIBG 




Thanks 

for keeping us 

the 2nap# 

vise 
Liue 



The biggest celebration of Black Music Month in the World made history this June. 

Shout outs to Donneil Jones, Ideal, Shanice Wilson, Eric Benet, Charii Baltimore, Pestiny's Child, 
Lost Boyz, Run DMC, Cha Cha, Trina & Tamara, Trick Daddy, Dead Prez, and Cameo. 

Thanks for representing the music loud and proud. 

Something'^ alwa^'a blazin' on Pleasure Island. 
Call (407)934-7781, or check us on the web for the 411. 

. doivnl- owndii>ne^ .com 

■ J Disney r:.p500(.2 




Founder and Chairman 
Quincy Jones 



Fnifrir-iTi-{~'Viipf 

L^%1X i^I 111 11V> i 


Oanvpl Smifh 


Managing Editor 


Sarah Min 


Music Editor 


Sacha Jenkins 


Edilor-at- Large 


Carter Harris 


Features Editor 


Jeannine Amber 


Music Lit'cst>'lc Editor 


Minya Oh 


Senior i\ssoci3ie Editor 


David Bry 




Shani Saxon 


j^sisociatc Editor 


rcici i\cnc 


Copy Editor 


Terri Prcttyman 


IXOCcU^lt \_'llld 


Andrew Oilhngs 


Editorial Coordinator 


Raqiyah Mays 


Executive Assistant to the Editor-in-Chief 


Jessy Klein 


Assistant Editor 


Corey Takahashi 


Special Projects Editor 


Leslie Granston 


Contributing Editor 


Rob Kenner 


Write rs-at-Largc 


Gary Dauphin, Kathy Dobie. 




Karen R. Good. Chairman Mao, 




Greg Tate 


Editorial Assistants 


Kenya N. Byrd Shaheern Rcid 


Holl>'wood Correspondent 


Stephen Rebcllo 


Design Director 


Robert Newman 


Directoi ofPhotography 


George Pitts 


Senior Designer 


Brandon Kavulla 


Associate Photo Editor 


Duane Pyous 


Designer 


Mccgan Barnes 


Art/Photo Assistant 


Leslie dela Vega 


Photographers-al-Laigc 


Marc Baptiste, Piotr Sikora 


Fashion Editorial Director 


EmilWtlbekin 


Market Editor 


Angela Arambulo 


Stylist 


Kadi AgucTos 


Sneaker Editor 


Mimi Valdes 


Fashion Assistant 


Vivienne Broughton 


Managing Editor. Media Ventures 


Ron Richardson 


Technical Manager 


Michael Hauswirth 


Online Editor 


Jcrmainc Hall 


Assistant Online Editor 


MarkAllwood 


Editorial Director 


Gilbert Rogln 



HEL 



Confa-ibutors 

Harry Allen, Craigh Barboza, Manola Dargis, Greg Donaldson, 
Michael Eric Dyson, Bobbito Garcia, Elysa Gardner, Nelson George, 
Deborah Gregory, Randi Glatzer, dream hampton James Hunter, Lisa Jones, 
Amy Linden, Robert Morales, Mike Sager. Stephan Talty, Cristina \fcran, Marc Weingarten, 
Harry We inger, Jason Whidock, Elliott Wilsonjoe Wood, Krisul Brent Zook 

Photographers 

Lorenzo Agius, Guy Aroch, Butch Belair, Walter Chin, Davide Ccmuschi, 
Barron ClaibomcJefFDunas, Exum, Larry Fink, Sarah A. Friedman Jayson Keeling, Phil Knott, 
Dah Lcn, Dana Lixenberg, Amaldo Anaya-Lucca, Tiziano Magni Jonathan Mannion, Robert 
Majcwcll, Melodic McDanicl, Erin Patrice O'Brien, Katharina Omc, John Peng. JcffRiedel, 
Nina Schultz, Taryn Simon, Tajima, Alex Tehrani, Mpozi Mshale Tolbert, Tony Ward, 
Andrew Williams, Everard WilliamsJr., Dan Winters, Christian Witkin 

Freelance Copy/Re search/ Art 

Esther Dwinell, Kevin Giordano, Josh Loeb, Johnny Smythe 



Interns 

j^igail Addis, Brent Fason, Aretha Frison, Debbie Guirand, Alan Hawes, 
Jacob Ogles. Peter Kiotikoe, Carl Piper, Keisha Woods, Albert Yee 

Digital Imaging by Icon Communications 

Audit Bureau 
ol Cnajtavons 

Subscription requests, address changes, and adjustments should be directed to 
VIBE, Box 59580, Boulder, CO 80322-9580 

www.vibe.com 

56 V I • • 



Cl, 




MUTLANG 

WWW.HELMUTLANG.COW 



•MmM Laiia ao C n n Sbaat mmm WMh II.V. WOtt IM. ai3 » 71 M Ita in ns 4S w 



The Reign Continues... 







And it Don't Stop. 



Coming This Fall 
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SUBSCRIBE TOBAY & SAVE 72% - 20 ISSUES ONLY $17.95 

SEND IN THE AHACHED CARD OR WRITE. VIBE RO.BOX 59580 BOULDER, CO 80322-9580 

OR CALL US AT 1-800-477-3974 





Discover the art and soul of Mexico. 

Like contemporary Mexican .irr. the 1800 portfolio of cequiLis reflects both the contemporar)' 
vibrancy and ancient heritage of the Mexican people. New 1800 Anejo is an cxccptKmallv smooth, 
100% Blue Agave tequila aged over a year m oak barrels, and is ideal straight. I80t) Reposado. aged 

loss than a year, brmgs a distinctive smoothness to the Ultimate Marganta. Refined and enjoyed 
for o\"er wo-hundred years, 1800 tequilas celebrate the passionate spirit ot Mexico. 



I'll- iiinn infotmitKm i>n the 1800 Tetju;l.i M 
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WAIT. WHAT? 



WE'RE ON A MISSION 




o: sixth anniversary. And likeTony Toni Tone sang on their first 
album, ft fee/s good. 

And what also feels awesome is the fact that for the first time 
in the history of this magazine, we have a woman — the 
massively gifted, constant, gorgeous, forthright Mary Jane 
Bilge — on the cover of our annual "Juice" issue, which, for 
us, symbolizes pop power. We've done Mike Tyson, the 
Notorious B.I.G. and Puff Daddy, Wu-Tang Clan, and Will Smith. 
But this is Mary's third cover. She's been up, down, and all around. Through it all she's 
remained our fave because, while she is the very definition of glamour and popular 
soul, Mary is about truth, aspiration, and voice — and atxjut struggling to tame the 
flames of power. (They can warm or bum .) 

This issue is about "power," yes, but it's also alsout what's "next" — because 
really, power is not so much in what's going on right now but in being able to see what's 
around the corner. Power's in knowing who's simmering and about to boil, about 
what's boiling and about to blow up. {Obviously, we know how to pick 'em, because 
Mary J. was in the fall 1 992 launch issue of VIBE, in the IHype section, which became 
the Next section in September 1 993.) 

We've worked crazy overtime putting this issue together — even missed a Raekwon 
listening session Loud Records had set up especially for us — but it was worth it. Out- 
going music editor Sacha Jenkins gets things started with an essay about why good 
can sometimes be great. Quincy and Bobbito chill with cool tracks, Gladys Knight 
deconstructs the past and the future. Legend-in-waiting Rodney Jerkins gets Chair- 
man Mao'd. Six-string king Carlos Santana takes us back to the future. Noreaga rep- 
resents for Queens — the once and future capital of hip hop (but we've got fresh 'n' 
fertile Philly in here, too). And Harry Allen speaks with the heroic Magic Johnson, the 
next real mogul. Plus, we have the next dilemma for MCs: Can you t3e ghetto ar7d fab- 
ulous? Can you go around the worid earnin' mo' money, come back to where you 
grew up, and not have mo' problems? A look at the murder of the Lost Boyz's Freaky 

THE PEOPLE AT l^/^£ARE MAD COOL, AND WE ALL HAVE 
INSANE IDEASTHAT WE WHITTLE DOWN TO THE SHINING 
GROUP OF STORIES AND IMAGES YOU HOLD IN YOUR HANDS. 

Tah gets right at these questions. Oh, and you're wondering who's next after Britney 
Spears, the Backstreet Boys, and Jordan Knight? We've got a great story by Rob 
Kenner about the soulful songwriter/producers you didn't know were tiehind the teen 
dreams cun'ently on the radio. 

And the fashion section: just off the hook, is all. Passion, drama, girls with attitude, 
dominoes, mean-muggin' brothers, a black French-Canadian in a 'do rag and a three- 
button Cemjti suit! And that ain't even half of the garments fashion editorial director 
Emil Wiltjekin and his crew have assembled: As usual, VIBE style is atxjut what people 
like us (and you) will be rocking next year and the year after. Speaking of which, cour- 




tesy of senior associate editor David Bry , VIBE also takes you on a journey straight to 
2001 , so you don't even have to guess what's going to be happening post 2G. 

So you see, we've been working. And what better place to be sweatin' it out? The 
people at VIBE are mad cool, and we all have millions of insane ideas that we whittle 
dovm (with prodding from managing editor Sarah Min) 
to the shining group of stories and images you find in 
your hands. We're proud to put out this magazine. 
We know that even when the going gets tough .we're 
still the only music magazine (much respect to Blaze 
and Sp/nl) covering music and culture in a thrilling, brilliant, provocative, new, next 
way. For me, and for the entire VIBE staff, it's like Special Ed said, "This is a mission / 
Not a small-time thing." Look around! It's us, baby. VIBE, six years later. Still serving 
our Ixilliant, music-loving, interactive, curious, sexy, life-embracing readership. That's 
juice. That's power. I said it last year to our so-called competitors, and I say it again: 
Follow the leader. (How can you, though, when you can 't even see us? That's how 
tight we are. So how you gonna even try to tie us ?) Still — do try. Long as you know that 
even at six years old, VIBE is still what's next. 

DANYEL miH.Mtor-in-Chief 



Introducing 8 straight-up, straight to your head Diva" hair colours. 



The one and only with Systi-Shine'", featuring 



exclusive strengtheners and natural oils. 



made 



Brilliant permanent creme hair colour with luminous sheen. 



New Dark & Lovely DIVA""... Strength and Beauty defined. 



Ma 






Formulated by women of colour for women of colour. 



LUTHER KING, JR. 
SPENT HIS 20'S 



HANGING OUT 



AT THE MALL AND 



CLUB HOPPING, 



WE MIGHT STILL 




BE DRINKING FROM . . 

SEPARATE FOUNTAINS. 





DO 

. , Some 
thing. 



Do Something is committed to inspiring, training, funding and mobilizing young people who want to create change in their 

COMMUNITIES. TO FIND OUT HOW YOU CAN MAKE A DIFFERENCE CONTACT US AT 212-523-II75 OR VISIT US ONLINE AT WWW.D0S0METHING.ORG 



The Msltdouun begins... 





HOT COKO 



Th® solo debut From 
the former VOICe oP 5LUV. 
Feoturing the singles "Sunshine," 
"TriFlin'," "Bigger Then UUe" ond 
"Vou ond Me." 

Produced by Rodney Jeri<ins, Brion fllexonder Morgan 
ond Michoel Pouuell 

executive FVoAjceis- Chov' *Coho* Gomble ond Rnttiorv Morgon 
AtenogemenC: Lodt^ Tibbo Monogemem & Beiviie D^gs/^bondon €nte(toinnierC 

Speciol Guests: 6/e and Tyrese 



flibum In Stores August 1 0 



LuujLu hoicoKo.com • munjjpeeps.com 

• 1>« HCR flectf (X Loom q lyvt bug tnuncwvnM T(i«k<s} • 
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Bobbito "The Barber" Garcia built with Quincy Jones for 
this month's Soundcheck (page 110), but the two had met 
before. "Three years ago," says the five-year VIBE contribu- 
tor, "Quincy took live calls on my radio show while people 
snapped on him." Garcia, a 1 988 Wesleyan University grad- 
uate, owns two hip hop specialty stores (Bobbito's Footwork, 
in New York and Philly) as well as Fondle 'Em Records. "Quin- 
cy's like one of those cool daddies." says Garcia. "You can 
offer him a plum and just chill. It's like. 'Yo here's a peach.'" 



Greg Tate. 4 1 , got to meet a hero this month. "The first 
concert I ever saw was Santana." says Tate, who flew out 
to California to interview the guitar god for "Swamp Thing" 
(page 1 78). "Some of the notes he played that night are still 
ringing in my head." The Ohio-born journalist, who's busy 
working on his first sci-fi novel, mandelaain '( free, can't get 
enough of the psychedelic supennan. "Santana personifies 
the best spirituality and culture of the '60s, without any of 
the self -destructive, narcissistic bullshit." 



Queens. N. Y., mike wrecker Noreaga takes us on a schizo- 
phrenic mind trip as he "interviews" the dark side of his own 
personality, a hustler named Ivlelvin Flynt in "Of 2 Ivlinds" 
(page 204). "Melvin is a character created by the record 
industry," says tvlr. "Superthug." "N.O.R.E. is a before and 
Melvin is an after." The first-time VIBE contributor has always 
had journalistic aspirations. "I actually wanted to major in 
5 journalism when I attended college in jail. But I liked fast 
I money." An up-and-coming writer on the rise? Not if he's in 
= it for the money. We'll let you decide. 



Everyone loves VIBE's fabulous photos. This month, we assembled four of the hottest 
camera pros for our juiciest issue. VIBE photographer-at-large Marc Baptiste is the 
eye behind Mary J. 's beautiful images (cover and "Miss Mary Mack." page 162) and 
the VIBEFashion story "Whitney Porshe" (page 235). Fellow at-large lensman Piolr 
Sikora hooked us up with shots of Ricky Williams (Quickie. "Jock Star," page 256) 
and Noreaga ("Of 2 Minds"), Boston's Barron Claiborne blessed the photo essay. 
"A Formal Affair" (page 210). and the VIBEStyle spread, "Trick Daddy" (page 226), 
And Amaldo Anaya-Lucca snapped flicks for VIBEFashion 's "Uptown Saturday 
Night" (page 218) and VIBEStyle's "Street Games" (page 230). 




This issue marks the end of an era at VIBE, as music 
editor Sacha Jenkins leaves us for freelance indepen- 
dence. "Writing gives you freedom. With editing, you 
have to work within a system and a set rhythm." says 
Jenkins. "If I'm not writing about music. I can write about 
a roach, or my invisible friend who loves the Mets." A 
magazine magnate since 1 989. the Queens. N. Y.. native 
has founded three publications: Graphic Scenes and 
X-plicit Language, Beatdown, and his cun-ent iDaby, ego 
trip. This October, St. Martin's Press will release £go 
Trip's Book of Rap Lists. The book's soundtrack will 
drop simultaneously on Rawkus Records. Jenkins's 
departure has the editorial staff in tears. "He's like my 
brother," says editor-in-chief Danyel Smith. "I'll miss 
him around the office not just because he's t>een a great 
£ partner in putting out the magazine — a real leader — but 
t>ecause he's an amazing person." Jenkins won't be completely gone, though. He'll 
be a contributing writer for VIBE and sister magazine Spin. Our man is making moves. 
We wish him much luck and success. He'll definitely be missed. 
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"You had the best clothes, the best cars but you always ended up dead 
or in the pen. I said to myself, 'I can't go to jail.- I'm too fly for that.'" 

— Ice-T, too pretty to tie a gangster (www. tvguide.com) 



"A sidebar? I'm a sidebar to Puffy? Do you know Puffy works for me? Puffy comes to my 
Grammy party! Puffy comes to my parties in St. Barts! I have not risen to this status 
in the industry to be a sidebar to Puffyl" 

— Arista CEO Clive Davis, upon being asked to grant an interview for Forbes's March 22 cover story 
on P-Diddy (Forbes) 

"There are, I ■think, three countries left in the world where I can qo 
and I'm not as well-known as I am here. I'm a pretty big star, folks — 
I don't have to tell you. Superstar, I guess you could say." 

— Bruce Willis, apparently transmitting direct from planet Hollywood (members.aol.comJWordPlaysicomplain.html^ 

"In a fair world, I'd probably have three or four Oscars. I could have gotten 
one for Jungle Fever, I coula have gotten one for Pulp Fiction, I could have 
gotten one for Time to Kill, I could have gotten one for Jackie Brown. Easy." 

— Samuel L. Jackson, speaking ttie tnjth (Icon) 

"Putting on some fabulous outfit at home, making dinner for a few friends, 
then passing the mirror once in a while and noticing how fabulous I look." 

— Milla Jovovich, describing her favorite way to spend a night (Movieline) 

"But rappers keep wishing / To be in my position / Knowin' good and damn well they ain't 
no competition / Huh, I gotta give it to you kid, that's ambition / Foryou to perpetrate 
the role of me, the Big Daddy? / The Big Father? / Naah, don't even bother." 

—Big Daddy Kane ("Long Live the Kane," 1 988) 

"This is the legend of Cassius Clay. The most beautiful fighter in the world today. He talks a 
great deal and brags indeedy. Of a muscular punch that's incredibly speedy. The fistic world 
was dull and weary. With a champ like Liston, things had to be dreary. Then someone with color, 
someone with dash. Brought fight fans a-runnin' with cash. This brash young boxer is something 
to see. And the heavyweight championship is his destiny." 

— The one and only ti^uhammad Ali, as quoted in Irwin Shaw's 1 969 essay "Muhammad All and the Little People" 



(roinlliei/Ji;c; vault 

FEBRUARY 1995 

"I definitely feel like I came a long way from where I was before, because I was a savage. 
And when I say I was a savage, trust me." (Some things she won't discuss, like the scar 
under her left eye.) Thething that changed her, she says, was "wanting to learn, wanting 
to be somebody. Just knowing what my gift is and wanting to carry that out. I was afraid 
to let people see my real feelings." 

— Mary J. Biige discusses the jburney from stress to success with VISE'S Emil Wilbekin 
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I'm responding to your Mase story 
["State of Mase," by Minya Oh, 
June/July 1999]. It's interesting that 
he gives girls a two-year period where 
he doesn't buy ti<m gifts. What if the 
situation were reversed, and she put 



of just acting he should try writing 
a few screenplays too. Have I 
found the next Matt Damon? 

Lakisha Simmons 
Phoenix, AZ 

I was impressed by the Mase arti- 
cle. I wasn't a big fan of his until 
he admitted that he's not really a 
"rapper" but an "entertainer." 
Now, with his recent departure 
from the rap game, he may be the 
smartest rapper of all. He made his 
loot and now he's out. Props go 
out to Mase, and I wish him well. 
God bless him. 

Boyoyoiy@aol.com 
(viae-mail) 

Some of my peers feel like Mase 

doesn't deserve the success he's 
achieved. But after reading 'State 
of Mase," I'm proud to say that 



"DOES MASE BELIEVE ALL HIS FANS ARE 
iner? WOUU) HE UKE SOMEONE TQ RBBI 
TO HIS SISm BABY SnSt AS SUCH?" 



a two-year hold on sex? Would he 
be willing to put in his time? I 
don't think so. I've read a lot of arti- 
cles about Mase, and it seems like 
he wants a perfect girl. If she's so 
perfect, what makes Mase think 
she'll vnnthimt 

Nicole D. 
Oklahoma City, OK 

I can't lie, I thought of the VIBE 
staff as being a bunch of haters. But 
seeing my boy on the cover of your 
magazine with three y;nf shorties 
made me think twice about the 
assumptions I've made. Apologies 
are in order! 

Aaron Yates 
Pine City, NY 

Mase is JO ftinny ! And I never knew 
how intelligent he is, with all of his 
extended metaphors, allusions, 
and extreme bathos. He spits out 
wisdom with magnificent elo- 
quence. I may be exaggerating a 
bit, but he can teach some young 
men imperative life lessons. Magic 
Johnson may have helped Mase 
mature just a tad. Maybe instead 



he's a talent to be respected- 
because he's about family. His 
heart and mind are in the right 
place. Most artists forget where 
they come from, but Mase is 




always reminded by a simple rub- 
ber band. That touched me. 

Todd 'Adrian "Price 
Newark, NJ 

I was disturbed when I read Mase's 
comment "Biggie's the hardcore 
nigga, but he ain't gonna appeal to 
the hoes like I do." How can he say 
something like that, when the 
majority of his fans are female? 
Does Mase believe all his fans are 
"hoes"? Would he like someone to 
refer to his sister. Baby Stase, as 
such? In that same article he stressed 
loyalty. Well, Mase, with comments 
like that, you're showing no loyalty 
to fans who gave you the success 
you're enjoying today. 

Dana La Forty 
Bronx, NY 



I was floored by the beauty on the 
cover, but too bad you spoiled it 
with Mase. I'm sure I speak for 
many male readers when I say you 
should do more with these ladies 
alone. What are the names of these 
models? My dreams need detail. 

Jerome 
Address withheld 
Editor'snote: Themodelsfeaturedonlht 
June/July 7999 cover are (left to right) 
Ciystal Hammond, Goldie, andlamara 
Spoetder. 

The cover of VIBE reads "Don't 
Hate Because the Ladies Love 
Mase." After reading the article, 
it's very hard to have any love for 
Mr. Betha, Was it really necessary 
to front on Brandy like that? He 
was probably just keeping it real- 




TMHI Ml 



/ ^ / 



J 



J J 



real ignoranlX I wonder how he 
would feel if his sister. Baby Stase, 
was famous and some marginally 
talented pretty boy referred to her 
as a car he may have backed up in 
a couple of times! 

Yuicfa Muslafa 
LosAngeks, CA 

Mase is smart. He is in the enter- 
tainment business doing what 
everyone else only dreams of doing. 
He's making money and not being 
greedy. He wants to pursue acting 



himself The whole "white rapper* 
issue is ludicrous. I'm a black 
female from the Bronx, and I sec 
past the color of someone's skin. 
Hip hop is not something you do 
or say but something you are. If 
Eminem wants to rhyme about 
"...breaking your legs till your 
bones poke through your skin," 
then let him. You can't judge a rap- 
per until you've lived that person's 
life. 

Kaamila Jackson 
Stapkton, NY 



Eminem possesses. I take his CD 
for what it is-an excellent, inge- 
nious, imaginative example of hip 
hop. I know he's often criticized 
for his choice of topics, but he has 
a right to rap about anythmg. The 
CD is not for children and is clear- 
ly labeled such. I'm a young, intel- 
ligent black female and have nev- 
er done any type of drugs. I've 
never committed any crimes. I do 
not condone domestic violence or 
rape. Listening to this CD does not 
change my opinions about any- 



"BLACK, BLACK, BLACK IS ALL /SEEM TO HEAR. UNTIL I'M ABLE 
TO BE JUOGED BY THE CONTENT OF MYCHAHACnRm NOT 
THE COLOR OF MY SKIN, WHY SHOULO [EMINEM] BE?" 



and not rap forever. Let him be! 

Who cares about him wearing sil- 
very, shiny suits. 1 bet Biggie's "Mo 
Money, Mo Problems" made those 
same haters get up and dance. Loy- 
alty is the key, and I will continue 
being a loyal listener. 

Nicole 'Nicely " Chaplin 
Miami, FL 

I knew it was a sad day when I saw 
Mase on the cover. This conceited 
character has no place in hip hop. 
I've never heard anyone mention 
the words "ice" and "platinum" so 
much. It's a shame that most true 
hip hop crews and artists cannot 
attain superstar status while less- 
deserving acts such as Puffy and 
Mase rise to the top. Groups pos- 
sessing a little bit of lyrical content 
and substance should be rewarded 
more often. They are the ones who 



I didn't like when Vanilla Ice said, 
"Eminem raps like a girl. I know 
he's all over MTV. Much success to 
[Eminem]— I'm not a playa hater. 
I just don't like that squeaky little 
voice." I can't believe Ice had the 
audacity to say such things. He 
sounds like the playa hater he 
claims not to be. He's just mad 

"AFTER REARING THE 
WORDS, TM GOINOr 
MUSIC, THE HOTTEST 

there's a new white rapper on the 
rise. Vanilla Ice never was and never 
will be the dopest white MC, no 
matter how many albums he sold. 
I'm an MC out of Houston. As a 
black man from the Fifth Ward, I 
knojp I have good taste in music. 



thing. I just see it for what it is; 
entertainment. 

Pamela 
Bronx, NY 

I'll give Eminem props for com- 
ing on the scene representing 
Detroit. But I have a rebuttal for 
one of his statements. He says he 



I was truly disgusted after reading 
"13 Ways of Looking at a White- 
boy." I'm sick and tired of these 
so-called white MCs giving tal- 
ented African-American entre- 
preneurs a bad name. White peo- 
ple are forever stealing from blacks 
and then reaping the benefits. I'm 
tired of black producers writing for 
these white artists, and then the 
white artists getting all of the 
praise and glory. Eminem is just 
what he acts like: poor white trash 
who's an insult to any and every 
black MC around. He is no dif- 
ferent from Vanilla Ice, Snow, the 
Beastie Boys, and all the rest. 

Markita Crump 
St. Louis. MO 

Rob Kenner's "13 Ways of Looking 
at a Whiteboy" has to be the most 
blatantly racist article VIBE has ever 
printed. Almost every sentence 
referred to the fact that Eminem is 
not a person of color. If this article 
had been printed in a so-called 
white magazine, talking about an 
African-American artist, there 
would be a huge uproar. 



ARTICLE ON THE TUNNEL, I'VE GOT TWO 
IT HAS EVERYTHING I NEED: THE HOTTEST 
DJS, AND THE HOTTEST S1ARS." 



gets offended when people ask "So 
being a white rapper..." and 
"Being that you're white..." and 
"So growing up white..." and 
white, white, white is all he ever 
seems to hear. 

Well, you're in a black envi- 



"THERE IS NO RLOODLINE CONNECTING HETUBIH OF THE JEQI 
AND mm, GET IT TOGETHER, OR PREPARE TO RE SHOWN 
THE TRUE NATURE UF THE FORCE." 



will cany the hip hop torch into the 
next millennium. 

Johnnie Brown 
Sacramento, CA 

mnEHT 

1 credit Eminem ("13 Ways of 
Looking at a Whiteboy," by Rob 
Kenner,June/July 1999] for being 
faithful to his fans, and more 
importantly for being faithful to 



Eminem's style is off the hook. If 
Vanilla Ice thinks Eminem sounds 
like a squeaky girl, then Ice, Ice is 
crazy. 

Josh Benjamin 
Kennedy, TX 

I heard three cuts off [Eminem's] 
Slim Shady and became an imme- 
diate fan. I wasn't prepared for the 
lyrical skills and talent that 



ronment, whiteboy. ]mH as I live in 
this white world and get asked 
time and again "So being a black 
female. . ." and "Being that you're 
black ..." and black, black, black is 
all / seem to hear. Until I'm able 
to be judged by the content of my 
character and not the color of my 
skin, why should be? 

Nykiya Lee 
Inksler, Ml 



Music is supposed to be the 
"universal language." 1 thought this 
meant that every person-regardless 
of age, race, intellectual level, 
socioeconomic status, or geo- 
graphical location-could convey 
his emotions to others and be 
understood, not ridiculed. I 
believe that we should all be color- 
blind, but not so blinded by a 
person's color that we fail to truly 
see them. 

Sbanna Steve 
Birmingham, AL 

I really enjoyed your article on 
Eminem. Although I have no inten- 
tion of buying his CD, I have mad 
respect for what he's trying to 
accomplish and the truth that came 
across in the interview. I do have a 
problem with Vanilla Spite! Didn't 
we melt him years ago? 

Reggie Brown 
Atlantic Beach, FL 



Cct 




A clean, crisp masculine scent t 
EaudeToilstte Spray 2 5tl. oi 17 
4.2tl. oz II 



Technologicellv advanced, ) 
that address all vour groomi 
Moisturizing. Proiecti 

SCRUB Face Wash 2 5 tl oi I7S i 

Cleanses, ento iales and refreshe 

SHAVE RTNESS Skin Protecting f 

Sooitias, calms anij proiects w 

FACE FITNESS AHA Moisture Fon 

flelines, ma isl lingua and (futt 
formula 

EYE RTNESS ConplMe Eye There 

Reduces the appearance at putlin 
Younger looking eyes m lust sever 



FOL 

THIS IS WHER! 
ORDER ANYTIME 



Ralph Lauren Frsgrsnces, Cosm 



POLO SPORT 

RALRH LAUREN 



RL 




THIS IS WHERE IT GETS GOOD 



THE POLO SPORT BEAR BAO IS YOUR GIFT 
WITH ANY $37.50 POLO SPORT FRAGRANCE^ PURCHASE. 



'Otter not valid on gitt set purchases 



Thirty-two musical giants. Five frenzied weeks of 
competition. Four regions. Only one will survive. 
Summer madness is coming to Vibe online in July. 

Catch the fever. 



If you missed VIBE Live down in Orlando, Fla., 
don't fret. Vibe online will broadcast the stellar 
series of concerts in July over three days. 
Performers include Eric Benet, Run DM.C, 
Shanice, Cameo, Donell Jones, Destiny Child and 
much more. 



Considered the UP! for urban music, vibewire is 
dedicated to providing the industry's latest news 
with daily updates three times a day. Be the first to 
know what's going on in the entertainment world. 
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Although Tvc been a loyal subscriber 
for many yean and look forward to 
receiving VIBE each month, no arti- 
cle has prompted me to put pen to 
paper as much as Minya Oh's "Mid- 
night in the Garden of Good and 
Evil' [June/July 1999] . I couldn't put 
it down. Oh succeeded in taking me 
back to earlier club days. Originally 
&om California, I remember me and 
my girls spending hours getting ready 
to go to the club-putting on out- 
fits inspired by hip hop but with a 
twist of sexiness (baggy jeans with 
tight tops), borrowing makeup, and 
playing 'pump it up' music to get 
us hyped before leaving. We waited 



in long lines, but it was worth it. 
Once we got in, we didn't stop 
shaking what our mamas gave us 
until they turned the Ughts on and 
everyone scrambled like roaches so 
you couldn't see what they really 
looked like. It's amazing how light- 
ing and a few drinks from the bar 
can make even the ugliest person 
look aiigbt. 

Kisha Glover-HiB 
Ridmond, VA 

After reading the article on the Tun- 
nel, I've got two words, "I'm going!" 
I have driven to Virginia, North 
Carolina, and Washington, D.C., to 
go clubbing. I don't know why we 



never went to the Tunnel. It has 
everything 1 need: the hottest music, 
the hottest DJs, and the hottest stars. 
Virginia is coming real soon, show- 
ing nothing but love! 

XL Williams 
Danville. VA 

IMKMlUIVHy 

As usual, the pages of VIBE are 
filled with beautiful black men 
1 VIBEStylc, "Criminal-Minded," 
June/July 1999, photographed by 
Marc Bapliste]. And the special 
double issue for summer proved to 
be a page-turner. The photos of 
Mase, Treach, and the actors of 
HBO's Oz were enough of a fix to 
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get me through the dog days of Jf^ 
summer. 

Stephanie Legate 
RockvilU Centre, NY 

First, let me start off by saying rest 
in peace, Raymond Rogers, a.k.a. 
Freaky Tah (Start, Hard Knock 
News, June/July 1999]. I'm disap- 
pointed and angr\' about the lack of ^ 
respect that VIBE has given Freaky 
Tah and the Lost Boyz. In my eyes 
and many others', the Lost Boyz are 
one of the greatest groups in the 
game. Unfortunately, they are also 
one of the most underrated. Right 
now I'm looking at yourjune/july 
issue, and I'm shocked that this is all 
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you have to say in tribute to 
Freaky Tah. The sad thing about 
it is you're known for writing 
four- and five-page articles on 
Biggie and Tupac. No disrespect, 
but how come the same couldn't 
be done for Freaky Tah? 

Sharaad Christopher 
Jacksonvilk, FL 
Editor's note: We've been working 
on something/or you. See page igS 
for "Queens Logic. " 

NUTTIiEnKIIEWniYN 

Thank you for "Force MCs" [by 
Harry Allen, Look, June/July 
1999]. I never thought about the 
commonality between hip hop 
and Star Wars until they were jux- 
taposed successfully by Allen. 
This story highlighted the pes- 
simism that critics diiened toward 
Star Wars: Episode I— The Phantom 
Metuice, predicting the film's short 
life expectancy. I agree that hip 
hop also falls into the same para- Thankyou, thankyou, thank you 
meters as George Lucas's brain- for the Domepiece "Gotta Have 
child, since neither was expected It" (as told to Brent Fason, 
to generate billions. Although rap June/July 1999] on one of the old 
music and the sci-fi smash affect school's finest, Bobby Womack. 

"imi DISAPPOINTBI AND ANGRY AfiOlTT 
THE LACK OF RESPECT THAT ¥IBEm 
GIVEN FREAKY TAH AND THE LDST 
DOYZ....THE LOST DOYZARE ONE OF 
THE GREATEST GROUPS IN THE GAML" 



woman involved with a beauti- 
ful black man, and I have 
experienced the pain of cruel 
ignorance displayed by both 
blacks and whites. I applaud 
Malone's insight and his escape 
of the illusion that so many 
Americans feed on. 

Kimherly Fields 
Richmond, KY 

I'd like to give props where props 
are due! If |B6nz Malonej keeps 
dropping knowledge to the black 
brothers and sisters that are faith- 
fill readers, he might accomplish 
his goals. I'm always around a lot 
of negative things and depend 
on Bonz's words for support. 
Keep up the good work. I'll 
always be a faithful reader. 

Cross 
Buffalo, NY 



many lives in a positive way, Allen 
included some of their flaws. 
Despite the few blemishes, hip 
hop and Star Ul&rswill always play 
a significant role in my life. 

Leon Laing 
Harrisburg, PA 

There is no bloodline connect- 
ing i?f/Hrao/;Acyf</i and Con Air. 
Return of the Jedi is a classic film; 
ConAir \i not. Get it together, or 
prepare to be shown the true 
nature of the Force. 

Tommy Sigmon 
Address withheld 

Thank you for the June/July 1999 
Tuph Street; Truth and Conse- 
quences ["Covert Opz," by 
Bonz Malonej. I am a white 



Womack's candor in print, on 
vinyl, and on the radio is so refresh- 
ing. He's tmly the poet of the ghet- 
to. Bobby is bad. He's one of the 
rcalest entertainers I've ever seen 
or heard. I've never had a chance 
to see him in concert, but I'm 
hoping one day soon that I will. 
Doreen Ambrose-Van Lee 
Edwardsville, IL 

Bobby Womack is truly one of the 
all-time greats, an unsung hero. I 
never purchased a Womack 
album, but every song I've heard 
by him confirmed that he's one 
bad brother. He's responsible for 
brothers like K-Ci. Thanks for 
recognizing real artists. 

PaulPolk 
Kennedy, TX 
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AINTNOJOKE 

Your article on Steve Harvey 
[Quickie, "Jokers Wild," by 
Gabrielle L. Gabrielle,June/July 
1999] blew me away. I can't 
believe what a jerk he is! He says 
he doesn't owe his fans any- 
thing? Hey, it it weren't for us, 
he wouldn't have a career. And 
what's his deal with white girls? 
Steve, we're supposed to be over 
racism, rememher}VlB^, thanks 
for helping me to see the true 
side of this stuck-up, egotistical 
comic! 

Chrisli Rahn 
Tucson, AZ 

SOMEYOU-nra-TD-BE-WORX- 
ING-ATtVff 20 QUESTIONS 

I am a fan of VIBE's 20 Ques- 
tions and have been following 
it from day uno, so here are my 
20 Questions: 

1 . Doesn't Mya look like a new 
version of Mariah Carey? 

2. Why do stores place con- 
doms in front of the cashier- 
does the whole world have to 
know you're having sex? 

3. Isn't it about time we heard 
a Biggie sound-alike, since we 
have eight Tupac sound-alikes? 

4. After Tupac came up with 
"thug life," why is every rapper 
now claiming to be a thug? 
(Should there be a college 
course called Thugology to 
teach these cats what a thug is?) 

5. We a// watch [HBO's] Sex 
and the City. Why are there no 
black characters? Does that 
mean black people in New York 
don't get down? 

6. Hmmm...Vanilla Ice hating 
on Eminem. Didn't we give 
him the same love we're giving 
Eminem? 

7. Why does Blaze magazine 
censor every curse word except 
"nigga"? 

8. Why does Jennifer Lopez 
sound like a cheap version of 
Celine Dion? 

9- Why is every producer bit- 
ing PufFs chanting on records? 
1 0. Why are most New York 
rappers sounding like the 
southern rappers? 

I I • Has the thug fad replaced 
the e very-rapper-is-a-pimp fad ? 



1 2. Isn't Slick Rick the greatest 
old-school MC? 
1 3. Doesn't Ricky Martin re- 
mind us ofjon Secada? 

1 4. Is it just me or are we all sick 
of Hype Williams's videos? 

1 5. We're making the bootleg 
music industry worth mil- 
lions-is it because we just can't 
wait for the hot joints? 

16. Is the South taking the 
West Coast's place? 

1 7. Don't Chante Moore and 
Charii Baltimore look like 
twins? 

1 8. Will hip hop become like 
rock 'n' roll-stolen by white 
people? 

19. Can Run-D.M.C. hold 
their own after these many 
years? 

20. Why does every rapper 
have a tattoo above his belly 
button ever since Tupac got the 
THUG UFE tattoo? 

Yemi, a.k.a. Cez 
Rye, NY 

JET SET 

VIBE, thank you so much for 
your Props on the Jets [June/ 
July 19991- They were one of 
my favorite groups back in the 
day, and I always wondered 
what became of them. It's nice 
to see they're doing well, 
despite setbacks. I'm one of the 
few (maybe) black fans of the 
Jets, and I'd like to see them get 
together to do a reunion 
album. 

Nal-Nat (Da Ghetto Princess) 
Summit, NJ 



VIBE encourages mail and 
photographs from readers. 
Please send letters to VIBE 
MAIL, 21 5 Lexington Avenue, 
6th Floor. New York, NY10016 
(include your daytime phone 
number). Or send e-mail to 
vibe@vibe.com. Send photos 
to VIBE YOUR BEST SHOT 
(same address). Include your 
full name, address, and day- 
time phone number. Letters 
may be edited for length and 
clarity. Photo submissions will 
become the property of VIBE 
and will not be returned. 
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In the game of baseball, a single is a good thing. There's no 
such thing as a bad single, 'cuz every time yo' monkey 
ass is on base, you're helping your team achieve its goal, 
even in some little way. In the game of rap, though, 
a single can't just be igood thing, it must he 3 great thing, 
everything— first base, second, third, grand fucking slam. 
I guess that's why the sport isn't as much fun for the major- 
league playas as it used to be. 

Take Dres and Mista Lawnge. Black Sheep. Back in '92, 
their art seemed effortless. "You can get with this / Or you can 
get with that." The unforgettable chorus from the 'Sheep's first 
single, "The Choice Is Yours," boomed out of speakers from 
Monterey to Massapequa. Their premier album, A Wolf in 
Sheep's Clothmg(MeTC\uy, 1991), SoimdScanned 817,000 copies. 
Three years later, their second album: No one knows the title. 
No one remembers the single. Dres and Lawnge part like the 
Red Sea. Bye-bye, guys. 

In days past, a group that sold that many records would get 
more than two at-bats. A stronger commitment from their 
employer. I mean, in my book, work like that would easily qualify 
you for lifelong employee-of-the-month status. Picture framed 
on a plaque, nice little inscription about the good you done did. 

Fast-forward to 1999. Dres steps into the offices of VIBE 
with a wax rendition of his independently released solo effort. 
Sure Shot Redemption (Ground Control/Nu Gruv Alliance), 
tucked under his arm. He seems calm. Maybe it's because, 
now, he's finally gonna get some. "If I sell 20,000 copies," he 
says, "I'm doing pretty good." 

You do the math : Let's say Dres profits $6 a unit (compared 
with the single ducat that the average major-label contract 
allots to artists per album sold). If the new disc sells what a 
solo Pras's did (no dis), Dres'll be a wealthy, self-sufficient 
ghetto supastar. Forget about pricey music videos and high- 
floss jewelry that goes gaudy after six months. When you listen 
to his album, it doesn't sound as if he stayed up late thinking 
about what radio programmers were gonna feel. It sounds like 
he just tried to make every tune count. Like he's going for some 
little hits. Advancing one (bass) line at a time. Fresh out the 
box, no frills-just rap. 

Ask Dres: Going for self is playing smart. But it takes balls. 
And bats. Sachajenkim 
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CHECK BObbitO plays the tracks. Quincy JoneS states the facts. 



Aw, man. If you don't know who Quincy Jones is, 
put down the magazine now. I cherished the 
opportunity to interview Quincy, a man who has 
25,000 musical compositions to his credit. I didn't have 
to worry about playing him stuff he'd know, because 
I knew he'd appreciate songs he wasn't familiar with. 
I chose music from Africa, Latin America, and the 
Caribbean, because I knew he'd find a common thread. 
I could go on talking to Quincy for hours. The interview 
was a six-decade history lesson in music. I felt like I was 
learning from a musical Yoda. 



Russ Meyer's Original Motion Picture Sound- 
tracks — "Kelly," from the film Finders Keepers 
Lovers Weepers (Q.D.K. Media, 1 968) 

Q: Porno, right? 

B: From a Russ Meyer film. Do you know of him? 

Q: Oh, yeah! He did that film Vixen!. Russ Meyer, oh 

my God. 

B: For a '60s soft-pom movie, this is the best musical 
score I've ever heard. 

Q: [Reading the album credits] Paul Sawrtell? He was a 
very little-known film composer. He did all kinds of 
movies. I didn't know he did early porn, too. He was 
legitimate. This score must be from the early '60s. I still 
can't remember the giri in the movie's name. 
B: She must've had big breasts, 'cause all the women 
in Meyer's films were huge. 
Q: Oh, yeah! 



Syr«et»— "Black Maybe" (MoWest/Motown, 1 972) 

Q: Who's this? 
B:Syreeta Wright. 
Q: Wow. Stevie Wonder's giri. 
B: Stevie wrote this song. 

Q: Syreeta wrote "You've Got It Bad, Giri" with him. She 

used to sing on the background of "I'll Be Good to You." 

She's hot, man. She worked with Brothers Johnson. 

Her voice registers. 

B: This album was phenomenal. 

Q: I 've never heard it. This is like jazz underground — 

like bebop. I like this a lot. And that's Stevie playing 

synthesizer. 

B: Signature Stevie. I play this for a lot of die-hard 
Stevie fans, and they don't know this album. 
Q: I love to hear young people freestyling, jamming like 
this. There's nothing at stake, you just go where you 
want to go. This is a ride. 

Self Scientific— "Return" (S.O.L. Mualc 
Works, 1998) 

Q: I love the combination of beat and rhymes. That's 
right in the pocket. 

B: "In the pocket"? Not to say that you're old, but I 
noticed a lot of older musicians 
say that. 
Q: I'm 66! That's old! 
B: Okay. 

Q: "In the pocket" is 
when it's in tempo. 
No other tempo 
works but that one. 
It's like God locks in 
the beat and there's 
nothing to talk about. 
I'll give you 



the best example. One day we were rehearsing, and 
Neil Hefti played a tune at half speed. It was a magi- 
cal moment. I still get goose bumps thinking about it. 
B: I love playing hip hop like this on the radio. 
Q: The MC is so comfortable with the music. 
B: This record is not transparent. It sounds new every 
time I hear it. 

Q: Push yourself as a listener, struggle to memorize 
the lyrics. 

B: It's unfortunate 'cause most of the rap nowadays 
that's popular... 

O: It's transparent. Easy to absorb. I agree. You can 
have "[Gettin'J Jiggy With It," which is a simple two-bar 
loop the whole song, or you can have some shit that 
touches the bottom of your soul. That's the tjest, 'cause 
then you can't control yourself. This song is beautiful. 
It's not "All About the Benjamins"— it's all about your soul. 

Bwana — "Chapumbambe" (Caytronics, 1972) 

Q: It'd be nice to see Cuban music come through today 
like it did in the '40s with Dizzy Gillespie. That's what 
this song is. It's a merger. 
B: Afro funk. 

Q: Afro-Cuban and American. 
B: With a touch of rock. What was the cat's name that 
collaborated with Dizzy? 

Q: Pozo with Dizzy. Machito with Chariie Parker. That's 
when I was in New York. We'd go to the Palladium every 
Sunday. Marion Brando used to go. There'd be a purple 
haze of weed coming out the room. I was writing for Tito 
Puente then. Caries Valdez used to play in my band. 
B: My dad used to go. He said Harry Belafonte and Rita 
Moreno would be up there on the regular too. 




Sundays at 5 o'clock in the afternoon. 
Sounds like a church gathering. ' 
It was like church. We lived there. Brando used to 
dance his ass off. He studied with a famous dance 
group called Katherine Dunham. Ttiey danced 
to everything — African, Caribbean, Latin. 
B: I can believe Brando danced, 'cause 
back then so many movies had danc- 
ing in them. 

Q: Yeah. Now you only see Ally 
McBeal dancing in the bathroom. 



Tough incision: Bobbito gets served 
while Quincy's on the cut 



PHOTOGRAPH BY LESLIE DELA VEGA 
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UflferHaRD caNDY 

It sLlp and sLlde around. The fruLt juiciness ulLL give you a kic 
; youc mouth ulLL Love, you knou your mouth? That hole under your nose 




MAIN SqUEEZE 



Put downy our Haterade and get hip 
to these sips m 1/ 1 B 6 5 juice review 



LASTSTIUW 

RATINES: 

4=JMHUTKI 




2=«jiri 
i=snTnuTT 







JDICE 


Sir Real 


Snapple Hydro, 


Mistic Italian 


Fresh Samantha 


INVITINfi 

Fuvnn 


Limeade, Apple-Pear. 

Grape-Cranberry 

Nectar 


Hydro: Orange Tan- 
gerine, Fruit Punch; 
Elements: Earth 
(Grape Cranberry), 
Rain (Agave Cactus) 


Cherry Ice. Tutti Frutti, 
Blue Raspberry 


Desperately Seeking C, 
Mango Mama, 
Spirulina Fruit Blend 


nilCYHlCT 

b 


Certified natural and 
organic fruit juices are 
made from strictly 
American-grown fruit. 


Elements all contain 
hert3al additives: for 
example. Fire is energy- 
fortified with ginseng 
and ginkgo biloba. 


Oddly for a juice drink. 
Mistic Italian Ice 
Smoothies contain 
skim milk. 


Company replaces 
unsold juices after 23 
days in order to keep 
product on shelf fresh. 


MINKIMIK 
FEaUCN 


"Apple-Blueberry juice 
lives up to its 'The 
flavor was sir real 
and it blue my mind' 
tag line." 


"Fruit Punch Hydro 
tastes like some broke- 
ass Gatorade. " "The 
bottle is the best thing 
about Elements." 


"Like a lovely Italian 
street festival — in a 
bottle. Smooth, yet 
definitely not for the 
faint of tart." 


"Oh, Happy Day is so 
thick with blackberries 
that 1 needed a glass of 
water afterward. " 


LAST STRAW 


4 


Hydro: 1 .5 
Elements: 3 


Flavor so unique it's off 
the meter. 


3.5 



POURING 
RHYMES GALORE 

"Sip the juice / 1 got enough 
to go around" rhymed Rakim 
on "Juice (Know the Ledge)." 
Here are six more of hip hop's 
all-time juiciest rhymes. 

^. "Buck-naked hangin' loose / A 
large cold wooden bowl of freshly 
squeezed orange juice." 
— Afrika Baby Bam. Jungle Brothers, 
"KooJ Accordin' '2' a Jungle Brother" 
(Warner Bros.. 1989) 

2. "I knew this giil named Tropicana / 
She's always juicin' / Producin* cash 
from a sexual task.' 

— Lord Jamar, Brand Ntit>ian, "Slow 
Down" (Qektra. 1990) 

3. "Give me a lighter / Whoofl / Now 
you're cut k>ose / From that Jheri cuji 
juce." — L.L. Cool J, "To Da Break 
of Dawn" (Def Jam, 1990) 

4. "Stop givin' juk;e to the Raiders / 
'Cuz Al Davis never pakl us." 

— Ice Cube, "The Wrong Nigga to 
Fuck Wit" {Priority, 1 991 ) 

5. Talkin' about I need a Phillie right 
before i get loose / Poor excuse / 
Money please I get loose off of 
orange juice." — Phife, A Tritje Called 
Quest, "Phony Rappers" (Jive, 1996) 

6. " I let loose with the juice / When 
I do rock / I'm too hoi / Some say I 
got more juice ttian Tupac." 

— Redman, "Time 4 Sum Aksion" 
(Def Jam, 1992) 



...JAMES 



A new financial deal revs up the 
moneymakin ' "Sex Machine " 
and paves the way for hip hop 's 
future earnings 

Papa's got a brand-new bag. And it's 
stuffed with more dollars than Donald 
Tmmp's tighty-whities. 

This June, James Brown, the Godfather 
of Soul, closed a deal for close to $50 mil- 
lion with New York-based investment 
bank The Pullman Group. Through a 
process called securitization, Brown relin- 
quishes the rights to his fijture song-gener- 
ated royalties in exchange forthemoncyup 
front, which comes from investors snapping 
up bonds that will pay dividends for years 
to come. (After thebonds mature, thcrights 
go back to the artist.) But the average iunk 
fan shouldn't expect to buyJB Bonds; they 
will be sold in minimum increments of 
$500,000, and one currendy unannounced 




company is expected to buy the whole lot. 

So far, similar deals of so-called Bowie 
Bonds (named alter rocker David Bowie, 
who signed the first music securitization 
deal for $55 million in 1997) have benefited 
time-tested songwriters such as Ashford Sc 
Simpson ("Ain't No Mountain High 
Enough"), Holland-Dozier-Holland ("Ain't 



Too Proud to Beg"), and resilient rockers 
like Rod Stewart and Iron Maiden. Bowie 
Bonds, which are basically investments in 
entertainment assets with strong earning 
histories, allow artists to get paid quickly 
for song-based royalties they would other- 
wise wait years to receive. 

"Hip hop artists sample the heck out of 



James Brown," says David Pullman, the 
dcal-clinching creator of Bowie Bonds and 
head of The Pullman Group. "It seems 
only fitting that he get paid now tor his 
future royalties." 

But does hip hop itself have a future in 
securitization? It all depends on market 
longevity. Lately, it's been common for hip 
hop to represent close to one third of the 
albums in the Billboard 200. but the only 
rap album consistently lodged in the Bill- 
boardJop Pop Catalog Albums Top 50 is 
the Beastie Boys' 1986 album, LicrmedtolU 
(Defjam). "|Hip hop] might not have the 
|long-terml mass appeal of pop or rock 
music," says Jim Cochran, senior associate 
with Dewey Ballentine, LLP, a New 
York-based law firm specializing in secu- 
ritization, "but it definitely has potential." 

David Pullman, whose bond packages 
have included revenue rights to Tupac's 
"Hit 'F.m Up" and Biggie's "Gcttin' Money 
(Remix)," says that 'hip hop deals might 
become the classic securitization deals." 

If the rap fans of today are the major 
investors of tomorrow, the answer to 
"Jigga, What?" just might be 'Money, 
Cash, Bonds." Tomika Anderson 



ua V I ■ ■ 



Cri 



Slide Box available in limited areas only. 
For more information call 1-800-414-8164. 



17mg."tar", 1,1 mg. nicotine av, per cigarette by FC method. 




It's not what you expect 
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SURGEON GENERAL'S WARNING: Smoking 
Causes Lung Cancer, Heart Disease, 
Emphysema, And May Complicate Pregnancy. 




THE ALL-SEEING ONLINE EY 



TO SEE OR PRIVACY? 

The unclear legal lens of video surveillance 



Mi 



odem U.S. courts have held that various Amend- 
ments — particularly the First and Fourth — 
implicitly create a "zone of privacy" around every 
citizen. Because the Supreme Court has yet to rule on 
the private use of video surveillance, legal cases involving 
its admissibility and use are currently judged on an 
individual basis. With the New York Civil Liberties 
Union's 1 998 statistics estimating that less than 300 
of the 2,397 surveillance cameras in Manhattan 
are city-owned (the rest being privately owned and mon- 
itored), it's no surprise that opinions on the role of video 
surveillance in society vary greatly. 




Red pins on Wall 
Street-area map 
mark known sur- 
veillance cameras 



^ ^ We need to network hundreds of thousands of neighbor- 
1 1 hoods with camcorders, set up block-watch camera systems 
to watch police. Edit the stuff down and make video leaflets, 
put it on the Internet. Unify [people] in opposition to ■ ■ 
governmentframeworksthat perpetuate [police violence]. / ^ 
— Bobby Seale, grassroots organizer and cofounder of ttie Black Panthers, April 1 999 



"The use ol video cameras in the 
public spaces ol IVew York City as 
a means o( deterring and Interdicting 
crime Is a concept tliat. . .concerns 
many New Yorkers and creates 
in some the apprehension of an 



— Howard Safir, police commis- 



"h isn't quite 1984, because even there, 
we knew that Big Brother's govern- 
ment was watching. Today, in some 
ways, we don't even know who's 
watching and for what purpose. [We 
recommend] requiring owners of 
private video surveillance cameras to 
register with the city." 
— Norman Siegel, exec, director, New 
York Civil Liberties Union, May 1 999 



"A combination of security measures, including surveiiiance cameras, 
are designed to protect our guests. According to FBI statistics, we have the 
lowest rate of crime compared with comparably sized U.S. cities." 

— Rena Callahan, Walt Disney World Co. spokeswoman, June 1999 



Sites ojinterestjfom the 
WorU Wide Web 



For $159, T&M Enterprise offers its 
huggable surveillance agent, the perfect 
accomplice tor sugar daddies who need 
to know whom their baby is cuddling 
while they're .iway. The teddy bear 
houses an undetectable black-and- 
white pinhole camera with a Lux 
lens that views better in low light 
than the human eye and comes 
with RCA connectors that easily 
hook up to a TV or VCR. Available 
at ivww.f-msa/ety.com. 






At the Big Brother on [iemand Web 
page, wkvw.bboc/.com. you can view 
hundreds ot still-frame and streaming- 
video images from around the world. 
The site is primanly a library ot'links to 
personal, government, and privately 
owned cameras that transmit images 
onto the Internet. Available at 
www.mediaeater.com. a media-watch- 
dog site, is the N.Y.C. Surveillance Camera 
Proiect's stunning map pinpointing camera- 
monitored areas in Manhattan. View the grounds of Universal Studios and 
its newsister park. Islands of Adventure, atvvww.usr.com/webcam.Roiaietlie 
Web-cam to view whichever park you prefer and zoom in up to 600 
percent, enough 10 see park visitors and whatever souvenirs they're toting quite 
clearly. For.i spy-rsfpe lookat post-Cold War Russia, ivivw./<rem//n(<am.com 
provides regulariy updated video images of Moscow's Red Square. 



This well-worn bear (not 
from T&M) just might be 
watching you. 
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BIG BROTHER IS (REALLY) WATCHING 

From Orwell to Rockwell and beyond: Key moments in the history of surveillance 



LARD beat King on camera 



1 948: TV producer Allen Funt premieres his surprise 
sun/eillance program. Candid Camera, on ABC. Catch- 
phrases ■'Smile — you're on candid camera" and "With 
a hocus-pocus you're in tocus " catch on. (In 1 998 CBS 
relaunched the program with Funt's son Peter hosting: 
Suzanne Somers cohosted.) 
1 949: George Ora/eH's visionary 
novel 7984 (Martin Seeker S 
Warburg) is published; novel 
coins the phrase "Big Brother is 
watching you," which becomes 
synonymous with state-spon- 
sored surveillance of civilians. 
1984: Rockwell's synth-funk 
smasti "Somebody's Watching 




Me" goes to No. 1 on Billboard's R&B chart. 
January 18, 1990: AjointFBI-D.C. Police under- 
cover operation uses a hidden camera to videotape 
Mayor Marion Barry smoking crack in a Washington 
hotel room. Barry is arrested for cocaine possession 
and subsequently does jail time, before being released 
and reelected mayor of D.C. 

March 3, 1 991 : George William Holliday points his 

new camcorder at Rodney King being beaten by LAPD 

officers at Los Angeles' Hansen Dam Park. 

1 994: Hall of Fame rock 'n' roller Chuck Berry pays 

5830,000 to approximately 60 women he allegedly 

videotaped while they used lavatories at his Missouri 

establishments. 

May 2, 1 999: British police charge 22-year-old 




David Copeland 
with murder after 
three nail-bomb 
attacks on ethnic minorities and gays kill three 
people and wound more than 100. Copeland was 
identified from closed-circuit television lootago 
recorded shortly before the first attack on April 1 7. 
May 1 999: The U.S. Supreme Court cites "the right 
of residential privacy" of the Fourth Amendment 
in barring police from allowing camera crews to 
accompany officers on raids of private homes. 
May 1 999: Cops, Fox's top-rated police surveillance 
show, airs its 400th episode. 

Research and reporting by Josh Loeb, Jacob Ogles, 
Peter Relic, and Olivier Sylvain 
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Jones Beach Amphitheatre, Wantagh, N.Y. 

PHOTOGRAPHS BY FARRELL DUNCAN 

■ low's it feel to be loolcing at the real 
^ motherfuckin ' ihingT It's fall '98, and Kid 
Rock — Detroit's ot/>er Caucasian sensa- 
tion — has the gall to ask this question in front 
of a dumbfounded L.A. club 
crowd, even though his new 
album hasn't made Billboard's 
\ Top 200. Fast-fofward to June 
'99, and the perpetually cocky 
bastard with a microphone in one 
hand and a bottle of Jim Beam in the 
[ other has reason to be proud: That 
same album, Devil Without a Cause 
(Atlantic), is in Billboard's Pop Top 
1 0. After he swaggered down the 
long road from his first rap album, 
I Grf(sSan(Av(C/)es for Brea/rfast (Jive, 
1990), to recent MTV microwave 
treatment for his aggro anthem " Baw- 
itdatja," KkJ Rock's sales have finally 
caught up with his ego. Ian Rogers 

Kid Rodt's vertically challenged tiype man, Joe C! 
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pub nation stands for "post no bills", 
the term "post no bills" meajis, "do not pnt up advertisements", we have 
used this term as a metaphor for, individuals to not put up false ima<res 
of themselves, but to represent whoever they are. from day one, 
this has been the fruidijig principle of our collectioii. 
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www.pnbuation.cora 
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IN THE FAMILY 

Keeping up with the Choneses, VIBE j 
JUICE basketball fam BY peter RELIC 



W lull's your definilioii of ii hallerf 
Montyjanu: and iiy ihaiiis f Well ease 
up. hoscdmiti. andhuunceliilhis: 
Jim Chones-50-year-old eight-season 
NBA vet, member of the Los Angeles Ijk- 
ers '79-80 championship team, and father 
of five by his wife of nearly 25 years, 
Elores-eyes a new wall-hanging in the rec 
room ot his Pepper Pike, Ohio home. 
From outside there's the patter ot basket- 
ball being played by his younger daughter, 
Kaayla, and triplet sons, Kamcron, Kyle, 
and Kendall. 

A quick take on these Choncs kids: 
Kaayla, 18, 6'4'', 1998 and '99 Ohio Divi- 
sion 1 co-Player ot the Year averaging 23 
points and 19 rebounds per game; 
Kameron, Kyle, and Kendall, all 15-ycar-old- 
lett-handed rising sophomores at Cleve- 
land's Orange High School, 
AAU basketball standouts 
and hot prospects for 
college recruitment. 
Kareeda, the eldest 
at 22, graduated 
from Marquette 
University this 
\ spring and now 
docs marketing 



tbrthe Milwaukee Bucks. 

But the past is always a prologue; we 
start there. 

|im Chones grew up the son of a Racme, 
Wis., foundry worker, watching the Boston 
Celtics on black-and-white television. 
"One time ihcy played against Oscar 
Robertson, the BigO, and he destroyed 
them," Chones recalls in a smooth, direct 
tone. "Sol went to a cigar store where they 
had magazines, found one with Oscar 
Robertson on the cover. In the article, he 
said that athletes should use sports as a 
vehicle to be educated. That got me 
thinking." In 1969, Chones, then 6'io" 
and 185 pounds ("I looked like I was from 
Biafra"), netted a scholarship to Mar- 
quette University. 

During Choncs's junior year, his 
father succumbed to lung cancer. "My 
mother was working as a salad lady at a 
great Italian restaurant. I looked at our 
situation''-Jim was the eldest of six 
Chones kids-"and we weren't making it 
happen." The year before, a player named 
Spencer Haywood had successfully 
invoked Sherman antitrust laws in a bid 
to play in the NBA before he had gotten 
his degree. Jim Chones was basketball's 



(From left) K, ml. ill K.iifcd.i K.i.iyLi, K.imoron, 





second such "hardship case," and in 
1972 he agreed to a contract for 
$125,000 a year for five years with the 
New Jersey Nets. 

By '79-80, Chones was with the Los 
Angeles Lakers, backing up Kareem 
Abdul-Jabbar, part of a championship- 
winning ensemble that included Spencer 
Haywood,Jamaal "Silk" Wilkes, Norm 
Nixon, and Magic Johnson. The follow- 
ing year, Kareeda Chones turned 5 and 
mama Elores gave birth to their second 
daughter, Kaayla. "My wife wasn't only 
raising our kids," Jim explains, "she was 
raising me, too." 

Through the lens of his own life, 
Chones reads the maturity levels of 
today's NBA stare. In the first round of 
this year's play-oflfe, "Kevin Gamett blocks 
Tim Duncan's shot and jumps in Dun- 
can's face, calling him mutha-this, mutha- 
thal. Tim Duncan looked like he was 
almost embarrassed (for Gamett]. Both 
have a tremendous basketball IQ, but the 
denominator is maturity. Duncan spent 
four years in college; Gamett bypassed all 
that and went directly to hip hop." 

I don't see anything wrong with sign- 
ing early; I did," Chones continues. "I do 
see something wrong with not develop- 
ing a structure where these kids can have 
the benefit of good coimseling, good edu- 
cation, and good support mechanisms. 



It has to come from the NBA, the 
National Federation of State High School 
Associations, the NCAA, the shoe com- 
panies, all working together. If not, the 
athlete stands a lesser chance of becom- 
ing a socially adjusted individual." 

The Choneses stress academics. 
Kaayla's headed to N.C. State this fall 
to play basketball for former U.S. 



up? K\\ the kids declare an interest in 
playing pro ball. But all have practical 
alternatives in mind. Kaayla is interested 
in computer science, Kendall in busi- 
ness management. Kyle wants to work 
with people, but when he falters at giv- 
ing specifics, Kaayla chides, "He wants 
to own a Bob Evans restaurant because 
he loves their pancakes so much." Kyle 



finally went back, finished his philosophy 
degree, and walked. "I did the grand assem- 
bly and everything. I was sitting there with 
all these kids who were wearing head- 
phones, listening to rap." 

"When you're a pro athlete you're 
better respected than a guy like Bill 
Gates," Chones says. "All my dreams 
have come true. My biggest concern 



"WHEN YOU'RE A PRO ATHLETE YOU'RE BETTER RESPECTED THAN A GUY LIKE BlU GATES. BUT IF 
YOUIffi NOT PRffARHIJOU'RE NOT GOING TO BE ABLETO TAKE ADVANTAGE OFTHEBBUfflTS.'' 



Olympic coach Kay Yow. The boys work 
at adhering to the family rule that per- 
mits only one C per report card and no 
D's or F's— or else they'll find themselves 
pulled off the team. 

The Chones home court is a long 
downhill driveway with a hoop at the 
end, so that air balls roll down the back- 
yard hill, through a pricker bush, and 
into a creek. Claims of 'I fetched it last 
time!" are common. The rim is bent 
from the brunt of dunking. 

Kyle and Kendall are 6'5"; speedy 
Kameron is 6'i" ("Save time," he advises 
as he steps up to guard me, "and gimme 
the ball now"). After 45 minutes of 
intense but good-natured two-on-two, 
the thick heat in the Ohio air wins out 
and we head inside for a roundtable. 

What do you want to be whenyou grow 



lolls his head toward Kaayla's open bed- 
room door and its pics of 'N Sync. "I 
went to see 'N Sync," Kaayla smiles. "I 
was, like, the only girl over 12 there." She 
amends her list of fave music to include 
Jay-Z and Lauryn Hill, while Kyle opts 
for Bone Thugs and Will Smith. 
Kendall's loving R. Kelly's "Did You 
Ever Think." Kameron, who digs DMX, 
busts out his art portfolio bulging with 
accomplished pen-and-inks reflecting his 
interest in the surrealist Salvador Dali. Hie 
other kids dig Kam's art in a big way. Their 
brother-sister bond is strong. 

They're all on track toward college 
degrees, which brings us back to that wall- 
hanging in the rec room. It's a collage of 
dippings documentingjim's graduation 
fi^om Marquette this past May, 30 years 
after he entered as a freshman. Chones 



now is to allow my kids the opportunity 
to let their dreams come true. What if 
one day your biggest dream came true? 
If you're not prepared for it emotionally, 
academically, and socially, you're not 
going to be able to take advantage of the 
benefits that come with it." 

Today, Elores Chones's duties as an 
educator include being facilities coor- 
dinator at Hawken School near Cleve- 
land. Jim Chones is weighing his 
employment possibilities, casting an 
intrigued eye on fi}nner Bulls helmsman 
Phil Jackson's new gig as the Lakers 
coach. Td love to work with Shaq-what 
potential," Chones observes, with a per- 
spective that his children will build (torn 
for years to come, on and off court. Jim 
and Elores Chones have provided their 
children with juice. Watch them go. 
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F/X IN FULL EFFECT 

Hip hop videos tap into The Matrix 



While Keanu Reeves's simplitoii 
studliness and Laurence Fishbunie's 
slow-burn cool were inviting, the 
real star of 7]&?Af<ifrir(Wamer Bros., 1999) 
was its eye-popping special effects. Tlow- 
Mo, the effect that led filmgoing flocks iiitd 
another dimension, gives the appearance 
of cameras moving around an object that 
itself is moving in slow-motion. Witness 
the scene where Reeves and a baddie, 
pistols pointed at each other's heads, circle 
one another while suspended in midair. 
Flow-Mo and similar sturaning F/X 
have recendy taken virtual hold of 

the hip hop video world, elevating 

clips like Dru Hill's 'You Are VIM 
Everything" (featuringja Rule) and | 
Blaque's "808" into The Matrix's \ 
funky F/X world. \ 
The Matrix's F/X supervisor, | 
John Gaeta, used two motion- 8 
picture cameras and an arcing camera rig 
with 120 still cameras on it to shoot a single 
scene from multiple angles at different 
moments. The resulting images were then 
blended into a computer model of the 
action that the filmmakers could manipu- 
late. Gaeta explains that the technique lets 
viewers "observe dynamically moving 
events at simulated speeds that aren't 



Eminem's "Guilty Conscience": - iiSlijlP 

Trot are for vids 




possible in real time." 

In the Dr. Dre-directed video for 
Eminem's "Guilty Conscience," the effect 
is used to help illustrate the song's lyrical 
story line. A frat boy who has lured an 
underage girl to an upstairs bedroom at a 
party is frozen mid-move while Dre and 
Eminem circle him, each proposing into the 
kid's ear a different course of action- 



righteous or exploitative-he should take. 

For the video for Sway St Tech's "The 
Anthem," codirectorJefTRichter gave each 
rapper (including Kool G Rap, Xzibit, RZA, 
and Chino XI) a different effect. "I liked the 
Matrix efl^;ct, so we redid that [for Pharoahe 
Monch] ,' Richter explains. "Hip hop videos 
are escape vehicles, and for someone like 
RZA, these hardcore effects help create a 
superhero identity that complements his 
street image and matches his imagination." 



HARD KNOCK NEWS 



nmNO BACK 

On February 4, 1999, four 
New/ York policemen killed 
unarmed 24-year-old West 
African immigrant Amadou 
Diallo In the Bronx. In April, a 
series of nonviolent protests 
against police brutality In New 
York resulted In the arrest of 
such high-profile participants 
as Ossle Davis and Susan 
Sarandon. Since then, the hip 
hop community has also 
responded. Public Enemy 
unleashed "41:19" (on their 
Atomic Pop album There's a 




Poison Going On), In reference 
to the fact that fewer than half 
the shots the NYPD fired at 
Diallo hit their Intended target. 
"Bad boys bad boys, w/hat ya 



gon na do / If you get caught by 
our motherfuckin' crew," rails 
Flavor Flav. "Shot 41 only hit 
1 9 / They need target prac- 
tice / That's what it seems 
to me." Wu-Syndlcate 
released "Bust a Slug" and 
declared that a portion of the 
song's proceeds would go to 
anti-police brutality organi- 
zations. The 40 or so artists 
who heeded Mos Def and 
Talib Kweli's call to con- 
tribute to a project called Hip 
Hop for Respect updated the 
spirit of 1 989's Self Destruc- 
tion (Jive/RCA) from the mul- 
ti-artist Stop the Violence 
Movement. The message of 
the Hip Hop for Respect EP 
(Rawkus) is captured in one line 
from Kweli: "You wanna know 
how to Improve on the quality 
of life? /Try respecting it." 

THE WWF SLAMMED 

Former Worid Wrestling Fed- 



eration women's champion 
Sable (real name: Rena Mero), 
a former Playboy cover girl, 
recently filed a $1 1 0 million 
lawsuit against the WWF, 
citing an unsafe wor1< environ- 
ment arvj harassment such as 
the alleged smearing of feces 
on her personal tielongings. 

Tfie lawsuit comes shortly 
after WWF star Owen Hart fell 
to his death from the rafters 
Into the ring before a match 
at Kansas City's Kemper 
Arena on May 23. Legendary 
wrestling family the Harts 
have filed a wrongful death 
suit against the WWF In a 
Missouri court. 

PUFF OWNS UP 

Sean "Puffy" Combs is 
scheduled to appear In New 
York Criminal Court August 5 
on assault charges relating to 
the alleged beating of Inter- 
scope exec Steve Stoute in 




April. However, the Associ- 
ated Press reports that 
Stoute has approached 
prosecutors about dropping 
the charges, while the New 
York Daily News reported a 
payment of at least $500,000 
to Stoute from Puffy's Bad 
Boy Entertainment. Speak- 
ing out on the Incident on 
MTV. Puffy said, "I feel like I 
disappointed the hip hop 
community.... 1 really madea 
major mistake." 



SLANGUISTICS 

Breakirigdown the 
new rap language 



LICK v:To make 
money quickly, 
to come up. Mac 
Mall, on the track 
"Mohave " from his new 
Illegal Business? 2000 {Don'i 
Give Up) declares, "Only one 
goal / To hit this lick on the 
stroll." The term is used re- 
peatedly in the Mac Mall-JT 
the Bigga Figga movie Beware 
of Those (Get Low), as the two 
hustlers try to get cash. In its 
rap past life, "lick" was a syn- 
onym for "the bomb," as in 
Definition of Sound's groovy '92 
LP. 7776 Lick (Capitol). Cypress 
Hill's bust-a-cap track "Lick a 
Shot" (1 993) derives from the 
popular Jamaican usage of ttie 
term, meaning 'I0 shoot " — as in 
Michael Palmer's 'SOsdancehall 
classic "Lick Shot" ("Them a lick 
shot / We have to get flat")— or 
"to smoke," as in Super Cat's 
1 988 water-pipe paean. "Chal- 
ice a Lick." On the food-and- 
drink tip, boozy Cali rappers 
Tha /y kaholiks dropped their 
1 993 themesong, "Likwit." 
around the time the Beastie 
Boys popped with "Finger 
Lickin' Good Y'all." Equally 
indelible but arguably inedible 
was Slick Rick's "Lick the Balls" 
(1 988). On •96's "No Time." Lil' 
Kim cunningly declared, "No 
lickie lickie / Fuck the dickie 
dickie / And you're sticky," 
which is low-down like the 
puerile proverb (allegedly 
invoked by Big Boi on Out- 
Kast 's tour bus) "If a girl gets 
with a giri she has acquired her 
'licker license.'" Or like kooky 
bluesman Captain Beefheart 
once encouraged a young'un 
who'd pulled up to his bumper. 
"Lick off my decals, baby!" — 
which leaves us wagging our 
tongues about Eddie Murphy's 
Delirious ice-cream catch- 
phrase: "Want a lick? Psych!" 
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Whispers In Ifte Oaf* 
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On Sale Now 



osinq an apartment is a small price to pay for 
lA ''^'"9 3ble to listen to your music 24-7. And 
speaking of small prices, check out the great 
selection of rap & hip-hop at Wherehouse 
I Music. Makes you wonder just how many CDs 
you could buy if you didn't have to pay rent. 



WHEREHOUSE 



tMMSIC 

wherehousemusic.com 




"Rental companies are pretty strict about return times." 



Watch the Best New Artist Category 
sponsored by Levi's® Red Tab™ at 
the MTV Video Music Awards on 



"^^ ^'K^ ^»idoo\ fmuticN UmraS 



Go to the Levi's Web site to get more information on the MTV Best New 
Artist Category and enter to win a Gibson'" guitar signed by Sugar Ray. 

Ievi.com 
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INTHEMIX 



When it comes to your bro or sis, you 'II ride (and die) 
for them. Even when they get on your last nerve, as 
only siblings can, you are the only one entitled to bad- 
mouth them, because they're lam. No one can sever 
that bond — not even Ma Dukes or Pops. VIBE spoke 
with a few of Hollywood's finest and let them tell us 
about their better halves. Kenya N.Byrd 

1 . Anastasia and Tatyana All af the 1998 American 
Music Awards, L.A. 's Shrine Auditorium. Tatyana: 
My grandmother always tells the story of when my 
mom brought Anastasia home for the first time, and 
they put her in my arms and I started crying, "Oh my 
goodness, I have a baby sister!" 

2. Mary J. and LaTonya Bilge at Manhattan's Spy 
Bar. Mary: Me and LaTonya are what friends should 
be. She's my best friend, next to my mother. What I 
love about her most is her smile arKi motherly instincts. 

3. Sedeck, Wyclef , and Melky Jean, celebrating 
Wyclefs born-day at N. Y.C. 's Wilson 's Grill & Bar. 
Wyclef: When we were young we were like the black 
Partridge Family. What I love most about Melky and 
Sedeck is they speak their minds. Melky and Sedeck: 
The craziest thing we did was follow Clef's tour bus in 
a beat-up blue Volvo. When we got to Delaware, we 
decided not to follow him to Canada, but as soon as 
he left, that Volvo wouldn't start. It was zero degrees 
out and all we had was a III' blanket [laugh]. 

4. Montez and Monica Arnold, in style at the 7998 
Soul Train Music Awards in Los Angeles. Montez: We 
have the greatest relationship. I love hanging out with 
her. I rememt>er we played a prank on our stepfather. 
We stuck tissue in his nose while he was asleep, and he 
jumped up looking really silly. 

5. Lance "Un" and Donielie "Justice" Rivera at 
Jimmy's Bronx's Cafe in New York. Un: My brother 
introduced me to the music business. If it weren't for 
him, I wouldn't be where I am today. 

6. Qavin "Pretty Boy" and Inga "Foxy Brown" 
Marchand liackstage at Manhattan 's Tunnel nightclub. 
Foxy: We have always had a tight relationship, and he 
has adynamic personality. The silliest thing we did was 
perform in New Orieans with our microphones off I 

7. Reina and Regina King at Regina 's 1997 wedding 
in Ocho Rios, Jamaica. Regina: We are probably as 
in tune with each other as your typical identical twins, 
even though we're some years apart. 

S.Tyson Beckford and Sheiton Rose atN.Y.C.'s 
Cipriani restaurant. Tyson: I just can't live without him. 
He keeps me grounded. I lost one brother, and I don't 
want to lose another. 

9. Trina, Jesse, and Tamara Powell at a vkJeo shoot 
for Trina and Tamara's sirtgle "What'd You Come Here 
For ?" Trina and Tamara: The three of us would have 
lip-synching contests. Jesse: One time we took our 
home camcorder and made our own Cops show. I was 
the undercover officer who busted my sister with 
narcotics. Trina and Tamara were very silly on that video. 

1 0. mmila and Nia Long at Nia's S-day party afM KG. 's 
Opaline. NIa: Smeegie (Djmila) and I didn't meet until 
we were 1 3 (we're 1 1 months apart), and she's been 
my best friend ever since. People call us Lucy and 
Ethel, because we always have something going on. 



We Are Family 
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Winston Box 

14mg."tar", 1.0 mg. nicotine 
av. per cigarette by FTC nrettiod. 



SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide. 



No additives in our tobacco 
does NOT mean a safer cigarette. 



e s after my money. 

Like I care. 




Winston Straight up. 




NO A D D I T I V E S • T R U E TASTE 

Cr I iterial 



INTHEMIX2 



Baby, You Got Ms! 




1 • Lauryn Hill and Golden State Warrior John Starfcs 

were honored at the 30th anniversary of the Mother 
Hale Awards for Caring benefit held at the Big Apple's 
Plaza Hotel. Hale House cofounder Dr. Lorraine Hale 
and talk-show host Queen Latifah were on hand to 
congratulate the honorees. 2. Even Hootie ditched 
his signature hat — and the Blowfish — to celebrate the 
release of Cartos Santana's new Supernatural at 
Central Park's BoattxHise. 3. Pom star Wdo ri , metallic 
rapster Kid Rock, and a newly sculpted Lll' Kim 
enjoy the festivities at Miami's Warsaw nightclub. 



4. Ally McBeal star Lucy Liu wears those leather hip- 
huggers well at an after-party for a preview of Fox's 
fall TV shows at New York's Lincoln Center. 

5. Erykah Badu gives us her best Impersonation of 
a swan. Any sister who can maintain her equilibrium 
despite that elaborate cocoon wrap Is truly gifted. 

6. Knicks bad boy Latrall Sprawall holds It down 
off the court as he hangs tough with Timbaland at 
Justin's in N.Y.C. 7. It's no wonder the guys go loco 
over voluptuous superstar Jennifer Lopez. The 
Puerto Rican beauty is a vision in white at her record- 



release party at Manhattan's Float. 8. Lionel Richia 
still has pull. After his concert at the CapCure Shadow 
Creek Invitational at Las Vegas's Bellagio Resort, 
Luciano Pavarottl and Ricky Martin stopped by 
Richie's dressing room to shoot the breeze. 9. Trick 
"Nann" Daddy (left) settles his nerves (with a spllff ?) 
before ripping the stage with J.T. "Who Dat?" Money 
at Club Cristal in Miami's South Beach. 1 0. Boania 
Man must be practicing Tae-Bo. Rude boys (left to 
right) Rayvon, Red Fox, MaxI Priaat, and Shaggy 
exercise their right to chill. K.N.B. 
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Hear the 
one about the 
comedian who 
never drank 
milk? 



INTHEMIX3 



Yeaaah, Baby! 




1 . President Clinton was only 9 years old when Mrs. 
Rosa Parks refused to give up her seat on an Alabama 
bus in 1 955. Forty-tour years later the President chats 
with the first lady of Civil Rights before presenting her 
with the Congregational Gold Capitol Medal of Honor 
at the U.S. Capitol. 2. Faith Evans looks like a woman 
in love! During her birthday celebration at Manhattan's 
Metronome, she counts the too-few candles on her cake 
while her man, Todd Russau wishes her well. 3. Whit- 
ney Houston is not easily recognized with her Rapun- 
zel-like tresses. She and hubby Bobby Brown were in 
the house to wish Bad Boy'r. first lady a happy B-day. 
4. China Chow is no strict salad-eating woman. She 



attended the New York screening for Desert Blue 
looking rather famished. 5. IMethod Man is always 
scheming to kill his pretty-boy image. He succeeds with 
this reenactment of Biz Markie's disgusting 1 995 hit 
"Pickin' Boogers," after leaving the Hard Knock Life tour 
press conference at N.Y.C.'s China Club. 6. Even 
though it was his day, Tito Puente had no qualms show- 
ing love to jazz great Lionei Hampton (seated) and 
flutist Bobbi Humphrey, who came out to celebrate 
Puente's birthday at Jimmy's Bronx Cafe. And doesn't 
Bill Cosby look like he's in complete awe of all three 
musicians? 7. Jermaine Dupri is ecstatic about tak- 
ing home the ASCAP award for Songwriter of the Year. 



Bangin' hits like Monica's "The First Night" and Usher's 
"You Make Me Wanna' maku his win well deserved. 
8. Life is good for Les Nubians. Even though their 
debut. Princesses Nubiennes. is mostly in French, 
they've still won over Amencan audiences, especially 
at the WBLS 1 07.5 FM after-work showcase at N. Y.C. s 
Le Bar Bat. 9. After Mike Myers's silly sequel Austin 
Powers: The Spy Who Shagged Me raked in mad dough 
in its opening weekend, he has every reason to walk 
around screaming Yeaaah, baby' at this year's MTV 
Movie Awards. 10. Poor III' froggy! Mase is about to hit 
him off (literally) at this year's Pediatric AIDS Kids for Kids 
benefit at Manhattan's Industria Studios. K.N.B. 
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THE WORD IS GIN 




GLuiys Knight, and a Ugfn J in her own time, looks good. Chilling in her suite at N. Y.C.'s 
Rihga Royal Hotel, she 's all flushed from playing tennis, rocking skinny braids and bitycU shorts, 
andgettingready for aneveningperformance on Broadway in the musicalSmoVty]oe'i Cafe, 
where her solo rendition of 'I (Who Have Nothing) ' brings down the house nightly. This 
summer sttwlhereleaseofMinyUiSeKntKoiAi (MCA), Knight'sfirst inspirational album, 
featuring vocals from William Guest and her brother Merald 'Bubba 'Knight, two of the three 
Pips whose classic Motown harmonies formed the backbone of her rise to superstardom. Now in 
ber^othyear in the music business, the Atlanta native, who sang classics like ii)jo 's 'Ifl Were 
Your Woman ' (Soul) and the indisputable /97J masterpiece "Midnight Train to Georgia' 
(Buddah), still stays crazy current. She loves Bahyface and Boyz II Men and offers advice for 
artyotie who 's ever tried to succeed al anything. 

When I was 2, 1 was banging on the piano. Been singing since I was 4. On the road 
with the Pips since I was 8. They helped me to grow up-as much as they knew. 
Times used to be hard, but they vim good. We were just glad to be out there. We 
weren't makin' no money. We were just singin'. Just happy we were considered to be in it. 
The Pips were protective of me, too much so sometimes. A guy wasn't even allowed to 
sit with me on the bus. There was one whole seat by myself. 1 could lay down, but no gtiy 
was allowed in the seat with me. I got nuthed at 16 [tojimmy Newman, my tint husband]. 



PIP SPEAK 

Gladys Knight 
as told to DanyeL Smith 



So, you know, I started dating before that. 

When I came up, I had mentors like Sammy Davis Jr. and Ella Fitzgerald and Frank 
Sinatra. We used to have sessions with Jackie Wilson and Sam Cooke. We all would critique 
each other, saying. You could do lialawhole lot better ifyou tried this. We listened and learned 
from each other. You got people killing each other now, just for trying to get onstage 
with them! It's a microwave world, and young artists are treating their careers like some- 
thing in a cardboard box: Heat it up right quick-then ball it up and throw it away. 

I'm not saying you have to do it like I did it. Times change, but we have to patch 
some of the old with some of the new in order to have longevity. Whitney, she's been 
around awhile because she tooV some standard music and added a little bit of oomph to 
it. She could draw on Dionne, she could draw on Aretha-i»u/on Babyface and all the 
young people happening today. That's why Whitney was able to last, even though she 
got caught up in a lot of things. 

A love song is forever. Gimme a ballad any day. Some of my best solo ballads were 
songs I reached back and got. "The Way We Were" (Buddah, 1975), "Help Me Make It 
Through the Night" (Soul, 1972), 'I Will Survive" (Columbia, 1981). I went back and got 
them and did them my way. There is something magical about Babyface, though. Ifl 
could, I'd record all his music. Boyz II Men is my favorite group— they sing love songs 
like they used to be sung. Boyz II Men is pleasing to the ear, and when I hear somebody 
sing, I ue them as well. Their image is mature but sexy. Mysterious but respectful. I don't 
want to support a group whose pants are all hanging down and every other word is "B" 
this and 'MP that. There's more to life than that. We came from an era where those four- 
letter words meant something totally different; you were an L-A-D-Y. And that word's 
completely gone out of our vocabulary. In being a lady, we weren't ignorant. My mom 
and dad were pretty progressive. My mom talked to us about sex. My mom always told 




FREESTYLE, NO REHEARSAL 




"The Pips were protective of me 
A guy wasn't even allowed to 
sit with me on the bus. There 
was one whole seat by myself. I 
could lay down, but no guy was 
allowed in the seat with me 



II 



me-and I said the same thing to my daughter— the fint time you make love, / wiS not be 
there. So my daughter has to draw on her own inner strengths. Today, folks are almost 
afraid to teach absrinence. In our time, you were supposed to be married! That doesn't 
mean that we were abstinent, but the fruit is going to fall only so far from the tree. 

"Midnight Train to Georgia"? That was in 1973, girl— do you know that? Nineteen 
seventy-three, '83, '93, '94, '95, '96, '97, '98, '99. ..that's 26 years I've been singing this 
song! I love that record, but do you know how hard it is to still be singing a hit record 26 
years later? If only (today's young artists) could get back to the time when they were hungry. 
I wish I could go out there and get each one of them by the neck and say, Doyou know? 
You're not only what your business is, you're not only as big as your last record. Young 
people need to understand that. They are beautiful spirits. They are not just the measure 
of their money. When you get back to whoyou are, all other things fall into place. □ 
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AN EXCLUSIVE VENUE SOMEWHERE IN CHICAGO IS SET TO HOUSE SOME 
OF THE HOTTEST ARTISTS IN MUSIC, AND NO ONE KNOWS WHO'S PLAYING 
UNTIL THE CURTAIN COMES UP. WIN A TRIP TO MGD AFTER SET, LISTEN 
TO YOUR LOCAL RADIO, AND CHECK THE CLUBS WHERE YOU BUY MGD. 

{no purchase NBCESSARY . MUST BE A U.S. RESIDENT 21 YEARS OR OVER VOID WHERE PROHIBITED.] 
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column, it V a lifestyle. 
Here s hotii we 're livin '; 

Hot Trend: Celebritization 

If you can't become a celebrity, 
then date one. If you can't date 
one, then wear one. WC's done all 
three! We love steppin' out with a 
H^aster P/Converse sneaker on 
one loot and a Busta Rhymes 



Bushi/GBX boot on the other. It's 
a look. Then, like Everlast, we 
keep warm in an Avirex leather 
bomber. Turns out Avirex is cur- 
rently wrangling with boxer Roy 
Jones Jr. about making a special 
R.J. Jr. jacket! How about a 
skintight see-through one? Giv- 
ing out air kisses all day can really 




chap VC's lips. Not to mention 
smooching all that celebrity butt. 
That's when VC applies some 
Missy Elliott Misdemeanor lip- 
stick from Iman to the kisser and 
glosses it off with some of Femme 
Arsenal's Foxy Brown Lip Bomb. 
Speaking of mouthwatering, VC 
hears that Mattel will release a 
Brandy Barbie doll next year! But 
where are the VC La Peria 
%\ girdle sets with special 
j promo mix tapes by DJ 

III "^^^ ^'^^ ''^^ Queens, 
N.Y., DJ who's been 
scoring so many exclu- 
sives that DJ Clue's 
getting nervous) that 
we signed off on? 
Stay tuned.... 



m 



EVERYTHING You Wanted to Know 
BEFORE You're Supposed to Know It 



Dear readers, please understand that 
VC only wants to make vou happy, 
so it'that means takmg time away 
from ourT,ie-Bo meditation sessions to 
dish more nuggets of gossipv goodness, 
then, word to church (the new way ot 
saying 'word is bond" in Harlem). VC 
shall deliver. 

But then VC must get back to prepping 
for the massive !S4 million FUBU Y2G 
premillennium party this Labor Day 
weekend on the Caribbean island ot St. 
Martin/St. Maarten. (Here's a VC 20 
Question: Why go 
broke staying in 
St. Barts with 



Daisy Fuentes when you can chill a 
■short boat ride away in St. Maarten, and 
use the leftover loot for shopping^) VC 
prefers the Dutch side of the island (St. 
Maanen) to the French side iSt. Martin) 
because our dietitian has banned us from 
all things /rrt«(aH— no French fnes, dress- 
ings, pastries, manicures, maids, kissing, 
islands, nothing! But VC hears that those 
FUBUIously rich clothing moguls are 
flying in tons of celebs, such as Leo, Mas. 
and Carmen Elektra, for concerts, let- 
skiing, massages, etc. And if FUBU CEO 
Daymond John puts VC m a villa next 
to that hunk-o'-thug-love Allen Iver- 
son, then we may have to break the diet 
rule involving saliva. (Bad VC!) We just 
hope that FUBU Y2C doesn't turn into 
the birdbath that the Jazz Festival in Can- 
ciin has devolved into. Yuck! Too many 
Brazilian bikinis and not enough Brazil- 
ian bikini waxes.... 

A golden rule says that 
what goes up must come 
down. And .i VC 




rule adds that what goes down will even- 
tually nse again. Case in point: Sen. Bob 
Dole. (BadderVC!) So everyone s hatin 
on Puff Daddy nowadays. Putly's the 
only man celebrated on the cover of 
Essence last year, then he gets in a spot of 
trouble and is nowhere to be seen at 
Essence ■> annual awards show And his 
hoity-toity Hamptons crew has crossed 
him oft their summer soiree lists faster 
than you can say Sagaponack. VC has 
thrown our share of Seanjohn shade (the 
guy has his hair conked, he deserves it), 
but we do love underdogs, and after hear- 
ing Puffs hot single "P.E. 2000" (featur- 
ing Hurricane G) rock Faith Evans's 
birthday party three times in a row, VC's 
puttin' oiu- money on the Moet mangier, 
his new album. Forever, and Bad Boy 
Entertainment.... 

Also, VC hears Master P may don a 
camouflage leotard. Mr. Uungh signed a 
one-year deal with World Class Wresding 
to perform at its Monday Night Nitro 
shows (TNT) and pay-per-vicw events. But 
rap IS nothing new forwresding fens-many 
WCW and WWF stars yell out hip hop slo- 
gans like "Holla if ya hear me !" and there's 
even a wrestler named X-Pac who has 
NOTOiuoiJS wntten on his butti Who knew 
the monster-tmck crowd had it in em?. . . 

Michael Jackson has been watch- 
ing Whitney Houston .' musical reju- 
venation and planning his attack. VC 
hears thai Wacko Jacko may soon be 
backo and that he's enlisted two boy won- 
ders (producer Rodney Jerkins and 
singer Cisco from Dru Hill) to return 
him to the pop charts by the end of 'he 
year... 

Finally, VC is happy to report thai 
fhe war in iiaq is over. Iraq, Queens, that 
IS Wp hear thai f hanks to New YorK 
City pi alio part-lime oeacemakei 

Funkmaster Flex, Noreaga and 
Tragedy Khadafi nave .settled 
"he Deet that resulted in disses: 
Trag 5 "Blood Type ' and Nore s 
"Halfway Thugs-Part 2. ' TheyVe 
even talking about working 
together soon. .. But this is all 
otfthe record, stricdy on the <3T- 
and of course, very hush-hush. 



BUY MOVIES 



www.reei.com 



You're a film fanatic? But you'd rather watch flicks than go out and shop for them? You'll find all your favorites 
at reel.com. From popular new releases to cult favorites, from classics to foreign and hard-to-find films. DVD's, too. 

It's fast. It's safe. It's a huge hit with film fans everywhere. 



ViSA 



Worldwide. Webwide. Visa* It*s everywhere you want to be? 



www-Viu.com 
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As we approach the millennium, 
a wave of Nostradamian 
forecasts has been prep- 
ping us for some pretty gloomy 
times. But what if all the fatal- 
ism is just a bunch of stinkin' 
thinkin'? What's to happen 
if we somehow make it ^^^^ 
through the year 2000 with 
the world still intact? 

Imagine if you will, just 
for a minute, that a demon- 
seed computer virus doesn't 
throw our technology-dependent infra- 
structure into a systemwide meltdown. 
And let's say that four winged, skull-faced 
horsemen ^o«'/ alight on the roof of the White 
House bearing swords of fire. And what if 5 percent of 
the population fails to reveal themselves as shape-changing Mar- 
tians in cahoots with the Illuminati's council of elders to enslave 
our planet's human inhabitants? (I'm telling you, though, keep 



an eye on that John Tesh.) Perhaps 
even a nuclear apocalypse could 
somehow be avoided, if NATO 
were to refrain from bomb- 
ing any more Chinese 
embassies. I know, I 
know, such a scenario is 
highly unlikely. But just for 
argument's sake, let's say 
humankind makes it 
through the upcoming year. 
What then? What might 
the year 200i hold in store? 
We all know what's suppos- 
edly next. But what's really 
next? What's ne-eh-eh-eh-ext} 
And, like, what's next after that} 
With said question on the table, VIBE set 
about predicting the fiiture. The following nine pages detail some 
of the people, places, and things on the verge of changing the 
world as we know it. That is, if we don't blow it. 
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For f 
Members "^^^-^ 

Only ^ 

Ever gotten heated... 
only to be defeated by 
the smell or feel of a 
latex jimmy hat? The 
new TROJAN SUPRA 
MICROSHEER 
CONDOM is the 
company's first to be 
made of polyurethane. 
Snug-fitting and odor- 
fi'ee, the Supra actual- 
ly transmits body heat 
while it works. VIBE's 
test team gives it the 
"thumbs" up. 



HONE SKILLS 



Are call-in radio programs tomorrow's 
Star Searc/i? After five consecutive wins 
on Check the Rhyme, a dally call-in, 
on-air, freestyle contest on New York's 
WQHT Hot 97 FM, amateur MC LADY 
LUCK landed a professional record 
deal. Everyone sounds kinda week 
over the phone, but Lady's (jerfonmance 
prompted Kevin Liles, president of Def 
Jam, to call the station and arrange a 
meeting with the 1 7-year-old Teaneck, 
N.J., native. 

Of course, white-hot rapper Eminem 
was also discovered — by the legendary 
Dr. Dre — after bustin' clever lyrics over 
the phone on LA.'s 92.3 FM. Apparently, 
some record execs don't have to see a 
potential artist to know he or she's got 
that special something. "Lady Luck is 
not just a dope MC," says Liles. "She's 
got bona fide star personality." 




FORWARD THINKING: virtual reality, you're gonna lent stimulation of two burnt out. weed and VIAGRA, like 



"THE DRUG OF THE FUTURE IS 
GONNA BE SOME MENTAL SHIT. LIKE 



HAVE VIRTUAL STIMULATION, i 
SUSPECT. JUST PUT THIS HEADSET 



BLUNTS." — INSPECTAH DECK 
"ALL THE RAPPERS GONNA BE ON 



GIN AND JUICE, THEY'RE GONNA MIX 
THAT SHIT UP." —SNOOP DOGC 



THOSE HEADSETS YOU PUT ON FOR ON, AND YOU'LL GET THE EOUIVA- VIAGRA. BECAUSE THEY GONNA BE 



IPUT UP YOUR DUKES 

Muhammad Ali's daughter Laila Ali is 
set to follow in her daddy's float-like-a- 
butterfly footsteps. Yup, she's taking up 
professional boxing. And with genes like 
that, we think she could be the first woman 
to go toe-to-toe with a male contender. 
How about up-and-comerZabdielJudah? 




NAME 


LailaAli 


Zabdiel "Super" Judah 




IE 


N«ii«h Cherry 


AQE 


21 


21 




5E 


ABBA 


BORN 


Miami Beach 


BrooUyn,N.Y. 




ICE 


MC Solar 


WEIGHT 


170 pounds 


140 pounds 




20E 


HEIQHT 


5'»o" 


5'?" 




Moni* Lov« 


DIVISION 


Middleweight 


Junior Welterweight , 




50E 


KiaAwuiK 


RECORD 


0-0 


21-0 J 




100E 


Slick Rick 



Hit Man 

For the first time in tiis career, 
undefeated welterweight boxing 
champ OSCAR DE LA HOYA is 
praying for a big hit to come his way. 
The just-as-gorgeous-as- 
Ricky Martin fighter inked a 
multimillion-dollar recording 
contract with EMI Latin, which 
will also allow the "singer" to 
start his own joint-venture 
lat5el. Can he actually sing, 
you ask? De la Hoya's 
reportedly taking lessons 
from a big-time vocal 
coach — but who cares? 
With millions of fans already 
on his side, tfie soon-to-be 
music mogul will surely 
knock 'em out the box. 



= lErc.'-iK-irrass 
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Philadelph 
Freedom 

New York City. Los Angeles. New Orleans. What's 
the next hip hop mecca? Until recently, most hjp hop 
fans living outside ot Philadelphia associated the City 
of Brotherly Love with three things: i. DJ IazzyJefiF& 
the Fresh Prince, 2. seminal gangsla rapper .Schoolly 
D, and 3. those delicious cheese steaks. But thanks in 
part to the success of the Roots, who achieved long- 
overdue mainstream success this year with their fourth 
album, nin^s Fall Aparl (MCA), headz nationwide 
are beginning to recognize thfc depths of the llladcl- 
phian talent pool. From Charii Baltimore to Eve tu 
Beanie Sicgal (right) a spate of hungry young guns 
are raising I'hilly's status in the game, and hold 
ing the door open for future MC heroes 
following fast behind. 





Get the Digits 

The line between rapper and robot is getting blurred. THE DIGITAL ^ 
DELINQUENTS, planet Earth's first virtual pop group, sing, rap, dance — they 
even exude a trippy sort of sex appeal — and never ask to renegotiate their 
contract. That's because they exist only on hard drive. | 

"I needed fresh blood," says Hurby "Luvbug" Azor, former beat master 
for Salt-N-Pepa. Last year, inspired by the computer-generated dancing 
baby featured on Fox's Ally McBeal, Azor began work on the Delinquents' 
video "It's Cra-zay" on his NT Workstation. BET and MTV-2 have already 
jumped on the toe-tappin' track, and an album, Computer Virus, is in the works 
on Azor's Full Circle Records. "The best part is, I don't have to take anytxKly's 
mouth," says Azor. "If one of those characters acts up, I just delete 'em." 1 
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BOO YA! 

Okay, you love to 
shop. But you're an 
agoraphobic couch 
potato, hopelessly 
addicted to the 
Internet What to 
do? Log on to 
B00.COM. This virtual 
retailer allows you to 
buy top-brand 
clothes from all over 
the world, 24 hours 
a day, without ever 
leaving the comfort 
of your computer 
console. They offer 
exclusive designs 
and foreign lines 
unavailable in most 
"brick-and- mortar" 
stores, and deliv- 
ery—guaranteed 
within five days— is 
free. Soon, you 
won't even need 
your legs! 




He's All That 

with credits Including / Know 
What You Did Last Summur 
and S/ia Ml That, PRIDOII 
PRINZI JR. Ii bona (Ida box 
office royalty. Come 2001, 
we'll probably all know ex- 
actly what the 23-year-old 
•on of a '70s sitcom star has 
baen doing every summer, 
for the past faw summers. 




Air Judah 



Mark Spitz and Sandy Koufax were great, 
but it's been a while since the slender vol- 
ume The Jew in American Sports has needed 
revision. That's why the buzz around 6-foot- 
3-inch. 153-pound l AMlR GOODMAN 
may be a little louder than normal for a 
high school basketball player. Goodman, 
a senior at suburban Pikesville, Md.'s tiny 
Talmudical Academy, is every bit the real 
deal: Carrying the nickname "Jewish 
Jordan," he averaged 37 pojnts a game as a 
junior, consistently dished perfect dimes 
to awestruck teammates, and earned fea- 



ture-size accolades from Sports llhislraled, 
which called his game "enthralling." But 
it's Goodman's status as an Onhodoxjew 
that sent a swarm of media playcrs-every- 
one from 5/ to 60 Af(n«/«-flying to his 
door, much to the distress of Talmudical 
Academy's teachers and rabbis, who 
found that all the attention had younger 
students putting adoration of Tamir 
before Torah. 

For his part, Goodman doesn't under- 
stand the fiiss. "All of a sudden I am some 
kind of icon," he said to New York's Daitf 



Nerns. "Which is really weird. I'm 17. 1 don't 
want to be an icon, 1 want to be a basket- 
ball player." Goodman's refusal to play on 
thejewish Sabbath-from sundown Friday 
to sundown Saturday-could have been a 
maior complication with respect to his 
desire to compete at the next level, but 
talent makes its own way. The University 
ot Maryland is holding a scholarship for 
him, and when Goodman debuts at the 
national hoops powerhouse in November 
2000, it will be with his yarmulke on. And 
it won't be on a Saturday. 
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Keep It Rio 

Blame it onja Rule and friends, frolicking on Ipanema beach in his "Holla Holla" video. 
RIO DF. JANEIRO, Brazil is hot, hot, hot— and not just because of its proximity to the 
equator. During upcoming winters, when it's cold and gray up in the Northern Hemisphere, 
you're liable to catch a gang of vacationers enjoying a plate of feijoada (a spicy black-bean dish) j 
at the plush Sofitel Rio Palace, dabbing their brows, and saying "Abbbb.' 




FORWARD THINKING: light, or the oennisrodmans." "i truly believe that as we get movies in my own house, or 



■ INDIVIDUALISM WILL BE ACCEPTED 



-ESPN COMMENTATOR STUART 



INTO MORE AND MORE OF AN ELEC- 



ORDER FOOD OVER THE INTERNET." 



MORE. THE ALLEN IVERSONS WON'T SCOTT ON THE FUTURE OF PROFES- TRIO ERA, THERE'S GOING TO BE NO —VIOLATOR ENTERTAINMENT CEO, 



BE LOOKED AT IN SUCH A NEGATIVE SIGNAL BASKETBALL 



NEED TO GO OUT. I CAN GO TO THE CHRIS LICHTY 




COMIN' BACK 
HARD AGAIN 

As if Starburst Fruit Chews weren't 
the candy of choice in music studios 
around the world, as if they weren't 
the best way to achieve sexy, tangy, 
kissable breath — the next treat is 
STARBURST HARD CANDY. What?!? 
After all the millennium melodrama, we're 
gonna need sumthin' sweet to suck on. 




BRAND LOYALTY 

We've seen them go from the foreheads of tribal elders to the forearms of 
grog-drunk pirates to the biceps of fame-drunk NBA stars. Now an ancient 
art has become a millennial marketing tool: tattoos. 

Consider Montana's Black Star Beer company, which gave away a Harley- 
Davidson motorcycle in a contest seeking the person with the largest Black 
Star logo tattooed on his or her body. In San Diego, punk band Rocket From 
the Crypt grant free admission to concertgoers bearing an indelible mark 
of the group's flaming rocket-ship insignia. 

This past spring, San Francisco ta/jueria Casa Sanchez offered a lifetime of 
free lunches to anyone willing to get its "Jimmy the Corn Man" emblem per- 
manently emblazoned on his or her skin. Barnaby Williams, proprietor of 
the local Mom's Body Shop tattoo parior, branded approximately 30 hungry 
customers before the restaurant's owners quietly asked him to stop. "[The Com 
Man tattoo] snowballed," says Williams. "It kinda got a cool factor. It's not like 
getting a McDonald's tattoo." 

But such a day may not be far off. Williams, 31, says he's already witnessed a 
number of people turning their flesh into permanent billboards for corpora- 
tions like Nike and Adidas. In the 21st century, brand identification is forever. 




1 Lsft Eye, CrmyCrmiy- 
Crmiy (LaFaca) 2 Hanr* 
Ptam, You OontOm WWrt 
toniyAraundMWiMa mn 
Boy) 3 Mtaalonary Maaa, 
Ooubto Cron: TTm Ooapa/ 
AUmm (Oood Boy) 4 Ouy, 
Thank You. TeMrTtfOuy 
Aeunton Album (MCA) 
5 lyAnaalo, MKKtoo (Vli«ln) 



FORWARD THINKING: 

"I'M READING EVERY INTERNET 
MAGAZINE.... THERE'S A LOT OF 



SMALLER COMPANIES THAT ARE 
COMING UP RIGHT NOW THAT I 
THINK WE SHOULD BE WORRIED 



ABOUT. SO WE'RE HIRING EXECU- 
TIVES—NOT JUST EXECUTIVES, 
BUT INTERNET EXECUTIVES- 
WHORE GONNA SIT RIGHT NEXT TO 



THE CEO. THOSE PEOPLE ARE 
GONNA BE A MAJOR PART OF BUSI- 
NESS IN THE YEAR 2000."— DEF 
JAM PRESIDENT KEVIN LILES 




npON 




How do you get your screen-' 
play onto the big screen? 
making the soundtrack 
first! That's what producer 
did with A 
Prbut Among Thieves, and the 
calls from movie studios 
came rolling in. Reportedly, 
i's good buddy Chris Rock is in negotiations to buy the rights to^ 
the project, slated to arrive sometime in 2001. j| 



Car-Tunes 



WORKS! 

Come the year 2G+ 1 , the easiest way to become a star might be via 
the Internet. Just ask Cindy Margolis and Karin Taylor (above). Sim- 
ply by posting their ov^^n provocative pictures on their ow/n self-titled 
websites, the two ladies have been setting cyberspace records at a 
(computer) terminal velocity. Margolis, whom you might recognize 
as a femme-bot from Austin Powers: International Man of Mystery, 
just broke the world record for downloaded photos, with 60 million 
(and counting). Taylor, who currently appears on more websites than 
any human being in the universe, enjoys a whole new type of atten- 
tion: "It's a different feeling from when people go, 'Wow, you're hot!' 
That's like. Okay, thanks. But when they go, 'Yeah, I love that site! It's 
really cool, and I feel like I get my money's worth,' I love that." 




Wheels on 

ROM HYPNO 



r 



ire 



IN-LINE SKAT 



id strap-on roller skates 
odd ($279) has a remov- 
able w licel unit so you can take off the "rollers" 
and keep stepping. These blades were made 
for walking... into the future! 



Wouldn't you flip if your mrhlp cam* oqulppod wtth 
your entire CD collectlonr Tlie EMPEQ CAR PLAYER is set to be tlie 
Sist century's Benzi box. Remove the 6" x 7" x 2" device from your 
desliboard, hoolt tt up to your home computer, and, In a few seconds, 
download all your MP3 files. K comes In five different models holding up 
to 476 hours worth of music, all digitally programmable to piay In a 
sequence of your choice. Talk about htttln' switches. 



Here, Lillard 
LiUard 

On-screen, MATTHEW I.II.I.ARD is as 
freaky as can be. The 29-year-old wild man 
(literally) killed them in Scream, was 
deliciously egomaniacal in She's All Thai, 
and rocked the house in 
5.Z..C. /'««*.' He just 
finished work on . 
Miramax's next 
Shakespearean 
flick. Love's 
Labour's Lost, 
and says he 
has "big 
top-secret" 
projects 
slated for 
2001. A 
mystery 

circus, perhaps? 




1 BrifSii. Spanning Qrand 
Canyon ComplatMl. Thank 
Vou, Allan Archltactal 

2 Naw Study FInda 
CIgarattaa HaalUiy. Bur- 
gaon Qanaral Say*, 
'Smoka Up, Amartcal" 

3 Disnay Brain Unfroxan: 
Disney lo Aasuma Control 
Immadlataly 




Cha Cha Cha r.-w 
Cha Cha ^ 




Don't be surprised If merengue has replaced the electric 
slide as the favorite party dance at your 2001 family 
. . reunion. Check out the moves In recent music videos from 
\ rap stars like Busts Rhymes, Puffy, and the Ruff Ryders — 
1^ everybody's on the babaloo. And it's not Just the hip hop 



community. Mainstream America seems to t>e embracing 
Latin dance styles wHh open arms and swtveling pelvises. 
The retro swing movement Is finally dying out. and (thanks 
to lead gyrator Ricky Msrtln), espaAaJIgs sucli as the 
rumba and salsa are hittiiig from Miami to Montana. 






11 mg^^^^^Bii 



icotine av. per cigMtSiFC method. 

Lx 



SURGEON GENERAL'S WARNING: Smoking 
Causes Lung Cancer, Heart Disease, 
Emphysema, And May Complicate Pregnancy. 




'If 



VIEWER DISCRETION ADVISED 



THIS AO CONTAINS: 



riVi( Hungry Women" 
ff Pt Hot Guys 



CT^C Man Stew" 



H/lighty Tasty 
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The Bigger the Better 



Sport utility vehicles are supcrhot, and big egos around the 
country are demanding the blatant excessiveness of limo trudts^ 
from stretch Hummers to stretch Landcruiscrs. At Queens, 



N.Y.*s Navigator Transportation Service, the 29-foot version 
is double the normal size, and for $200 per hour, you can have 
a portable party with 22 pals. 



FASHION 

REPLACEMENT 

KILLERS 

What's hot now. What's hot next. 



NOW 

Banana Repub- 
lic. TheOAP, 
Old Navy: These 
mega-chains 
have more pres- 
ence in your life 
than most of 
your relatives. 



FUBU: The 1999 
version of Cross 
Colours and Karl 
Kani. FUBU 
elevated the 
sweatshirt into a 
Si 00 invest- 
ment 



NEXT 

Club Monaco, 
Abercrombie & 
Fitch, Zara: 
You're a mail rat 



Cl.ua MONACO 



with a limited 
budget, but you 
can stilMook like 
you work at Prada 
or Ralph Lauren. 



Sean John: 

Same expensive 



sweatshirt as 
FUBU. but this 
time the letters are 
in script artd 3-D. 



Versace, Ice- 
berg: Who knew 
that ghetto-tab 
hip hoppers and 
Boca Raton, 
Ra., retirees 
would love the 
same logo-crazy 
jean suits? 



Helmut Lang, 
Plain Sud: 

Slightly less car- 
toonish. but the 
outrageous 
onces are the 
same. 



Atdo. Skech- 

ers: How did 
Frankenstein 
platforms get so 
popular for 
girls? Well, at 
least they gave 
the high-phced 
sneaker 
companies a 
iittte healthy 
competition. 



The North 

Face: This pro- 
fessional moun- 
tain-climbing 
gear keeps 
urban dwellers 
warm and issf/rt 
expensive 
enough to 



Sky. Michelle 
Mason: Seen on 
Lauryn Hilt and 
Madonna, the r>ew 
heels still have 



height, but they 
look more sculp- 
tural and less 
orthopedic. 



Alphanumeric: 

Finally, clothes 
you can snow- 



board in, then 
hop over to the 
club, and still look 
good. 



LOVE AT 
FIRST BLINK 

Not having any luck with the per- 
sonals or online dating services? 
Try a LOVEGETY, available this 
September from Borer's Nest. 
You're a swinging single who's 
ready to party? Then pick the 
device's "dance" setting. Other 
choices include "chat," "movie," 
"drink," "fun," and "lover The 
pager-like de'vice beeps and 
lights up if it's near another 'Gety 
and blinks if the settings match. 



FORWARD THINKING: no cazals.no cutoff sweat pants "I think people put too imuch into 

"I THINK the future WILL CONTINUE WITH THE WOOL SOCKS UP TO THE THAT FUTURISTIC SHIT. IF EVERYBODY 




TO PROGRESS AND REGRESS SIMUL- 
TANEOUSLY. BUT I'M PRAYING [WE 
OON'T RELIVE] '80S FASHION. PLEASE, 



KNEES. THE FLASHDANCE LOOK... 
PLEASE LEAVE IT ALONE!" — KOOL MOE 



DEE, ON HOW WE LIKED IT THEN 



GON' WEAR SPACE BOOTS, FUCK IT, I'M 
PROBABLY STILL GON' BE IN SOME 
TIMBS." —MURDER INC. CEO IRV GOTTI 




LOVE 

JONES 



This cat is flawless. DONELL 
JONES is on some post- 
D'Angelo-Maxwell-kinda-like- 
Eric Benet stuff — but it works. 
Signed to LaFace, and exec- 
produced by Eddie F. (formerly one 
of Heavy D's Boyz), Jones is mellow and kind of chic, with 
just enough of that uptown bounce to keep your shoulders 
rolling. His new album, Where I Wanna Be, is the perfect 
soundtrack for a 21 st-century romantic adventure. 
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1 Spicy Rice and the Mas- 
ter's Peas 2 Mama Mia X's 
Bulletproof Fried Chicken 
3 Smooth as Silkk Yogurt 
Fruit Shake 4 Big 'n' Juicy 
'Bout-it Burner 5 Snoop's 
Hot Oigglty-Dogg 6 Soldl«r 
Fries T Make 'Em Say 
"Uungh** Bran Muffin 



2001:AUIBe ODYSSEY^ 



Crank r^^^Pr 
It Up! 



FREEPLArS SELF-POWERED AM/FM RADIO, retailing for approx- 30 seconds of hand-cranking. Also sporting a sunlight- soakin* 
79.95, has a hand-wound spring mechanism that trans- solar panel, the radio's surprisingly boomin' sound is perfect for 
uman energy into electricity: It runs for up to an hour off the postapocalypse party— after the power goes out. 



LIUIE 
LIUIE 

**! try to repre- 
sent—even if it's 
not what people 
want to sec," 
says LUCY LIU, 
30, who crushes 
all memoirs of a 
geisha as the 
finger-sucking 
attorney Ling on 
AllyMcBtai 




Having played 
alongside Tupac 
in Gridiock'd, Liu 
will soon be 
expanding her 
Hollywood 
horizons— riding 
with Anionio 
Banderas in Play 
IttotbtBone and 
kicking aM with 
Jackie Chan in 
Sbangftai Noon. 




New Scrubs 

Imagine an Italian blow-dryer painlessly propelling 
sugar- like crystals across your face, wearing away 
dead skin. That's MICRODERMABRASION, a 
procedure for removing wrinkles, stretch marks, acne 
scars, and other imperfections of the dermis. Practiced 
in Europe for years, microdermabrasion is now FDA- 
approved for use in the U.S. Unlike those who use 
chemical peels, patients undergoing this "sandblasting 
with velvet" see immediate results and have little or no 
recovery period. A 
blemish-free 21st cen- 
tury? Microdermamazin'l 



Lizard loose in the pool! Well, kind of. Speedo has 
taken its classic swim goggles and embellished the 
lenses with three-dimensional holographic images- 
sharks, skulls, piranhas, and reptile eyes. While 

($6.99 retail) might 
not make the next Olympics, they're a hot bet for 
essential rave accessory of the next millennium. 






PREDICTIONS 10 things that 
wont be around in 2001 




1 Paa««2'NByne 3BiittMflybarT««tM 
4 MailboxM 5 Flolienal TV show* 6 Capfl panU 
7 Phig-ln tetaphofiM 8 CoMtto tapM 0 Tsqulu 
10 Sau«»MmC«ll«oml« 



NOt HALF-STEPPIN' 

Having already gone from star pupil of the Alvin Ailey American Dance Theater to principal 
dancer for the American Ballet Theatre, (M sMdNP KlC 1 1 AKDSON floored Broadway in 
*99 with his footloose performance in the musical Fosse. Now codirector of the dance com- 
pany Complexions, Richardson is taking American dance into the future on the good foot. 



FORWARD THINKING: noun director BRETT RATNER because they have to pay them S20 

"I HAVEN'T HAD SEX WITH A COM- "THEY'RE TRYING TO MAKE IT SO THEY MILLION. BUT IF YOU RESURRECT 

PUTER YET, BUT VIRTUAL SEX MIGHT CAN REANIMATE THE IMAGES OF OLD EDWARD O. ROBINSON, YOU DON'T 

BE REALLY COOL IN THE FUTURE. I'M MOVIE STARS. THEY WANNA GET RIO OF HAVE TO PAY HIM." — AT4T SALESMAN 

LOOKING FORWARD TO IT' — BOSH THE JIM CARREYS OF THE WORLD DAMON WAYAHS 



Ctmlnbutairs; Tha HJU. pals (VIBE adlioiW), Abby Addis, Kinnel Oraham, KanV Jaapsr, Allya Kkig, Jacob Ogles, Petsr Pliotikos, Josh TyrangM, Ksisha Woods W 
148 V I ■ ■ 



Top Temps 

InWal^, NBC didn't recogniza the (ewel 
it had with tha 1996 minisanes The 
Temptations. But for the five actors 
who played the legendary Motown 
troupe — film star LEON {Waiting to 
Exhale) and relative unknowns 
TERRON BROOKS, D.B. WOODSIDE. 
CHRISTIAN PAYTON, and CHARLES 
MALIK WHirnELD— the movie's suc- 
cess was pure iustice. "The natworit 
wasn't sure they could make (the film]." 
says Laon, who portrayed the 
tormented Oavid Ruffin. "They said 
there wasn't enough black talent out 
there that wasn't already on TV." By 
2001 , this new furious five oughta be 
picking their spots and calling the shots. 



ADVERTISEMENT 
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From partying players in Ctiicago, to a bit of style in Philadelphia, and ending with a bang in Detroit, VIBE knows the spot to be. 

II 




1. Laurent Martell (I) and Montell 
Jordan show just the way players play 
at The Martell Players Suite in 
Chicago. 

2. Kelly Price let's 'em know that a 
players' suite is nothin' without a diva 
to make it hot! 

3. Joe. Laurent Martell, Montell 
Jordan, and Michele Martell (l-r) know 
how to party for real with Martell 
Cognac, the drink of choice for the 
evening. 

4. Where else but the Bacardi Limon 
Style Show could these makeover 
recipients find Malik Yoba (c) and a 
true sense of style. 



5. Malik Yoba (c) takes a minute from enjoying himself 
at the Bacardi Lim6n Style Show to pose with (l-r) Karen 
Williams, Barbara Gee, Robin Gibson, advertising direc- 
tor, and David Watkins, Icon Marketing. 

6. Kings and queens of style: (l-r) Carlos Ribas, assis- 
tant marketing manager, Bacardi-Martini USA: Celio 
Romanach. group marketing manager, Bacardi-Martini 
USA; Nate Morris of Boyz II Men; Malik Yoba; Robin 
Gibson, advertising director: Fred Jackson, marketing 
manager; and Gary Lewis, director of business 
development. 

7. Giorgio Armani Partums and VIBE Magazine hosted a 
party for Detroit beauty advisors to introduce the new, 
Emporio Armani for Him and Emporio Armani for Her. 
Leslie Marino, pictured here, from Giorgio Armani raffles 
off VIBE and Armani Parfum gift bags. 



8. Giorgio Armani's Beth Grogan hits off a guest 
with a Armani Parfum sets. 

9. Giorgio Armani's Dick Roderick preps the atten- 
dees for a presentation on the new Armani 
Parfums. 

10. Showing much flavor at the VIBEstyle Set 
Av;ards (l-r), Carolyn Ellison, senior brand manager 
of Tanqueray; Gary Lewis, director of business 
development; Ananda Lewis, host of MTV; and Noel 
Nankin, v.p. of corporate affairs, Schieftelin & 
Somerset. 

Corretlion: In tlie August VIBESpot we identified one 
of the L0r6al FSria Contest winners as TiHany Bfitt. 
Her name is Tabiiha Britt. 

Special thanks: To all the business interns who help make 
these events as well as day-to-day operations possible: 
Davonna Brown. James Crowder. Chinina Flowers, 
Tena Golding. Chavontta Hardin, Ashley Thompson, 
and Crystal Robinson. 
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The road to fame I'j pnv^ifJ not only witl 
goodTntentions, IjuI also vjitfi ttiegiys that 
pay the rent while you w.iTt Norths spot- 
light to shine. JiiSt nsk Greniquo. Two yeafs 
.igo. Blp 29-ycar-old smgc r mov»U (roin hrt 
iiati\/^^pl^nd to GoIhi^jrfCity ind. like many 
belryr; hci , started watting tables. SUe toilecl at . 
n n/lanhattnn rgstaur ji it known tor its Sunday 
open mIKos . ind lor bfcino a lavonte haunt of % 
A&R reus. One night _£ir*nK)><e was serving t 
dMK£ atmf-in lull view.or iho r>eoplg '^ho^ 
jJBbrflb iiii| jrRSS — was boil itj tnrtiirpdfty trio 
Hian.iijr>rfrom hell. "Heifept yflllino|l5lT»c,"- 
?5ho say.;. "And I was like, '/o, tl»i« isSiK flBf ' 
waitressing job. Take it eai^yUArtd tie'<! Il|^ 
'Ttiat's the wrong glass.'" Greni(|Ue laughs - 



hrightiy ai id bnishei, a low CUft^way Iroin hur 
lace as stie recount's tt» story. ".1 said, 'Vbu 
know What ? Yoi htSn takn this glass and shove 
It .'ill ih)j way lip your ass.' I lool< otf my little 
waitre:^ thinr) and^said. 'That's rf. I didn't conie 
to Now Vork to be now/irtrfss I (;aiiin hero to 
, ptii*itJP'«iycaroc'r.' rwn';r/f/or»i/no</." 

The restaur.-Mit indiii^try's loss is music's 
-■gain. Wlul Grenk)UO lacks in wailrossmg skills 
slio makes up lor Uieii u |ii i<) lalont— f ■i/idonced 
bjl her Stilmmoring <Ii ImiI. fUm k nuttmlly 
(Motown), v^hlch has alioady.yiaklc (J the hit 
single "Shoi/ld)," Cowrittan t^thsaong:>tress 
(siKj wrote or cowrpte most of Jl^e '.ongs on- 
Builorfly), "Should I " is .1 jaay, bluesy kisks-ult 
to a bad relationship. Hmmm, love g^e 



boui— a personal ejiperiencu, peib.-\p 
Greniquo laughs. 'Naw, not exactly. My 
fnonds, thai/give meareal songs." HorgirlsJ 
Iriight givo holi^rical inspiratioivtJut the drive . 
and ttiat srDoKy voice come from deep within 
Qrenique's soul— so much so tltril her 
matitration as^uth an artist and a woitlhi 
■ motwaied heriltrJUt's title. "When I w.is. goimj 
through my grc&Ing pains, I was like a catur- 
. pillar, tiasically going nowhcrr? When I movr . 1 
to Now York, I went into njy coccxjiiuiid sluridd 
to devclo) I mysolf and raally get into me and my 
spirituality unrftlietpirits^round mu And now, " 
Cronique says, flashiiiglhat smile again, "I'm 
starting fo fly .-ind rjrowmy wings." 

^ ' Amy UnUen" 



I: 
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Christina Aguilera is biting her nails. Despite her 
outwardly confident demeanor, the 1 8-year-old 
admits to being a nervous wreck. What if people 
don't get it? I've worked foo hard for everything to 
unravel because of misconceptions." she says with 
a deep exhale. Aguilera is referring to "Genie in a 
Bottle." the smoldering pop shuffler that previews 
her appealing self-titled debut. Framed by the kind 
of sticky-sweet chorus that megahits are made of. 
the tune is punctuated by a breathy, oh-so-suggestive 
command to rub me the right way." 

"The song is not about sex." she asserts, her lithe 
figure rising from an overstuffed armchair in the 
center of her plush New York City hotel suite. "It s 
about self-respect. The words Rub me the right way' 
are not literal.... It s more like C'mon, treat me right.'" 



Although Aguilera insists she's not a prude, she's 
extremely sensitive atxxit how she's being marketed — 
particularly to her peer group. "It s important to me 
to be a positive role model. Parading around in my 
bra and a pair of hot pants will no( inspire confidence 
in other girls." the songstress says. "That would just 
make me one more person pushing them to feel like 
they have to be something they're not." 

The daughter of a military father and a 
violinist/pianist mother, Aguilera has been preparing 
for her shot at being a teenage role model since she 
was 1 2. when she landed a spot on The New Mickey 
Mouse Club. She appeared on the Ortando, Fla-based 
show with such current notables as Britney Spears, 
J.C. Chasez and Justin Timberiake of 'N Sync, and 
Felicity star Ken Russell. "It was a great way to grow 



up. " Aguilera says of her Mouse days. "I loved being 
around kids who had the same passions I did." From 
there, she was picked to sing "Reflection. " the ttieme 
to Disney s 1 998 hit. Mulan. 

Unfortunately, v^hile striving for her debut disc 
to be as thought-provoking as it is trendy. Aguilera 
has been enduring minor fallout from her budding 
tame back m her hometown of Wexford. Pa. "1 |ust 
got back from my prom, and rt was just av/ful." she 
says, her face contorting from a weary smile to a 
cringe. " The girls just ignored me. They still don't 
see what I'm really all about, which is kinda sad. But 
that's why this record's so important," she says. 
"I'm not just another bimbo. I've got a brain and 
a heart. And I'm not gonna let my body distract 
people from that fact." LarryFlick 
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hat do you get when you combine hot music, wild nfghts, and a mouse? VIBELIVE! '99, andln¥ESpot was there to catch it all.'^ 

Up 




1. VIBELIVE! was representin' at Pleasure Island at 
Walt Disney World In Orlando. 

2. Columbia Records singing sensation Destiny's 
Child may sing about someone paying their Bills, 
Bills, Bills, but their smiles are worth millions. They 
pose after their performance with Junny Hibbert (I), 
corporate accounts manager, Stacy Harris (c), and 
Gina McNeil (r). both v;ith Colgate-Palmolive. 

3. Derrial Christon (I), brand manager: Fred Trusty 
(second from left), associate brand manager. 
Downtown Disney Marketplace; Marian Ensley (third 
from right). West Coast music sales and marketing 
director; and Gary Lewis (r), director of business 
development, take a break from organizing 
VIBELIVE! to get a shot with Warner Brothers 
recording artist Eric Ben6t. 



4. After performing two nights at VIBELIVE!, 
the sexy singing group Ideal finally found time 
to pose for VIBESpot and eventually enjoy 
themselves. 

5. The Lost Boyz made us remember why "Lex 
Coups, Beemers, and the Benz" was such a hit, 
as they had the crowd going wild. 

6. Coming dressed to impress, VIBELIVE! 
attendees took a minute to stop by the Colgate- 
Palmolive Station and recieve samples in fly 
bags provided by Mecca. 

7. Cameo are presented with special bottles of 
Hennessey by Sumindi Peiris (second from 
left), brand manager, Hennessey; Robin Gibson 
(far left), advertising director; winners of the 



Hennessy-VIBELIVE! contest, and Adrien Boyer 
(far right), brand ambassador, Hennessy. 

8. Larry Blackman Is still making it happen, as 
Cameo rocked the house and then received the 
Props Award by Gary Lewis, director of busi- 
ness development, and Danyel Smith, editor-in- 
chief. 

9. The crov;d was feelin' VIBELIVE! Make sure 
you're there next year, and for everyone who 
came out, THANKS FOR SUPPORTING US !!! 




1 wwrw.footlocker.coni 





This iyeo#v back to scho 
is a whole new Crl 
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only at Fool LocMk 
For a alar* nav you, 
oaaiMOMIMSI. 




"A Queen with a crown / 
Down for whatever..." 
The almighty matriarch 
of hip hop soul gets realer 
than real about fans, fear, 
and fighting for her life. 
6/ Danyel Smith 

PHOTOGRAPHED BY MARC BAPTISTE JUNE 10, 1999 
AT SUN STUDIO AND HOTEL W, NEW YORK CITY 
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t's hard to write this story. It's automatically personal. It's Mary. 



Mary's music-1992's auspicious What's the 411? 
(Uptown/MCA), 1993's What's thc4ii?(Kmu album, 
Uptown/MCA), 1994's impeccable My /.^(Uptown/ 
MCA), 1997's expansive Share My World (MC\), her 
surprisingly fluid 1998 live album, The Towr (MCA), 
and now, Afary (MCA)-is all crammed with hope- 
lessness and fiiry. And still there's room for expectancy 
and desire. Hardcore, dewy-eyed Cinderella fantasies. 
The kind of loneliness that can't be alleviated by any- 
thing except the guy in question. And then, when his 
presence is not even the real prescription, all you've 
got is what you believe to be the absolute horror of 
self. Fun, right? Yes, yes, y'all: Real Love. 

This is MaryJ. Blige music. And except for within 
the confines of the bedroom or the barroom, who 
thinks romantic antics a worthy subject? What boy 
reading this isn't already bored ? What girl isn't already 
sucking her teeth, boyfriend in tow, sniffing at what 
is (for her, this month) unnecessary Mary melodra- 
ma? MaryJ. Blige has already said it was her life, but 
really it's mine. And yours. And your baby's mama's. 

|*'m wtth Mary J., in Manhattan, twica ovar tha 
course of two weeks in early June 1999. 
She grew up in Yonkers, though, a part of New j 
York I've only seen in the winter. It's not pretty. 
In a housing project called Schlobohm Gardens, 
named after some long-dead local politico. Mary 
J. Blige's mom's name is Cora Blige. Mary says 
Cora always played "Misty Blue". Mary recorded 
the song herself for her 1998 live album. "My 
mother played that song every day when we were lit- 
tle," she says. "It brings back memories of when we 
didn't have a care in the world. We just played all 
the time." 

Things did get blue, though. "Ir> the projects," 
Mary says, sitting in a deserted N.Y.C. restaurant, 
picking at her chicken wings, sipping on her merlot, 
"you're fightin' every day, fighting for your life. You're 
gettin' scratched up, you're scratchin' other girls- 
over nothin'! My mother always told me, 'Fuck 
people,' but I never learned to be like that. [I just 
learned] you can't please everybody." 

Mary remembers the bad in Technicolor. The 
good things in fuzzy shades of gray. "When I was in 
school-real young, like elementaty-1 had a lot of girl- 
friends," she says. "My friend Michelle was reminding 
me ofback in the day, 'Mary, remember when people 
used to be mad 'cause they couldn't hang with you? 
And they used to fight over sittin' next to you?' I said, 
'No, I don't remember that!'" 

James Green does. The man who taught young 
Mary seventh-grade social studies still lives in Yonkers. 
He says that even back then, Mary wasn't ever "Mary." 



Green, like everyone, called her "MaryJ." At Long- 
fellow Middle School, MaryJ. was what most girls 
dream ofbeing: popular. "She was active," Green says. 
"Talkative. MaryJ. had a flair for wearing clothes and 
makeup. She worked to make herself attractive. 
Worked very hard to make people like her." He says 
MaryJ. received a B in his class-and that if she had 
any differences with her mates, it would have been 
with Other Ladies. "MaryJ. was always outspoken," 
he says, sounding happy to be asked, "but I wouldn't 
say aggressive. Very proud of herself Confident. Mary 
J. is special. She and her sister." 

A few nights before I was with Mary and her sister 
LaTonya, at Heib Pow- 
crs's House of 
Sound. 



"You got to 
accept a man being 
a man, though. They're 
always competing 
with you, no matter 
what. We gotta 
work on that." 



Mary's 
pedicured 
feet laced in silver 
Fendi slides. Diamonds round her left ankle. Rings 
on her fingers, rings on her toes. Mary's got plump 
arms. Icy-pink fingernails so long she presses phone 
buttons with the side of her thumb knuckle. Her little 
brother, Bruce Miller, is helping her figure out which 
songs should be sped up— or slowed down. LaTonya is 
Mary's former background singer and current business 
manager. She looks like a Kinko's copy of MaryJ., lis- 
tens when Mary's voice comes through the speakers, 
talks on the phone when it doesn't. LaTonya's got 
rhinestone stars on her denimed thighs. Rhinestones 
on her white tank. Red bra straps. Rhinestone clip 
around her high ponytail. "Mary's in a good place right 
now," LaTonya Blige-DaCosta says, a week later, from 
a suite at N.Y.C.'s Rihga Royal. Over the line, easily, 
LaTonya could be MaryJ. She says when they were lit- 



fle, their mom worked a lot. "I had to cook, wash 
clothes, make sure Mary did her homework," LaTonya 
says. "It was a lot. I grew up fast." She yawns in a gen- 
uinely tired way. "Mary's feeling good about herself." 
Mary's good is a realistic kind-one that anticipates 
the bad. Her new album is, as usual, where grime 
meets gold. Where passion meets platinum. 

For example, "No Happy Holidays": "I can't 
believe / After all this time /I'm in love with a man / Who 
can never be mine/ ... Valentine's came and went / Makes 
me wonder where your time was spent / Thanksgfvingwas 
another lie.... "Miry's ad-libs come in like the tide. 
Soft, sure licks. When she rips, it's death. There's a 
song, "Not Lookin'," feattiring K-Ci Hailey, formerly 
of Jodeci, owner of a No. 1 pop single this summer, 
"All My Life," with his brother Joel Hailey. The new 
Mar)' K-Ci duet is about a girl wanting more than just 
a sex dance. You wouldn't know from the energy that 
leaps out of the cassette that Mary's manager. Kirk 
Burrowes, played for me in his car last spring, that 
K-Ci and MaiyJ. were never recording in the same 
studio. As if you didn't know, K-Ci and Mary 
used to be a couple. You remember their 
wrenching 1992 duet, "I Don't Want to Do 
I Anything." By all accounts, including Mary's, 

hers and Hailey's was a tough, strange love. 
I She alludes to the fact that she's currendy 
dating a producer/singer. "You know who he 
is," she says. "Oryou wHDaiov/." I understand 
him to be Malik Pendleton. "I did the rapper 
thing," MaryJ . says at the restaurant. And when 
she says, "I did the singing motherfucker thing," 
she could be talking about Case or K-Ci. "And if 
1 do another singer," she says, "it's [about] who I'm 
with. He's going to be something that God has broke 
the mold for. Somebody willing to listen and be cool 
and be patient and not be egotistical." MaryJ. stares 
at the glossy table, looks back at herself "You got to 
accept a man being a man, though," she says. "They're 
always competing with you, no matter what. That's 
fiicked up. We gotta work on that." 

Yep. Work. Music. Let's talk about that. "On the 
first album, [my favorite song is] 'Love No Limit,'" 
she says. "'You Remind Me' is my baby. That's my 
first song ever... you know? I was living in the proj- 
ects, walking around, and 'Real Love' and 'You 
Remind Me' were on the radio and I was, like, still 
in Building 5 on the third floor. It was a nightmare. 
I was like, Jesus, please give me some money so I can 
get out of here. I didn't have no money. People were 
like, 'You stilllivin' here?' I didn't have no money 
for a fow^time. [In] 1996, that's when I was getting' 
paid for the first time." 

"She was making money back then," says 
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At the Songs 
and Visions 
concert, 1997 




Burrowes, formerly president of Bad Boy Entertain- 
ment. He's been managing MaryJ. Blige's career since 
1997. "[But it was] locked up. Mary needed re- 
organization. I'm working with LaTonya now toward 
that goal." Mary says, "Right now I'm seeing some 
real money." 

But even back when her recorded "crazy karaoke" 
version of Anita Baker's 1986 "Caught Up in the Rap- 
ture" somehow got to Andre Harrell, then president 
of Uptown, and the label's then A&R director, Sean 
"Puffy" Combs, MaryJ. still was not sure she was the 
Next Big Thing. And that seventh-grade confidence 
had, like it does in so many girls as they become 
women, dissipated. Combs, reached by cell at a video 
shoot: "Mary was shy. Took her two days to really 
look at me. Then we hit it off." It's what everyone who 
worked at Uptown says: Mary was "shy." Lewis 
Tucker, currently vice president of promotions at 
Universal Records, was a part of the original Uptown 
crew. He says she was "to herself But working at 
Uptown, we never took anything for granted." He 
says people at MCA were not believing in Mary's first 
album. "Mary was fifth priority," he says from his 
office. "I'll never forget that. Fifth behind Patti 
LaBelle, Stephanie Mills, Eugene Wilde, and some- 
one else I can't remember. Those artists were paying 
bills for MCA at that time. A lot of people didn't get 
who Mary was-a female in combat boots and a tennis 
skirt. They thought she should dress up." 

Harrell and Puffy didn't. They wanted her to be 
her, which was fine with MaryJ. It's all she knew how 
to be. "It took time for her to feel comfortable letting 
you know who she was, though," says Harrell. "She 
was overwhelmed by the whirlwind energy of 
Uptown. In awe of the possibilities. Didn't believe 
it would happen. She didn't know her gift would be 
so important." Combs says, "Mary was naturally 



Mary. Mary is always Mary. She just opened her 
mouth [and sang].* 

Those who have come in MaryJ. Blige's wake- 
Lauryn Hill, Monica, Brandy, Kelly Price, Deborah 
Cox, Erykah Badu-are all talented. Sure. Badu's 
phrasing is originative. Cox's, Brandy's, and Monica's 
voices lend themselves to pop melodies like tonic to 
vodka. Hill, on her rich The Miseducation ofLauryn 
Hill fRuffhouse/Colombia,i998), spits, in some cas- 
es, as much anger as Tupac and his cronies did on 
1996's "Hit 'Em Up," and then spoons up the kind of 
gratifying emotional stew you'dfindataDionne War- 
wick/Chaka Khan potluck. But Mary, her soaring 
voice goes flat sometimes. The lyrics-whether she 
chooses them or writes them-are sometimes basic. 
The compositions she chooses to sing over are sol- 
id, professional, and thoroughly trend-conscious. 
What happens with MaryJ. Blige, the thing that makes 
her, truly, a queen of soul, is that everything comes 
through her. There is no filter. There are no 
Brandy/Monica/Mya teenybopperisms (Mary wasn't 
even a childish child). There is no Baduesque humor 
or super-sawy self-awareness. Of Hill, MaryJ. herself 
says, "She is enlightened. That's how I'm trying to be." 

But MaryJ.'s on her way there. And she takes us 
on the journey. She and her voice are one thing. Her 
phrasing and her life are one thing. The occasional 
flatness, the odd pronunciation of this or that word, 
the tears onstage, the sweat, the hoarseness, the slight 
awkwardness of her shows— that's her. And it's us. 
Learning to play the violin in public! That's real life. 
Mary's voice-pretty, growly, sexy, sad, emotive, often 
perfect-is life, too. She sings to all us folk scared to 
be happy. All up on love every day, afraid to touch it. 
All of us burnt brittle. Tentative as hummingbirds. 
Ferocious as beasts of prey. You remember how Mary 
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blew it out on "My Life": 'Keepyourhead to the skf / 1 
don't need to teByou why.' And she doesn't. 

Instead she sings about love and betrayal and 
sadness and abandonment and need and the kind of 
pain you only talk about through tears or clenched 
teeth. Mary is about the specific girl-type emotion 
girls think boys find accusatory. The kinds of feelings 
girls feel handicapped for having. Purpley tender 
vulnerabilities hidden behind kids and jobs and the 
zeal to make shit keep going. Mary sings about the 
literal and figurative blows that make a strong girl 
buckle, a weak girl broken. A pitiful girl addicted or 
dead. Keep your head to the sky, indeed. 

"Not that 1 was addicted to drugs or anything like 
that," she says. And she's real clear. Real matter-of- 
fact. "I smoked weed, and I drank drinks-I sniffed 
coke. I was doingit. I was havin' ftin with the shit! But 




166 V ■ B • 



c. 



iterial 




www-tiruwntinilwilliainson corn 



Box Kings. 16 mg "tar". 12 inq nicniiru! av, per cigarette by TTC melhnd. 
Actual tar and nicoliiie delwMies will vary based on bow yuu hold and 
smoke your cigafette. for more information, contact wwvy.iiwtiirnic com 




I 



when I got a little older and I started doing it again 
when I was 22, that shit almost drove me crazy. Now 
I know I'm accountable for what I know. And I had 
a crazy revelation: That shit was going to kill me. It 
was killing my voice. [At] photo shoots, people'd 
be wondering, 'Why she keep her glasses on?' Because 
I was fucked up every day, that's why!" 

Mary got past it. "By My Life" Harrell says, "she 
began to believe [in herself]. She realized she didn't 
have to be afraid." But Mary says she was still having 
issues. "When I wrote My Lj^-that album ! That shit 
was a straight relationship-abuse album. And it was 
not only abusive in the way of a man; I was abusing 
myself with drugs and other shit. I was depressed and 
couldn't handle what was given to me: success. I 
didn't know how to handle it, and I didn't know how 
to handle a man [who] was. . .1 had to walk on the 
same tour with [that] person. And this man brings 
me some pictures. . .there was women everywhere, all 
around, women in the dressing room, women [back- 
stage], and then the after-parties, and there was 
women on the bus. [1 was like,] Have I lost my mind? 
Because 1 was in love by myself. But now, I'm not set- 
ting myself up for the big break-the letdown. I'm 
livin' my life for what it is." Then she adds, like she's 
knocking on wood, "[But] it could happen again 
It could definitely happen again." 

H^fl/ could happen again? And then I'm like, 
"Your career was giving you all this drama?" She 
says, "It was a number of things. My career, my 
relationship took a big toll on me. But it made 
me stronger." She pauses, looks for meaning in 
the chicken bones. "I'm a little meaner in my 
relationships now. I'm not nice at all. I'm nice, 
but I'm smart now. I just think a woman should 
never. . . me, everything I've been through. . .I'm 
not scared, it's just that I know what 1 got to do." 

I wonder who is the badass cat who steps to Mar>' 
on some Can I get withyou? shit. "It used to happen 
back in the day," she says. "But for some reason, my 
aura [now] speaks loudly. Says, Get the fuck away. If 
youain 'tcomin 'right, don 't come. That's what my aura 
is sayin'. Men don't even approach me like that. They 
approach me like, 'How you doin', Mary, it's nice 
to meet you. I love your work.'" 

I ask her about being an influential woman. A 
woman of purpose. And what it's like with guys. "You 
just never know who it's going to be," she says. "You 
know in your heart who you want it to be. You want 
him to be smart, strong but sensitive at the same time. 
I'm with someone.. . . Maybe [he's] all those things. 
But. . .you just never know, because everybody needs 
work. I need work." She's got stuff to say. "I found 
out that in this relationship I brought a lot of bag- 
gage, and so did my partner. You find yourself living 
in the past, going through the same shit again. And 
then you finally snap out of it and know that you 
deserve more and announce to the world, 'My hap- 
piness is due! Give it to me, or leave me alone!'" 

Mary is talking, and while in some short moments 
I almost wish Chucky Thompson, one of Puffy's Hit- 
men, were there to slide in a slick-ass beat, I'm looking 
at her and she's not MaryJ. Blige. She's talking and she's 
still a recording star, but-howcver corny this sounds- 
she's a chick hcking blue cheese dressing off a chicken 
wing, talking about the kinds of brothers we both 
know. Brothers we all know. Getting at the kind of 



complicated male-female shit that makes sense in 
theory, but for which there is no answer in actual life. 

"These are some of the most proud, the most 
talented guys, and I look at them like, H^a/?.' Why 
are you on my flickin' sneaker, here?! Get off my foot! 
Don't be mad at me because I'm not mad because I 
didn't win a hundred Grammys! That's not what I'm 
here for. I'm here to accept what God gives me at 
the moment," says Mary. I say (and this is where we 
are, this is the kind of stuff coming out of my mouth 
now), The thing is that if you don't act like you 're all that, 
then they 're mad becauseyou didn 'tact like that. And Mary 
says, "But you know what? They're not mad because 
you didn't act that way, they're mad because they're 
notyou, period. They're mad because-" And I'm all 
finishing her %entenct-they would do it differently. 

And Mary says, "They wouldn't do shit but be 
scared just like they are. It's always [they] could do it 
better. Well, do it ! Let me jayou do it better. And then 
they get mad when 
you don't 
get 




mad. Let 
mejayoudo it 
better. Let me see you bring home 10 awards. Do it. I'd 
be happy for you. But don't shut me down and push 
me down and flush me down the toilet and kill my self- 
esteem just because you right now are having a hard 
time with who you are." And I'm like. Goddamn. 

the first tingle on the new album i« called "All That I 
Can Say." Lauryn Hill wrote and produced. The 
song is very Songs in the Key of Life. Very vibrant and 
optimistic. Rather like the Emotions' 1977 "Best ofMy 
Love." I can already hear the dance remix in my head. 

In Herb Powers's House of Sound, there are loads 
of Coke cans. Arizona tea bottles. Waxy paper cups 
with plastic caps and straws. Yeasty dinner rolls wrapped 
in foil. Mary talks about her "Sincerity" with Nas and 
DMX. Says it's hardcore-for the real Mary fans-the B 
side on the single. Talks about the "Mad/Sad" section 
of the album, which includes "Don't Waste Your 
Time"-a duet with Aretha Franklin-as well as "Your 
Child" and "No Happy Holidays." 

Now we hear a song called "Beautiful One." 
Sounds like it's gonna be Prince-y, but it's not. "This 
is kinda happy," Mary says. She's enveloped in a plush 



chair, listening hard. "But the music's kinda sad." The 
song's produced by Chucky Thompson and Rich 
Harrison. I'll run into him a few nights later at a fiind- 
raiser for some guy running for mayor of New York. 
He says the stories of Mary's "bad attitude" have been 
misleading. "At that time, she was a young black 
woman in a record company dominated by men. A 
lot of what she was going through was growing pains." 
Andre Harrell also acknowledges the dramas ofbeing 
a female artist at almost any label: "Girls socialize 
differently," he says. "Guys. . .they bond at a nightclub, 
a party. Chase women, play hoops. With a female artist, 
a lot of things are more cerebral, conversational. . . . 
[Male execs have to] do things [with female artists] 
over lunch, over dinner. It's a more controlled envi- 
ronment. Takes more time to find a comfort zone." 

Hank Shocklee walks into Powers's studio. In 
another life he was a part of the team that created 
Public Enemy's sound. Which is to say he helped 
change the face of hip hop. He's a big-time exec at 
MCA now. Still rocking sneakers and big shirts. Still 
ooks like he's 25 years old. Looks like he's happy 
because Mary's happy. He says as much. The best song 
on .Maty is "Your Child. " Girl-friend / Wasn 't dis-re- 
spectfd/Infactshe 's a hundred percent sho' . Two women's 
torture. Song is a masterpiece. Right up there with 
1997's "Seven Days" and the Kenneth "Bab^-face" 
Edmonds-produced track "Not Gon' Cry," from 
the 1995 soundtrack for Wailing to Exhale 
(Arista). Of Mary, Edmonds says, "Mary's 
strength as an artist is the pure pain that 
comes out of her vocals. It's the emotion. She 
has it unlike anyone else." 

Every time Mary curses, she apologizes. 
She's trying to stop. "I don't like my speaking 
voice at all," she says. "If I go back and listen to 
this tape, I'm not going to like it." She also says, 
"The only time I really, really like my singing voice 
is w hen I enter this place, it's called. . . it's just a feeling, 
a spot where I'm not trying. Shit is just happening." 

At the restaurant, Mary and I are finishing up. The 
merlot is drying at the bottom of the glass, the fries 
are cold. The tape recorder needs battenes. "You get 
your overall fans," says MaryJ. She's talking about 
touring. "But there's always, like, two really wicked 
people in the front, and one night I was like, I don't 
really feel like doing this shit-and it soundedlike I just 
didn't want to do it. But when I looked out and saw 
my fans, they felt something was wrong with me." 
Mary is wearing no makeup. Her driver's waiting at 
the bar. The black Benz is crouched outside. 
Autographs have been signed. A girl handed Mary a 
poem, even. LaTonya Blige-DaCosta will say to me 
on the phone days later, "If I had magical powers, I 
would give Mary anything she wants. Mary gives 
everything away, and no one gives her anything. If she 
wanted to be an angel, I would make her one if! could." 

Mary puts her purse on her shoulder. "When I 
finally realized how much they missed me," Mary 
says, "I just started giving them everything. I went 
into that place and. . .1 can't even explain. Once you 
understand what this [voice] is for... this is for me, 
and this is for ihem. They paid their money. I can't 
just dis them like that. It always pays to enter that 
place. I can't explain what it is, but it's a spot you can't 
do no wrong in." □ 

Additional reporting by Brent Fason 
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isthe man. Music producer supreme, un, you 
don't think so? Ask Jennifer Lopez, Brandy, 
Monica, Whitney Houston, Joe, Puff Daddy, the 
Spice Girls, LeAnn Rimes, Lionel Richie, Jean- 
Marie Horvat, Sony Entertainment, LaShawn 
Daniels,HarveyMason Jr.,Mary J. Bilge, GIna 
Thompson, Total, Michael Jackson, his older 
brother Fred— and our man Chairman Mao, 
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TheNeptunes 





When we first came out, a lot of record companies didn't 
understand what we was trying to do," says Phan-ell Williams, 
one half of the Virginia-bred production tandem the Neptunes. 
Williams and his soft-spoken partner. Chad Hugo, create some of the 
most innovative tracl(s in hip hop and R&B. Discovered by Teddy Riley 
during his "Rumpshalter" days, the bugged-out dynamic duo have 
blown up like Tae-Bo on the strength of two of 1997's biggest hits: 
Mase's smooth-as-a-baby's-bottom "Lookin* at Me" and Noreaga's 
explosive "Superthug." 

"The 'Superthug' track was a middle finger to everyone who ever 
doubted us." says Williams. "We're all about pioneering different 
sounds and taking this music in different directions. You can totally rock 
out to that track." These former junior high school band mates have 
come a long way. Nowadays, their cellular phones ring supreme with 
calls from bloodthirsty label reps anxious to cop some of the Neptunes' 
next-level sounds. 

"When we decide to work with an artist, we take into account where 
they want to go and how focused they are. Sometimes ego makes an 
artist and it's a good thing, but other times ego can really get in the 
way," says Williams. He's rather excited about the crew's recent work 
with Sean "Puffy" Combs and 01' Dirty Bastard, and a reunion with 
Noreaga. But aside from helping other artists bless their walls with 
precious-metal plaques, the Neptunes are collecting more checks than 
Colonel Sanders in two separate production deals — one with Elektra 
Entertainment, the other with Virgin Records. 

What's next? A group called N.E.R.D. (Nothing Ever Really Dies)— 
a.k.a. the Neps themselves as rappers. The duo promise even more 
sounds that will challenge radio-heads across the board. Says Williams: 
"Whenever you hear a track and you're like, 'Damn that shit is out there 
but hokey' — that's us." Hate them now. Elliott Wilson 



"The studio's my house, B. This is my domain." 

Seated behind his trusty musical accom- 
phce, an Akai MPC-3000 sampler/drum 
machine, at Record One recording facility 
in sleepy suburban Sherman Oaks, Calif., 
the hefty production talent known as 
Rodney "Darkchild" Jerkins is comfortably 
casual in a charcoal gray FUBU T-shirt, 
matching sweats, and white kicks. Any 
producer holed up in his favorite lab will tell you: There's 
no place like a home away from home. But when guests 
set foot in this digitized, state-of-the-art dwelling, they've 
got to adhere to their host's rules-even if he's only three 
years out of his teens. 
"My sessions are clean," the 22-year-old production 

The payoff from this straight-and- 



wunderkind says, half warning, half 
boasting. And despite the resonant 
melodies and lush, sweeping musical 
environments Jerkins has made his 
calling card, he's not talking sonics but 
etiquette. "You're not gonna find no 
smoking in my sessions. You're not 
gonna find no drinking in my sessions. 
You ain't even gonna find no cussing in 
my sessions. You gotta respect my stan- 
dards, or I don't wanna work with you." 



Jerkins recently 

became the 
youngest person 
ever to secure 
his own major- 
label deal. 



Such strict professional guidelines 
might seem old-fashioned by hip hop 
generation criteria. But with a production 
resume that has exploded in the past two 
years through a series of massive 
R&B-cum-pop hits for Mary J. Blige 
(1997's "I Can Love You," "Can't 
Get You off My Mind"), Joe (1997's 
"Don't Wanna Be a Player"), Brandy 
and Monica (1998's ubiquitous "The 
Boy Is Mine" and their respective solo 
smashes, "Top of the World" and 
"Angel of Mine"), Whitney Houston 
(1998's "It's Not Right, but It's Okay"), 
and Jennifer Lopez ("If You Had My 
Love"), this clean-living son of a 
preacher man can call the shots any way 
he, uh, dam well pleases. 



narrow path toward chart domination 
is healthy dividends. For starters, there's 
the Benetton-flavored potpourri of pop- 
life icons-PufFDaddy, the Spice Girls, 
LeAnn Rimes, even soul survivor Lionel 
Richie-who've got next in Jerkins's 
overloaded work schedule. Secondly, 
Jerkins recently became the youngest 
person ever to secure his own major- 
label deal, with Sony's pickup of his new 
Darkchild imprint. And lastly, for the 
past month the New Jersey native and 
members of his Darkchild Records 
production team-older brother and 
songwriter/producer Fred Jerkins, song- 
writer LaShawn Daniels, and producer 
Harvey Mason Jr. (son of the prolific 
'70s session drummer)-have literally 
adopted a round-the-clock work routine 
at Record One to perform their hit- 
making magic for their highest-profile 
client yet: embatded tabloid fixture and 
global supastar Michael Jackson. 

The Gloved One is out of town, so a 
frenetic pace has got even more frenetic 
in order to make sounds ripe for his 
return. While Jerkins builds tracks in 
one studio and Mason generates new 
sound effects via the ProTools computer 
program in another, Fred Jerkins and 
Daniels bounce lyrical, melodic, and 
conceptual ideas off of each other in 
another room, passing a writing pad 
back and forth. 

"I think my main role is just making 
a record into the best record possible," 
Rodney Jerkins says. "Go in the studio, 
produce it, cut vocals. Some producers 
don't even know how to do tracks. You 
got producers who don't know how to 
play piano. But that doesn't mean noth- 
in', 'cuz he's still a producer," he says. 
"Bottom line, end of the day he knows 



how to get in there and make sure the 
song conies out right." But production 
work can be draining. There are even 
a few beds in a far wing of the ranch- 
style complex that serve as a makeshift 
crash pad when fatigue sets in. But 
Jerkins doesn't get much shut-eye. 
"That's why we be foolin' people," he 
says. "While they're partyin', we're in 
the studio." 

"Sleeping!? Here!?" exclaims 
Jerkins's mix engineer of two years, 
Jean-Marie Horvat. "That's secondary. 
We're lucky if we're sleeping! This guy 
don't sleep! Give him 15 minutes [of 
sleep], and he's up for three days!" 

"We're trying to do something 
that's never been done before," Jerkins 
says of his creations with the former- 
and perhaps future-King of Pop. 
"[Michael] just wants [what we do] to 
sound totally different from whatever 
he hears on the radio. Hopefijlly when 
it comes out and it's done people [will] 
just say, 'That's just Michael Jackson's 
sound.' 

"A lot of people don't know it, but 
he's very much in tune with what's 
going on [musically] ," says Rodney of 
M J. as he turns to the MPC. "He called 
me and told me how he loved the 
Eminem record and asked me what I 
thought about it." 

Jacko jocking Slim Shady? Before 
I can process the concept (or, for that 
matter, the possible fijture collabora- 
tions-"The Girl on Mushrooms Is 
Mine," maybe?), the studio's three 
doorway-size woofers blast a thunder- 
ous horn-staccatoed rhythm replete 
with hurricane-like flourishes that 
suggest James Brown's "Super Bad" 
hyperspacing into the 21st century. 
Although this song's still a work in 
progress, the ftinky-ass commotion's 
got ample oomph to beckon Fred (seven 
years Rodney's senior and boasting a 
fullback's frame) in from the next 
room, his neck jerking to the music 
in appreciation. As a whoosh comes 
whipping through the speakers, 
Rodney pantomimes the effect with 
his hand. Then he stops the track just 
as suddenly as it began. 

"That would be hot comin' into a 
verse," the maestro says. "You saved 
that yet?" Fred interjects, ever the 
practical thinker. Losing your song 
to a power surge is an occupational 
hazard of the modem producer. But 
Rodney shakes his head negative. 

"Save that," big brother advises cau- 
tiously. "The machine will crash if it 
gets too hot." 

"If the machine gets too hot?" 
Rodney asks with a wicked grin. "Or 
the track?" 



Back before Rodney Jerkins 
took up residence in the 
studio, Pomona, N.J. -a 
community outside the 
Trumped up blackjack 
tables and geriatric-packed boardwalk 
of Atlantic City-was the place he 
called home. The youngest of four kids 
of Sylvia and the Rev. Fred Jerkins 
(who oversees Rodney's career today 
as his manager), Rodney's eariy intro- 
duction to music, like that of his older 
siblings, came by way of a family 
tradition. "When I turned 5," he says, 
while waiting on his lunch from 
Mickey D's to be delivered, "my father 
said, 'You can't live in this house unless 
you play piano.' That's a rule we grew 
up with. I took classical piano lessons 
for eight years. " Rodney also picked up 
the drums and wound up behind the 
skins (alongside Fred on piano) at his 



"I had, like, 
10 Guy tapes/' 
Jerkins remem- 
bers. '1 had to 
keep buying it 
over, because 
every time [my 
mother] would 

find it she'd 
throw it away." 



father's Evangelical Fellowship 
Church. With Moms filling the role of 
choir director, gospel music dominated 
the Jerkins household. This despite the 
kids' natural gravitation toward the 
popular sounds of the day. 

"I remember my brother got in 
trouble for having 'Sexual Healing' by 
Marvin Gaye," says Rodney. "I would 
sneak Guy tapes all the time. I think I 
had, like, 10 Guy tapes. I had to keep 
buying it over, because every time 
[my mother] would find it she'd throw 
it away. But after we got older, 
they didn't stop [us] from listening to 
[secular] music." 

The year is 1991. A 13-year-old 
Rodney is just living for Guy's new 
R&B testament. The Future (MCA, 
1990). At that point, he realized that 
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Basking in the post-Grammy glow of Madonna's 1998 bangar, 
Ray of Light (Uavericlt/Warner Bros.), which he coproduced and 
cowrote, Wllliafn Orbit has seen his stock rise dramatically. But few 
realize that this English producer/artist has been around for a while, 
always keeping one foot In the underground and the other firmly planted 
up the arse of the mainstream. His remixes for the Artist Formerly Known 
as Prince (1990's "Batdance," "The Future," and "Electric Chair"), Sting 
(1985's "If You Love Somebody Set Them Free"), Peter Gabriel (1992's 
"Digging In the Dirt," among others), and most recently, Brit-pop faves 
Blur, for whom he remixed last year's "Bustin' + Dronin'" and produced 
their newest epic, 13 (Virgin), have earned Orbit international acclaim. But 
It is his own expenmental work — for example, that on the Strange Cargo 
album series — that has created a cult following for this self-described 
"low-profile studio recluse." 

But if the wortd were to crumble into itsy-bitsy grains of intergalactic 
space dust tomorrow. Orbit — who has always flirted around the edges of 
British dance and ambient culture — would be remembered as the guy who 
delivered electronica to big mama Madonna. Utilizing such techniques as 
the sped-up breakbeats of drum 'n' bass, the sculpted, atmospheric noise 
of ambient music, and the echo-and-reverb-drenched headiness of dub. 
Orbit took an aging pop diva famous for constantly reinventing herself 
and made her once again palatable to new and changing times. The union 
could not have been better — the album racked up heavy sales as well as 
a Grammy. Recognize: There isn't a star in the galaxy of music William 
Orbit can't touch. S.H. Fernando Jr. 




In England, they have a really hardcore black crowd, and here I 
am, a white kid from Denmark, deejaying for the Jungle Brothers!" says 
Carsten "Soulshock" Schack of the 1989 Native Tongues tour experi- 
ence that launched his career. Soon enough, the starstruck teenager 
befriended Queen Latlfah, who commissioned him to remix her 1989 
"Wrath of My Madness." 

"I owe so much to Latlfah," says Soulshock. "When I was questioning 
whether I could do this — being a white kid in hip hop— she sat me down 
and told me to Just concentrate on the music." Inspired by the Queen's 
words, Soulshock hooked up with keyboardist Kenneth Karlin and moved 
to California In 1 992. Their mission: to perfectly meld R&B and hip hop. 

The sweet smell of success was in the air. S&K linked up with PattI 
LaBelle for "All Right Now," from her Grammy-nominated 1992 album, 
Bumin' (MCA). Then bells really started to ring. The duo produced joints 
like CeCe Peniston's 1994 "I'm in the Mood," Toni Braxton's 1996 "I Love 
Me Some Him," and Monica's No. 1 1995 hit "Before You Walk Out of My 
Life." Although they're currently riding the success of Whitney Houston's 
1999 smash "Heartbreak Hotel," the S&K connection's love train don't 
stop: Up next are 702, Ma/y J. Bilge, and, they hope, onetime teen sensation 
Trade Spencer. 

"Capitol called us to do a song, and when they played us her album, we 
were like, liVe don't think so," Soulshock says. "It was really pop. So we 
had a meeting with Trade, and she came up in her jeep bumping Wu-Tang 
Clan. I was like, 'What are you doing with this album, if [hip hop] is the 
music you like?' So we did her whole album [over] and made It edgy." Stay 
real, fellas. We like the realness. Elliott Wilson 



making music was to be his career. And 
after much pleading. Papa Jerkins was 
convinced to buy him an MPC-60- 
Akai's premier piece of studio hard- 
ware at the time (or as Rodney says 
of its status then, "the Bentley of 
samplers"). The following year, 
Rodney had already put his prized pur- 
chase to good use, working with his 
brother on Blessed, a gospel album 
performed by their uncle Charles. 
Rodney also dropped his own solo 
gospel album. On the Move, on Fred's 
label,Jerkins Music Entertainment. 

"1 was doing demos for a lot of local 
people when Rodney was real young," 
Fred says. "He would be like, 'Yo, let 
me see what you're doing.' Then I 
would leave and come back and see 
that stuff was different from the way it 
was when I left." Rodney's tinkering 
has obviously paid off. "It's funny 
to look back at old childhood videos 
and see the stuff that took place back 
then. Rodney was always the little 
entertainer of the family. We would be 
out in Disney World or whatever, and 
he'd be a little showstopper, always 
grabbing attention." 

But it was a demo that a teenage 
Rodney produced for a local R&B 
group that caught the ear of his biggest 
musical hero, production auteur 
Teddy Riley, who was in Atlantic City 
attending the Impact Super Summit 
(a yearly convention for radio pro- 
grammers and music-industry types). 
While Riley wasn't feeling the group, 
he was impressed by the tracks. When 
word got back to Rodney of his hero's 
kudos, the excited teen convinced his 
dad to drive him down to Riley's 
Virginia studio the following Saturday 
for an unscheduled meeting. 

"We didn't know if we were gonna 
see Teddy or not," Rodney says, laugh- 
ing. "We went to his studio and he 
wasn't there, so we sat in the parking 
lot [and waited). When he finally 
pulled up, 1 jumped out and rushed up 
to his car. His bodyguard scooped me 
right up like, 'Hey, kid, where you 
think you're going?' I'm like, 'I just 
gotta meet Teddy ! I just gotta shake his 
hand!' Teddy's like, 'Let him come 
over.' I said, 'Teddy, I got this DAT I 
want you to hear!' He said, 'Come on 
in,' like, so cool, so down-to-earth. 
Took me in the studio and I played 13 
joints for him, back-to-back. And he 
was like, 'Whoa!'" 

Yet when Rodney turned 16, he 
elected not to accept an offer from 
Riley to become a staff producer with 
the Blackstreet leader's Newjack Swing 
Productions. A year later, after scoring 
his first hits as Sean "Puffy" Combs's 



coproducer on remixes for Gina 
Thompson's 1996's "The Things That 
You Do" and Total's 1996 "No One 
Else," Jerkins would also decline an 
invitation to join Combs's thriving 
Hitmen production circle. "[Both 
times, I had) a gut feeling that was like, 
You don't gotta tag along with some- 
body. Prove to everybody that you can 
do it by yourself," says Jerkins, who 
now possesses a fleet of luxury whips, 
including a peacock blue Bentley 
Azure and a Bendey Amage. "'Why I 
gotta be part of a crew when I could 
start my own crew?' I said. '1 don't 
know if I'll fail or succeed, but I wanna 
[try to] build my own empire.'" 

This willingness to stay out from 
under the wings of his colleagues surely 
aided in the maturation and develop- 
ment of Jerkins's sound. The name 
"Darkchild" reflects his affinity for 
melancholy melodies backed by 



The name 
"Darkchild" 
reflects 
Jerkins's 
affinity for 
melancholy 
melodies backed 
by rhythms 
that remain 
proudly street. 



rhythms that remain proudly street 
(a la many ofRiley's own productions). 
The stylistic traits can be heard 
throughout his work, from the 
achingly lovely strings of Mary J. 
Blige's "I Can Love You" to the 
graceful chimes of Brandy's 1998's 
"Angel in Disguise" to the haunting, 
unmistakable harp line that opens 
Jerkins's first No. 1 pop smash and his 
signature song. Brandy and Monica's 
Grammy-winning dueling-divas 
duet, "The Boy Is Mine." "That's 
everybody's favorite part," he says of 
the song's opening riff. "I played it on 
a harp-sounding keyboard and I 
remember when 1 first did it, I said, 
'When we get in the club and these 
harps come on, females will know 
there goes their little ghetto anthem.'" 
Which brings us to one curious 
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It's no wonder that 20-year-old Swizz Beatz (a.k^. Kassem Dean), 
the percussive punch behind DMX and the Ruff Ryders camp, has 
quicidy made a name for himself in the world of rap. After all, he had the 
best of both worlds — growing up in the Boogie Down Bronx, N.Y., home of 
the block parties and MC battles that created hip hop, then attending high 
school in the South's rap mecca, Atlanta. "That's where I picked up ttie 
bounce," says Swizz, whose bumping tracks are known for their frenetic 
polyrhythms and scorching hooks. 

Swizz first got heads open with the track "All for the Love" on tfie Lox's 
1 998 Money. Power & Respect (Bad Boy). Following the platinum success of 
his top dawg, DMX, whose 1997 "Ruff Ryders Anthem" he cowrote, Swizz 
has gone on to work with Busta Rhymes (1998's "Just Give It to Me Raw"), 
Noreaga (on the forthcoming "What, What 2000"), and recently one of his 
childhood idols, l_L Cool J. "When I was sitting in the room writing with LL, 
that's when it kinda hit me," says Swizz of his newfound success. "Wow, I 
used to have all his records and now I'm writing a track with him." The as- 
yet-untiUed tune should see light on Unde L's new album. Swizz is also not 
mad about a recent collaboration he did with Jay-Z and Mary J. Blige for her 
upcoming album. And we, of course, cannot forget his latest triumph: the 
platinum-selling fluff Ryders: Ryde or Die Vol. 1 (Ruff Ryders/lnterscope, 
1999). Save for two cuts, it's an all-Svirizz-produced comp, featuring head- 
nodding MCs like Juvenile, Jigga, Jermaine Dupri, and all of the usual Ruff 
Ryders suspects, including newcomers Eve and Drag-On. Not bad for a cat 
who says it only takes him 1 0 minutes to produce a track. 

In the meantime, Swizz is perfecting his chops on his equipment of 
choice — the MFC drum machine and a keyboard — while churning out 
futuristically fat jams for the next millennium. "I got libraries of beats," 
says Swizz, "but I'm only letting 'em out when the time is right." Y2K just 
may be the right time. If we're all still here, that is. S.H.F. Jr. 



commonality among Jerkins's most 
successful work: the proliferation of 
female artists who have embraced it. 
"It just happened that way, man," 
Rodney says with a shrug and a smile. 
"I didn't plan it. For real, man. It's 
weird. People are always biggin' it up, 
and I'm like. It just happened. You do 
one diva and the next diva calls." 

"He's young, creative, energetic, 
and open to different ideas," says 
teenage R&B diva Monica of the 
Jerkins touch. "It's a refreshing, 
innovative sound, and he keeps new 
ideas coming." 

Ultimately ,Jerkins's skills and high 
standards for in-studio etiquette aren't 
the only compatible components 
Darkchild offers the fairer sex. As the 
lyricists who collaborate with every 
artist they work with, Fred and 21-year- 
old Newark native Daniels have 
displayed a knack for writing the songs 
that make the young girls sing-and 
laugh and cry. 

"Shawn's writing songs that 40- 
year-old men write," says Fred. "I've 
been through a lot as far as relation- 
ships," the stocky, baby-faced Daniels 
wistfully sighs while sprawled on a 
couch in the R&R room. "I can count 
on one hand how many relationships 
I've had-" "-but it takes about five 
hands to count how many dramas he's 
had!" Fred chides. 

"I owe it all to my baby's mother," 
Daniels confesses. "If it wasn't for her, 
we wouldn't have half of these songs. 
It's just like in the first and second 
verses of the Whitney song 'It's Not 
Right, but It's Okay.' That's true! 
That's real-live life stories right there." 
He thinks for a moment, then lets out 
another exasperated breath. "Now I 
can see someone tryin' to hook up with 
my baby's mother so they can become 
a songwriter," he laughs. 

The next day, back at Record 
One, Jerkins and crew are 
srill chugging along, srill 
dressed in the same gear 30 
hours after their "workday" 
began. Sipping a glass of orange juice. 
Jerkins is beginning to show some signs 
of fatigue as he mutters, "I did four more 
joints," then something about heading 
back to the nearby Beverly Hills crib he 
keeps while working out West. 

But not before another creative 
impulse hits him. Triggering a stutter- 
stop rhythm-in-progress on the MPC, 
Jerkins's hands land on his Trinity key- 
board and fluidly flex their prodigious, 
classically trained chops. Playing a 
series of minor-key melody lines, he 
shuts his eyes in concentration. At 



such moments it becomes easy-save 
for the iced-down DC medallion 
around his neck-to imagine Jerkins 
keeping it spiritual in the band back at 
his father's church. 

Ironically enough, it's these two 
worlds-the industry's floss factor for 
shiny thangs and the unswaying canon 
of his fiiith— that collide when I ask him 
which songs besides Darkchild's he's 
feeling these days. "The Nas joint 
'Hate Me Now,'" he answers-in spite 
of the video controversy that has 
embroiled his friend and colleague 
Sean "Pufiy" Combs. 

"Me and Puff is cool," Jerkins says 
unequivocally of the Bad Boy impre- 
sario. But of Puffy's now censored 
crucifixion scene in the clip he says, 
"But I'll tell him in a heartbeat, 'You 



"I make goals to 
win Grammys 
and all that/' 
says Jerkins. 

"But the 
ultimate goal is 
to make it into 

heaven." 



cannot mimic God. That's the first 
commandment. You can't mimic 
God. You can't get on the cross.' [Puff] 
knows he did wrong. But all we can do 
is just pray for him that he'll just ask 
for forgiveness and don't do it again. 

"The main thing you have to 
know," he continues, as he finally pre- 
pares to call it a day, "is that you can't 
do anything without God. I don't care 
what people believe. I know for a fact 
that without God, it's impossible. So 
I try to do everything, but I try to keep 
God first. He's the executive producer 
of all my projects, everything I do. 

"People don't know what they're 
missing. You can have all the money 
in the world, the hottest cars, the 
hottest houses, you could be the chief 
of this, the executive of this, but if 
you don't got your spirit right, there's 
always gonna be a little bit of empti- 
ness inside. I make goals to win 
Grammys and all that. But I still 
believe the ultimate goal is to make it 
into heaven." And wouldn't some 
Darkchild harps make for a celestial- 
ass soundtrack? □ 



C 



i 



Carlos Santana blasts guitar 
notes from the penile gland all 
the %vay to heaven. Tin' living 
legend of Latin rock insists that 
what he plays is really African 
music. Wlmteveryou call it, 
everybody from Lauryn Hill to 
Dave Matthews to John Lee 
Hooker showed up to jam on 
the maestro 's first studio album 
in fiveyears. Greg Tate 
invades the Santana camp for 
two days of six-string heroics 
and surreal reasoning. 
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The first time I heard San- 
tana's music I was some- 
where between dreaming 
and waking. You know 
the deal: big old house, 
kids tucked in up in the 
attic, parents partying in 
the basement, gorgeously phonky 
and melodious sounds filtering into 
your semiconscious mind without 
knocking. So you wake up the next 
morn and look among the beer cans 
and cigarette butts for the album cover 
that seems to match your sonic hal- 
lucination. In this instance it was San- 
tana's Abraxas (Columbia, 1970). 
Hands down one of the top-five album 
covers of all time, its painting features 
a bare-breasted black Madonna, sans 
child, laying in repose beneath a hov- 
ering red-skinned, blue-tattooed, 
angel-winged devil woman with a con- 
ga drum locked between her thighs. 
The music inside was just as lush, mys- 
terious, sexy, and enveloping. 

Carlos Santana's journey into 
sound became the soundtrack to my 
life back in the early '70s. From what I 
gather, he was an important beacon for 
Vernon Reid and the Artist as well. 
Santana was The Man in terms of 
bridging all schools of music. 

Some of you young 'uns may not 
have heard him until Lauryn Hill's 1998 
"To Zion" came spinning through your 
Discman headphones, or seen him 
until he took the stage with Hill at this 
year's Grammys. But if you've been 
listening to radiowaves that aren't 
formatted strictly for blazin' hip hop 
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you're Spanish.' Uh-uh. I play Afiican 
music, whether it's from Jamaica or 
Tupelo, Miss., or fi'om Cuba or Brazil. 
It's all African music, and if you put a 
map of Africa next to the United States 
and showed what rhythms came from 
where, then it would all be clear." 

Carlos Santana has a way of making 
you see the big picture. As he puts it, 
"Being truly hip is really a matter of 



next century. His new album. Super- 
natural (Arista), finds Santana, who 
turned 52 this July, working with 
Lauryn Hill, Wyclef Jean, Dave 
Matthews, Everlast, and his old buddies 
Eric Clapton and John Lee Hooker. 

Santana clearly believes that his 
music should travel on a universal fre- 
quency: "Like I told my sister Lauryn 
Hill, 'It's not a coincidence that 




awareness, man. Back in the'50s, you 
could call me a spick or a greaser, but 
please don't call me a square. That was 
the worst-a cardinal sin. It wasn't so 
much about color as the way people car- 
ried themselves. Frank Sinatra was not 
a square, so it's not about smoking grass 



you're No. 1 in schools all over the 
world, because the message you bring 
is unity and dignity and healing— all 
the vibrations and resonance that 
need to be heard in the 'hood, the 
ghettoes all over the world." 

My conversation with Carlos San- 



sound is as natural for his body as 
breathing. Everything you hear on the 
records-the virtuosity and the tone and 
the passion-is there, plus something 
else you need to be close up to truly feel 
and be humbled by: his apparent 
effortlessness. 

His earliest musical memories 
involve his violinist father being the 
darlin' of the small Mexican town 
Audan, where Santana spent his early 
childhood. "My dad had that charis- 
ma. He was passionate about going 
after people with his violin and sneak- 
ing in certain licks to get a giggle out of 
them," he says. Naturally, his father 
started him out on violin before the 
family moved to San Francisco in the 
early '60s. But violin lost out to guitar 
when Carlos heard his first live blues 
band play, in the middle of Tijuana. 
"The way the sound bounced from the 
amplifiers to the cars was supernatural, 
like seeing a flying saucer," he recalls. 
"The hairs on my arm stood up like I 
was touching an electric eel." That 
charge is still there today. 

Since young Carlos's first gig was in 
aTijuana strip club, you might wonder 
how he came to make the distinction 
between music for the planet and the 
penile gland. "I learned how to phrase 
certain melodies in a way that would 
make women react," he says. 'If you 
play music in church, you can enchant 
people to go deeper. If you play in a 
strip joint, you can get women's nipples 
hard. Music can not only tame the 
beast, it can arouse the beast, and from 
this I've learned that the sensual and the 



BACKINTHE'SOS, YOU COULD CALLMEASPICKORA 
GREASER, BUT PLEASE DONT CALL ME A SQU AR E ." 



and R&B, then you've likely heard 
Santana classics like "Evil Ways" 
(1969), "Black Magic Woman," or 
"Oye Como Va" (1970). 

His band truly had something for 
everybody: ripe melodies and low-down 
grooves for your rhythm-and-blues 
people, stun guitar for the metal-heads, 
congas and timbales for lovers of Afro- 
Cuban dance and jazz. That's the 
elusive beauty of Santana, the band: It 
can be whatever your musical prejudices 
need it to be without compromising its 
intrinsic mission or vision. 

"There's really no such thing as 
Latin or Spanish music when it comes 
to this music," says Carlos Santana. 
"That's white people who put a hat on 
you and put some maracas in your hand 
and said, 'Behold, you're Latin-or 



or being black. 1 mean, Elvis Presley 
took drugs and he was still a square, 
know what I'm saying? A hipster is a 
deep person, like Bob Marley, someone 
who has a passion for the highest good 
on the planet. A square only thinks of 
his penis or his ego." 

Formed in 1966 as the Santana Blues 
Band, the group's big break came in 
1969 at Woodstock. In the famous 
documentary film of the festival, their 
acid-fiieled rendition of"Soul Sacrifice" 
still stands out next to stellar perfor- 
mances by Sly & the Family Stone, the 
Who, andjimi Hendrix. As the '70s 
unfolded, Carlos Santana became one 
of the few giants of Woodstock who 
remained healthy, current, and pro- 
gressive. And the brother should 
continue catching wreck well into the 



tana took place in the conference room 
of the unassuming Marin County, 
Calif, premise that serves as the band's 
business office and rehearsal space. 
On-site is a well-organized library of 
memorabilia and a guest house known 
as the church that's spilling over with 
antique musical gear: prototypes of 
now classic amplifiers like the Mesa 
Boogie, derailed P.A. systems, and 
dreadlocked bundles of cable. 

Beyond the business office lies the 
Santana band's rehearsal space, where 
I spent a breezy June afternoon on a 
couch watching Carlos conduct and 
solo no more than five feet away from 
me. Seeing him rip line after line, sigh 
after sigh, cry after orgasmic cry from 
his Paul Reed Smith custom-designed 
git, I realized that the production of that 



spiritual are really one. All people say 
'Oh my God' when they come because 
they can't say 'Oh me.' " 

The creation of the Santana 
band coincided nicely with 
the countercultural revo- 
lution of the '60s that 
made mainstream America 
go tilt. Coming straight out 
of San Fran's funky Mis- 
sion District, the original Santana 
band was right in the epicenter of this 
momentous transformation of con- 
sciousness. "You'd go to Fillmore West 
and hear Ravi Shankar, Coltrane, 
Hendrix, and things just went into warp 
speed. Every day they'd flash Vietnam 
on television, and three times a week 
you'd see a cat pour gasoline over his 
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body. How many times could you see 
things like that, and the Black Panthers 
and Kingandthe Kennedys being shot, 
and not be transformed?" 

One major factor in this transfor- 
mation was LSD, about which Carlos's 
opinion is as far from Just Say No as 
anyone's this side of Cypress Hill. 
"Some people may not agree with me, 
but I think mescaline, mushrooms, 
acid, and psilocybin will jump-start you 
from being a turtle on this planet to 
being an eagle. If you're not into the 
right intentions and the right motives, 
don't take it. But if you have a passion 
to complement life, it's like the music 
of Sun Ra-a rapture and a splendor. Do 
it under supervision and you'll feel how 
Jordan feels when he goes into that 
zone and scores 600 points. Hendrix 
and Coltrane would not have played so 
multidimensionally if they hadn't 
taken acid. It's not for everybody, but 
I bet if you put some of this medicine 
in the prisons, along with meditation, 
there wouldn't be so many brothers in 
there with so much hate." 

Even before their first album, San- 
tana was a headliner and featured act at 
the Fillmore West-thanks to rising 
superpromoter Bill Graham-flexing 
their young muscles opposite Bob 
Dylan.Jimi Hendrix, and Miles Davis. 
This youthful collective of blacks, 
whites, and browns seemed like the 
poster children for multiculluralism. 



radio listeners and even band members; 
Rolie and second guitarist Neal Schon 
went off to form Journey. The next two 
decades found Santana globally in 
demand as a concert band but only 
occasionally popping up on radio. 

Now signed to Arista-under the 
auspices of the same Clive Davis who 
got the band their first deal with 
Columbia-Carlos is intent on reaching 
the masses again via the FM band. 
"About five years ago, my wife, 
Deborah, and I were getting inner 
signals that we needed to hook back up 



he really did a Hank Aaron on it. He 
totally beat out Babe Ruth, hit the 
grand slam. It's got class, dignity, funk- 
iness, a great relevance of message, and 
a seriously supreme hook. I saw him do 
it right in front of me. It was like 
watching somebody manifest some- 
thing from nothing." 

Which is one way of describing how 
Clapton ended up on the album too. 
"The day after we played the Gram- 
mys," Santana says, "he called our 
office. I told him I'd like to just sit in a 
room with him. You bring some songs 



said that song is what he heard after he 
came back from whereveryou go when 
you go to the other room. It's about the 
same thing as the song with Eric. He 
says, 'There's a monster under my bed 
but there's an angel with his hand on 
my head telling me it's going to be all 
right.' Dave Matthews also just came 
up with these lyrics about God and the 
devil walking arm-in-arm, and 1 didn't 
tell him anything either." 

As Bob Marley once sang, there's a 
natural mystic blowing through the air. 
"I feel very incidental, because I just 
show up and things are happening 
already," says Santana. "All I bring are 
the three things I learned from Miles 
and B.B. and Muddy Waters: sincerity, 
simplicity, and soulfulness. You take 
care of those, and sensuality and spiri- 
tuality arc just gonna fall right in." 

And even as he mixes it up with 
artists who represent the future of 
music, Santana keeps hearing the voices 
from the past. "I miss Miles and Bill 
Graham terribly," he says. "Inwardly, 
they're both always there. Throughout 
this recording process I feel them in my 
dreams, coaching me, telling me. Don't 
lei 'em boxyou in. Ifyou don 'I hear it, let 'em 
know. Wall) gracefully. Understand that 
there's controlfieaks and there 's wet noodles, 
and don 'I he either one-walk through it. 
These instructions arc really freaky. It's 
all inner stuff, but all I have to do is be 
quiet and all the right things happen." 



"MESCALINE,MUSHROOMS,ANDACID WILL JUMP- 
START YOU FROM BEING A TURTLE TO BEING AN EAGLE." 



At the time of their 1969 Columbia 
debut, Santana, the squad included the 
supple bass of David Brown, the thun- 
derous timbale, conga, and cowbell 
assault of Mike Carabello and Jose 
Chepito Areas, jazz sawy Michael 
Shrieve drumming his heart out, and 
the gruff but seductive vocals of 
organist Gregg Rolie. Then there was 
that guitar player— a cat whose mack- 
adocious blend of high-voltage crackle, 
rock 'n' roll snap, and flamenco pop put 
every player in the world on notice that 
a new sheriff was in town. 

But unlike most artists who find a 
formula and run it into the ground, 
Carlos-being a musician first and a rock 
star second-recognized a need to 
expand his horizons in the form of 1972's 
C2raz;a«j(Ta; (Columbia). This album 
laid out his aspiration to follow in the 
footsteps of Coltrane, Miles, and John 
McLaughlin's Mahavishnu Orchestra. 
In this effort to grow, Carlos lost pop- 



wilh Mr. Clivc Davis, because he knows 
howto get the right melodies and songs 
and lyrics. We bring what we bring and 
he brings what he brings so that we can 
get back onto the airwaves." 

To that end, Carlos has been on a 
creative tear for the past year, joining 
forces with all-star collaborators. "Clive 
gave us the call," says Wyclefjean, "and 
I'm a big fan of Carlos Santana. I wrote 
the song right there in the studio. 
People that are legends, you just gotta 
go in with them and vibe. It was incred- 
ible just to see him play the guitar. I sat 
back and absorbed everything." 

"I have a lot of admiration for 
Wyclef," says Santana. "The force is 
really with him and Lauryn right now. 
When either of them walks into a room, 
you can feel it before they start playing. 
It was a very comfortable thing. We just 
put our hearts on the table and go from 
there," he says. "The song he wrote, 
'Maria Maria,' is the best song so far- 



and I'll bring what I have, .ind we'll do 
something. I told him, 'Let's milk the 
cow together' and he said, 'That's a 
good choice of words.' 

"We did this song I call 'The Choral- 
One Love,' he continues. "It's really 
funky. I'm learning a lot from the hip 
hop guys like Wyclef and Everiast about 
looping a really fat groove and putting 
a swamp thing on it. Like B.B. King 
used to say, 'We're going to take it to 
the alley,' andjohn Lee Hookerwould 
say, 'Forget the alley. Let's just go to the 
swamp.' What we're playing with Eric 
is real swampy, with a hip hop beat and 
a gospel choir," he says, "but I can def- 
initely hearjohn Lee Hooker, because 
it's got that thing where you see snakes 
slithering in a soulful way." 

That's the way Supernatural has 
seemed all along— a record of destiny. 
"The song Everiast wrote is the first song 
God gave him after he had that open- 
heart operation," Santana notes. "He 



Unity is a major word in .Santana's 
vocabular)', one that figures heavily 
into his musical philosophy and 
humanitarian values. As much as he's 
revered as our last mystic-hippie, Third 
Worid rock star, he's also one of the few 
people of substance and stature around 
who seem to embody the principles of 
democratic inclusion that the '60s were 
ultimately about. 

"A lot of people are angry and fear- 
ful and resentful, and those things are 
cancerous, know what I mean? What 
turns me out in music is when it 
becomes like the moment at the 
Olympics after all the games are played 
and all the flags are like a river of col- 
ors." He's feeling it now, as he sum- 
mons up the image. "You can't tell one 
from the other, you just sec people 
laughing and crying and dancing. 
Those are the songs we need to hear 
now. Ones where you're honored as a 
human being first and foremost." □ 
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It's no secret that the biUion-doUar careers of New 
Kids on the Block, Backstreet Boys, and 'N Sync were 
built on the sound of black soul. But there's more to 
the white teen-pop explosion than meets the eye. A 

close-knit network of black producers, managers, song- 
writers, and record execs have harnessed the power of 
honky harmony, shattering sales records and shaking 
up the music-biz power structure— and just possibly 
saving the youth of America. RobKennertr^ois down 
the invisible men behind the bubblegum bonanza. 
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'Everybody's curiom, ' saysjohniry Wright. "Thtyaskme, 
'What doyou do f'And I say, 'Ijustckan the bus. ' 'That's 
anicejob, 'they say. 'Youfftto meettheguys, right?' I'm 
Uke.'Yeah." 

Sometimes anonymity has its advantages. 
"It's not about me, it's about the act," says 
the manager who helped transform Back- 
street Boys, Britney Spears, and 'N Sync 
from 11 goofy adolescents into three of the 
most powerful acts in the history of pop. "When 
you're out there all the time, you're a target." Crunch- 
berry-size hailstones pelt his immaculate new Range 
Rover as he steers along the four-lane highway that 
connects the four theme parks and 16 resorts that 
make up Walt Disney World Resorts. 

Is it the sweatsuit? The baseball cap? 
Perhaps the complexion? "I'm not the man- 
ager of a white pop group," he adds with a wry 
grin. "It just can't be." If it's easier for folks to 
believe that the mild-mannered 39-year-old 
black power broker is a security guard or bus 
cleaner, then so be it. "Everyone always thinks 
I'm an older white guy," he says. "I don't have 
a problem with that." 

Even Spears was confused back when she- 
first joined 'N Sync's 1998 tour as an opening 
act. "I had no idea who he was," says the 
1 7-year-old starlet as a gas-powered go-cart zips 
her through the maze of tunnels beneath the 
Magic Kingdom. "He was really down-to-earth 
[When] I realized who he was later, I was like, 
'Oh my God, that's so cool.'" 

Spears has just flown in fiom Monaco to 
shoot a few numbers for a Disney special. 
She's been spending a lot of time in Orlando, 
Fla., since the release of her quadruple- 
platinum album, . ..Baby One More TimeQwe, 
1999). "O-town" is the epicenter of America's 
musical youth quake-a mall-culture mecca 
teeming with shiny kids who have ambition 
to burn. It's also home base for Trans Conti- 
nental Records, the teen-pop boot camp that 
cranks out bands to order. 

As shorty and her dancers wop it up in the 
Florida heat, a bearded man approaches the 
side of the stage. "Excuse me, are youjohnny 
Wright?" he asks cautiously, "Britney's man- 
ager?" The man in the blue Kangol nods 
cordially. The unshaven businessman repre- 
sents a toy company from St. Louis that's interested 
in producing a Britney doll. So interested, in fact, that 
the company is prepared to offer somewhere upwards 
of $3 million for the right to do so. 

"I believe we already have a doll deal on the table," 
says Wright. Soon, both men are on their StarTACs, 
each free ear trying to catch the other's conversation. 
After five minutes of hushed haggling, the bearded 
fellow ups the offer half a million. "Sometimes I'm 
scared' sings Spears in the distance. "Stuff like that 
happens quite a bit," Wright says, smiling. 

Clean the bus? No. Butjohrmy Wright clean up. 



"R&B" radio format, while their paler counterparts 
rode the "pop" fast track to American Bandstand. Even 
today most record labels are segregated: There are 
"black" music departments and "pop" music depart- 
ments. But in 1984, the imbalance of power shifted, 
almost imperceptibly. 

Maurice Starr, the black Boston-based songwriter 
and producer, struck it big with New Edition. Their 
bubblcgum soul sound was his sound. But after 
disputes over money (fiiture R&B stars Bobby Brown, 
Ralph Tresvant, Ricky Bell, Michael Bivins, and 
Ronald DeVoe claim they received only $1,000 and 
a VCR in album royalties), the teen stars bailed on 
Starr and went to MCA. Starr sued for the right to use 
the New Edition name. 

"Maurice was not very sawy in those days," says 




$800 million in merchandise alone. 

Besides flipping the old music-biz power structure, 
NKOTB had at least two other far-reaching effects: 
First, they saved Johnny Wright's ass. In 1985, Starr 
asked Wright to borrow a van and drive the kids to 
a few shows. At the time, Wright was a 25-year-old 
roller-rink DJ and promoter in Hyannis, Mass., who'd 
lost so much money trying to start his own vocal group 
that he'd been reduced to sleeping in his car. A 
five-day gig with NKOTB grew into a five-year crash 
course in every aspect of showbiz. 

Second, they caught the eye of Lou "Big Poppa' 
Pearlman. In 1990, when the New Kids rented a 
private plane from Pearlman's Trans Continental 
Airiines, the pudgy jet mogul was so impressed that 
he decided to check out a New Kids concert. Some- 
time after the girls started screaming, he says he 
"realized that 1 was in the wrong business." 
Within a year he was combing Orlando for five 
hunks to form a group he'd call Backstreet Boys. 
He paid them a salary and moved their families 
to Orlando. He provided recording and 
rehearsal facilities and bought them a bus. But 
he still couldn't get them a record deal. So in 
1992, he contacted Johnny Wright. 
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he tradirion of whitefece darky music has per- 
sisted from the days of the blackface minstrel 
shows through Elvis and the Beatles. Most 
black artists found themselves relegated to 
the "soul" section of the record store or the 



'White artists that do 
black music sell a lot of 

records," says Dave 
McPherson. ""Backstreet 
Boys can sing. But they can- 
not sing as good as Jodeci 
or Boyz II Men. They can't." 



Dick Scott, who began managing Starr after he lost 
New Edition. (A Motown alumnus, Scott served as 
Berry Gordy's "right hand.") "He had huge success 
with a black group, but they were stolen away from 
him." Seeking revenge, Starr wracked his brain for a 
way to outdo his last creation. 

Then white lightning struck: Starr held auditions 
for five vanilla Boston youths and called them New 
Kids on the Block. He wrote their songs and showed 
them how to move. 

New Kids on the Block would have made history 
if they hadn't sold a single record. 'Their producer 
and writer was a black guy," says Wright. "Their 
manager was a black guy. That's unheard-of in the 
music business." But on the strength of cardiovas- 
cular jams like 1988's "You've Got It (The Right 
Stuff)," NKOTB went on to sell 50 million records 
in eight years, and in 1990 they generated more than 



en Dave McPherson heard 
Backstreet Boys for the first time 
in 1993, the young black A&R rep 
was so impressed, he signed them 
right away. It was a bold move 
back in the age of grunge and thug rap. A few 
months later, his boss at Mercury decided to 
drop them. Then Jive Records tried to hire 
McPherson, and he told label chairman Clive 
Calder about Backstreet. "[Calder| was like, 
'Yeah, come on, bring them,' " says McPherson. 
At that point, the Jive roster was packed with 
ghetto superstars like R. Kelly and Too Short. 
The label's experience with white pop groups 
was limited to say the least. 

"At first, people [were] like, 'You're a black 
executive,'" McPherson recalls, "'and you sign 
a wack pop group like this?" Having made his 
name by signing R&B vocalist Joe, McPherson 
understands the true meaning of terms like 
"urban" and "pop." "Joe sings his ass off," he 
says. "His last album sold more than a million 
copies. Now compare Joe vocally to Backstreet 
Boys, who sold over 30 million records." The 
difference seems skin-deep. "It's common sense," he 
says. "White artists that do black music sell a lot of 
records. Backstreet Boys are white guys, and they can 
sing. But they cannot sing as good asjodeci or Boyz 
II Men. They can't. The standard is different." 

America is still, for the most part, a white country. 
And pop muSK— popular music-is still a question of 
white tastes. Though black sounds rule the airwaves 
like never before, the same market forces that helped 
Pat Boone outsell Little Richard with his tepid cover 
of "Tutti Frutti" are still at work. Today, most kids- 
and most moms-are willing to sacrifice a soulful 
inflection for a familiar complexion. 

But a good businessman knows better than to try 
to account for public taste. "Everybody wants a thing 
of their own," says McPherson, who is now senior 
vice president of A&R, urban music, for Epic Records 
and 550 Music. "Latin consumers want Ricky 
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Martin. But I don't think you have to be Latin to sign 
Ricky Martin, just like you don't have to be white 
to sign George Michael, or black to sign PufFDaddy." 

Full Force were not formed by audition. Three 
brothers and three cousins who lived around 
the comer from each other in Brooklyn, N.Y., 
were playing stickball one hot July day in 1979 
and said, "Let's start a group." Their friends 
told them to get a job. Sweaty rehearsals took place 
in Curt-T-T Bedeau's cramped 
basement. The same six guys are 
still together today, still working 
out of a Flatbush brownstone. 
Mom still gives them business 
advice. They still split all proceeds 
six ways. 

This is the same squad that 
brought us UTFO's 1984 hip hop 
classic "Roxanne, Roxanne" and 
who played the bad guys in 1990's 
House Party (New Line). They 
sang harmonies for Bob Dylan 
on a cut from his 1988 album, 
Down in the Groove (Columbia). 
They produced a song for Selena 
(they finished the harmony parts 
after she was murdered). More 
recently, they've tapped the 
icy-teen pop explosion. These are 
some versatile brothers. 



a couple years out of the loop, these proven songwriters 
and producers were considered passe. 

"We said, 'Fuck all of this,'" Lou recalls. "'Let's 
meet with some white mawfuckas.' And when we 
called, the white execs' arms was just open for us." 

After Backstreet Boys recorded Full Force's "All I 
Have to Give," the floodgates were opened. "These 
pop group shits are the rage right now," says Lou. 
"They just won't die. We're doing stuff for 'N Sync, 
C-Note, all the Trans Con groups. A lot of people are 




capabilities are ridiculous." 

And that's why today's teen pop explosion is not 
just an updated minstrel show. What was once cruel 
mockery has been replaced with heartfelt yearning to 
melt into pure white chocolate. Groups like 'N Sync 
are what segregation was supposed to prevent— five 
white guys in Wu-Wear sweater-vests who can rock. 
They grew up on black culture; how could it not change 
them ? They are taking the Sugarhill Gang on tour with 
them this summer; they want nothing more than to 
record a song with Busta Rhymes. 
So when they slip into Afro wigs for 
ajackson 5 tribute, you can cringe, 
you can laugh, or maybe you can 
hold out hope for the future. 

"If 'N Sync were black," Wright 
says, "they would be perceived in the 
same vein as Boys II Men." Wright 
hasn't lost his ear or his mind. 
His Wright Entertainment Group 
manages black acts too, including 
Left Eye's pop trio, Blaque, and the 
bass group 95 South. 

Until 1998, he also managed 
Backstreet Boys. A contract dispute 
grew into resentment over, among 
other things, Wright's involvement 
with 'N Sync. Lawyers were hired, 
and the beef strained Wright's 
relationship with Trans Con and 
broke up his 15-year relationship 



The ad in the paper read, SONGWRITERS AND PRODUCERS FOR BACKSTREET BOYS 
AND 'N sync seeking NEW TALENT; CAUCASIANS SATURDAY, BLACKS AND HISPANICS SUNDAY. 



The George brothers, to be exact: Bowlegged Lou, 
Paul Anthony, and B-Fine. They'd been singing on 
the block in Brooklyn as the Amplifiers since 1969, 
before their voices changed. 

Cousins Curt-T-T, Baby Gerry, andJ.R. "Shy-Shy" 
deejayed together as the Force Crew. "As hip hopped 
out as we were," recalls Gerry, digging into a to-go tray 
of curry in their basement studio, "we were on some 
ol' gothic rock stuff. Every little local show we did, they 
didn't know what to think, 'cause there we were in front 
of a bunch ofblack people looking like Modey Criie." 

Full Force's first album. Full Force (Columbia, 
1985), was way ahead of its time: The group sung 
smooth harmonies over raw breakbeats. There were 
rapping and scratching and skits and rock guitars and 
a new-jack jazz-swing thing called "Alice, I Want You 
Just for Me!." They cracked the Top 20 on the R&B 
charts with songs like 1986's "Unfaithful So Much" 
and "Temporary Love Thing." But pop radio wasn't 
ready. After three albums and a tour with Cameo, 
they tried producing other artists, and that's when the 
big hits came. Lisa Lisa struck platinum twice and 
reached the coveted No. 1 pop position with 1987's 
"Lost in Emotion" and "Head to Toe." But in 1994, 
a car accident stopped the music. 

"Curt-T-T was driving a little Suzuki jeep, and I 
was asleep," says Lou. "A car ran the red light and 
smashed into us, and we just flew." 

After Curt-T-T and Lou recovered, the group tried 
to resume their careers. "We started calling up different 
black execs," says Lou, "and they were like, 'Full Force? 
Oh, you mean the niggas with the Jheri curls?' " After 



surprised that we're behind all this white shit. Now 
all the black producers are coming to us like. How can 
I be down with y'all?" 

Things are going so well that there are even plans 
for a new Full Force album. "The Rolling Stones are 
still selling out concerts and making records 35 years 
later," says Wright, who's signed on to manage Full 
Force. But for now. Force are happy to be invisible- 
making music and money-from behind the scenes. 
They recently held an audition for some pop groups 
of their own. The ad in the paper read, SONGWRITERS 
AND PRODUCERS FOR BACKSTREET BOYS AND 'N SYNC 
SEEKING NEW TALENT; CAUCASIANS SATURDAY, BLACKS 
AND HISPANICS SUNDAY. Four hundred people showed 
up, of which Full Force selected three acts, including 
a phenomenal i4-year-old Latina singer/songwriter 
named Sonia Montez, a set of blonde twins from 
Bulgaria named Miss Match, and the cyber-influ- 
enced group L.O.L. 

As much as Full Force's adventures in the teenage 
wasteland have taught them about the music busi- 
ness, they've also learned something about the next 
generation of white youth. "Justin Timberlake of 
'N Sync blew us away with his human beat box thing," 
says Baby Gerry. "But that's him. That's in him." 

After watching the 18-year-old heartthrob lead the 
five-man ensemble in a bizarto harmonic version of 
Sanford and Son theme, Gerry knew he had to talk to 
this kid. "Come to find out he's listening to nothing 
but hip hop and Brian McKnight," Gerry says. "That's 
his whole world. And he's not trying to hide the influ- 
ence. He sings on pop tracks and stuff, but his riff 



with his wife and business partner. Through it all, 
Wright has stood by 'N Sync and they by him. "It's 
always been the stereotype that because black vocal 
groups came from the church, that's their thing, and 
when they do it, they're credible," he says. "But when 
white kids do it, they're just trying to mimic some- 
thing. I don't understand the double standard." 

Wright says working with 'N Sync is fun. They were 
friends who put themselves together before getting a 
record deal. They are doing this because they want to, 
and that's how Wright wants to live his life too. 

"The music industry is always a battle," he says 
at the end of a long day at Disney World. "Some- 
one's always trying to test you or catch you off guard. 
My job is to defend my artist at all costs. Even 
if I think the artist might not be right, I gotta protect 
their wishes. In the end you hope that it's appreciated 
by your acts," he says, "but very often it's not. It's 
no longer a question these days ofifi group is gonna 
turn on you; it becomes a question of when." 

Whether 'N Sync will get the street cred and critical 
respect to go with their enormous record sales and 
sold-out tours remains to be seen. But their success 
definitely signals a profound shift in youth culture. 
"The definition of pop music is changing," says 
Wright. "The kids are changing." 

And a generation from now, when Justin's and 
Britney's kids are finding their heroes, America could 
be a very different place. "Look at MTV, stop any kid 
on the street," says Baby Gerry. "These kids are 
different. These white kids aren't the same white kids." 
Not that there's anything wrong with that, right? □ 
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DO YOU BELIEVE IN MAGIC 

EARVIN JOHNSON has always seemed 
just a little too good to be true. There's 
his toothpaste-commercial smile, his 
record-shattering basketball career, even 
the candor about his HIV status. 
Now Magic is reinventing himself as an 
entrepreneur and champion of African- 
American economic independence. Has 
HARRY ALLEN found— at last— a great 
man who's as good as he seems? 

Magic Johnson's hand is the biggest I've ever clasped. It's definitely the 
hand of a champion. Five championships, to be precise, over the course 
of his legendary 13-year career with the Los Angeles Lakers (see "Shot 
Clock," page 196), He's been officially recognized by the NBA as one 
of the 50 greatest men ever to play basketball. Fans at NBA.com voted him the 
game's second favorite player of all time, after Michael Jordan. 

But in 1991, Magic met his toughest competitor. Most people remember 
where they were on that surreal afternoon of November 7, when he stoically 
announced that he'd contracted HIV, the virus that causes AIDS, and would 
be retiring from basketball. It was a generation-defining moment, especially 
for young people for whom Magic had been a hero and for whom AIDS was 
an abstraction. After that day, it would always be AIDS: Before Magic, and 
After Magic. 

Eight years after his diagnosis. Magic, now 40, believes that, thanks to God, 
good health care, diet, exercise, and positive thinking, "1 don't have any virus in 
my bloodstream," and he defers specific health questions to Dr. David Ho, direc- 



tor of the Aaron Diamond AIDS 
Research Center, an affiliate ofThe Rock- 
efeller University in New York City. A 
representative for Ho sent VIBE a writ- 
ten statement confirming that Magic has 
responded well to combination therapy 
for about four years, that his "viral load" 
has been undetectable, and that hisCD4 
cell counts are consistently much better 
than when he was diagnosed. According 
to Ty Trippet, spokesman for the Amer- 
ican Foundation for AIDS Research, 
although cases do exist in which HIV- 
positive people have undetectable 
levels of the virus, HIV "is still in the 
body and people are technically HIV- 
positive. Just because it's undetectable 
doesn't mean you're cured. You can still 
transmit it to others." 

Although the virus prematurely ended 
Magic's basketball days, he'd always had 
a postgame game plan. As he wrote in 
his second autobiography. My Life (Faw- 
cett Crest, 1992), "I didn't want to be 
just another black athlete who was done 
with his playing career at the age of 36 
and had nowhere to go except super- 
market openings." 

Today, he's more likely to own the 
supermarket. As founder and CEO of 
Magic Johnson Enterprises Inc., he over- 
sees five corporate divisions covering 10 
companies. His growing empire includes 
three Magic Johnson Theatres, a T.G.I. 
Friday's, and five Starbucks fi-om coast to 
coast. Through the company's manage- 
ment and entertainment arms, he guides 
the careers of Mase, Steve Harvey, 
Vivica A. Fox, comanages Kelly Price, and 
produces TV and film projects. 
Magic's company is promoting Maxwell's 
current tour and Billy Blanks's 38-city 
Tae-Bo extravaganza. Oh yeah, and he's 
vice president and 5 percent owner of the 
Los Angeles Lakers, who, at press time, 
had just hired former Chicago Bulls 
coach Phil Jackson. "There can't be any 
more excuses about the coach," Magic 
has publicly stated. "We just got the best 
coach in the world." 

It's hard to know the net worth of 
Magic's kingdom. As a privately held 
company, MJE doesn't publicize its total 
revenue. However, Johnson estimates 
that his holdings in these ventures have 
elevated his personal wealth from just 
imder the $100 million figure Forbes mag- 
azine published in 1996, to between $200 
million and $250 million today. 

Successful as he's become in recent 
years, he's taken his lumps along the way. 
In 1993, a Kalamazoo, Mich., judge, stat- 
ing that he was acting on the request of 
lawyers representing both sides, dismissed 
a $2 million lawsuit brought by a woman 
who claimed Magic gave her the HIV 
virus. In 1994, a Los Angeles health-club 
employee accused Johnson of sexual 



harassment and the club of firing her after 
she rejected him. In 1996 when he briefly 
rejoined the Lakers as a player, he was met 
with howls of protest from a few HIV- 
phobic members of the NBA. His stiff 
two-month attempt at a talk show (Fox's 
TTie Magic Hour) in 1998 was met with 
howls of protest from the viewing public. 
And earlier this year. Magic Johnson 
Music Management erroneously 
announced a management deal with Boyz 



mother.) I sat in on a meeting at Magic's 
nonprofit organization and watched him 
accept an award. No matter where he 
went, people wanted to take a picture with 
him, tell him to keep doing what he's 
doing, touch him. Because they know 
that this man is the genuine article. 

You used to play basketball. Noteyou 're a 
businessman. At which areyou better f 
Both come naturally to me. But I 



POETRY IN MOTION: 
Magic takes It to the hoop in 
1980 NBA championship 
against PtMlly 




ONETHING BASKETBALL DOESN'T 
DOISBRINGYOUTHEPOWER. 
POWER IS IN OWNERSHIP. " 



II Men, a deal that the group's manager 
(who had met with Johnson about an 
unrelated matter) says never existed. 

Magic and I met once in New York 
and again in Los Angeles, where we were 
accompanied by his gracious and watch- 
ful publicist. What follows is culled from 
our conversations on both coasts. I 
watched him eat breakfast, followed him 
to a Tae-Bo class, and visited the cav- 
ernous Beveriy Hills home he shares with 
his wife. Cookie, 40, and children Elisa, 
4, and E.J., 7. (Andre, 18, Magic's oldest 
child, lives in Lansing, Mich., with his 



think that since I've been playing basket- 
ball longer than I've been a businessman, 
I'd probably say, at this point, I was better 
at basketball. But I'ma be just as good as 
a businessman as I was playing basketball. 

What do you think your legacy will 
ultimately be? 

Well, right now, basketball. But five 
years from now, you'll say "business," all 
the way. Yeah, people who recognize you 
recognize you for basketball, but really, 
it's small when you compare it to busi- 
ness. And one thing that basketball 
doesn't do is bring you the power. Power 



is in ownership. And that's what's been 
lacking in our community. We think that 
because we're in sports and entertain- 
ment, that brings us power. But it really 
doesn't. Power is in making a mayor, 
making a governor, making a president. 
Those people look at us only if we own 
something— a business. Then they say, 
"Wow, they're afFecUng a community." 
You're not affecting a community by just 
playing ball. They're gonna cheer for yon, 
but you're not affecting them. But by 
owning a business, you are affecting a 
community, because you're hiring them. 
And then that brings the power. 

Whenyou first decided to be a business- 
man, you had to fight off the 'dumb jock' 
image. Now lhalyou are in business, there is 
an image lhatyou are essentially the frontman 
for a lot of very powerful while corporations- 
almost like an extremely well-paid endorser. 
What doyou say to that? 

Well, it's not true, 'cause first of all, I 
put my dollars with their dollars. My 
money is in it; their money is in it. Sec- 
ond, they didn't come to me. I went to 
them. I went to Sony. I went to Friday's. 
I went to Starbucks. A frontman is some- 
body with no interest in the business. And 
all he does is sit there and receive a check. 
Well, that's not me. Fifty percent. I have 
equal voting. 

But what would you say to those who say 
that the modem frontman does what you 're 
doing: He puts money in, andhe's visible— but 
that it's a more refined image for a more 
refined time? 

No. See, 'cause one thing about white 
corporations, they don't have to come to 
our communities. Again, I went up there 
and asked them to do that I told them what 
would happen. I put my money in. Again, 
I'm not a frontman for anybody. I just know 
that if we're the No. x moviegoers, but we 
don't have [theaters] in our communities, 
to me, that don't make sense. 

Now, one good thing about me is that 
I understand you gotta be in partnerships. 
Because of the expertise I don't have [in 
restaurants] , Friday's'll have it. The exper- 
tise I don't have in the coffee business, 
Starbucks'll have. But one thing they 
don't have is the expertise in the African- 
American community. So if you gonna 
say "the modem-day frontman," 1 guess 
everybody is a modem-day frontman. If 
I'm one, then eveiybcxly else is one, I guess. 

Mase, an artist whom you manage, 
recently stated that he would no longer perform 
the music he has been performing because he 's 
given his life to God. 

Right. That's his decision. That was 
fine with us. 

What 's he going to do next? 

Well, we're going to look for film and 
TV for him now. We have a few offers for 
him. He just wants to have a clean role, 
whatever that is. You didn't see Will Smith 
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on Fresh Prince cussin'. And already, two 
companies want to develop shows around 
him. They feel that they can make good 
roles for Mase. So he's fine. 

Is he gonna make records ? 

I really don't know, because this just 
happened, like [snaps his fingers] that. 

One day, you gel a phone call saying he 's 
not going lo make records anymore. 

I know! [Laughs] Well, I was shocked 
like everybody else. 1 mean, you sittin' 
there, planning everything, gettin' ready 
for the record: "Okay, you gonna 
tour. ... " We'd just had the photo shoot 
with Puffy. I was just playing ball 
with him, and then two days later, we 
got a phone call: "I'm not doin' it no 
more." "Okay, you're not doing what}' 



taking my medicine. I never, ever thought 

I was gon' die. 

Thai is positive thinking. 

A lot of what we come to have, or 
attract, or do, is mind over matter. It's 
mind. It's how we think, and how we deal 
with things. And again, the medicine's 
been great, and God has been taking care 
of me. So I'm cool. That's why I don't have 
any vims In my bloodstream. That's why 
my immune system is so strong. My T-cell 
count is way up, like it's supposed to be. 

Ifyou had not contracted the AIDS virus, 
how wouldyour life be different now? 

[Longpause] I probably wouldn't have 
all this stuff going on. When HIV came 
along, I was outta basketball. So I had an 
opportunity to get into what I've always 



them. And I did that. But some things 
should be kept private among people, and 
I hope that you would respect that. 
Because our lives have gone on. Okay? 
And that's what-that's what it's all about. 
And that's what it's all about. 

When you say our lives have gone on, 
you mean- 
Hen and mine! 
So you know it 's one person ? 
Our lives have gone on. [Lom^s] I told 
you, I'm not gon' discuss it. [Pauses] You 
really good, and I have to admit that to 
you. You probably— and not just because 
you sittin' here— you're probably one of 
the best I've ever had. You're good at your 
questions; you're sensitive, and you know 
how to. . .chop me up, to try to get. . .but 



because it's one of the best investments 
that you could make. I own 5 percent Back 
then, the team was worth S200 million 
and sum'n. Soon, it's probably gon' be 
worth closer to $400 million or $500 mil- 
lion. Then you get paid every year. It's 
great. I mean, shoot. Why do you think 
all them cats are owners of those teams? 
Especially this one here. This one is worth 
so much money. 

How are you involved day-to-day ? 

Day-to-day, not as much. But when 
they want me to become involved, I do: 
when there's a problem, when I see that 
they're not playing well, if I hear that 
they've been hangingout too much and 
it's affecting their game. Or if we're 
gonna make a trade, I do the background 



'GOD'S BEEN TAKING CARE OF ME, AND I'VE BEEN TAKING CARE 
OF MYSELF.... I NEVER, EVER THOUGHT I WAS GON' DIE. " 



"I'm not rappin' no more." We knew he 
was goin' to church, we knew he was 
having, like, Bible studies. But we just 
didn't know he was gonna-all of a 
sudden-stop. But again, that's a good 
decision on his part. 

Whatdoyouconsideryourgreatestfailure? 

My greatest failure? Hmm. I don't 
know. [Sighs] My greatest failure. [Long 
pause] I don't know. I can't think of what's 
the greatest feilure. When you've failed a 
few times, you don't really lookat the one 
that's "the greatest." 

Is there a top three? 

[Chuckles] You fail in different ways. 
You failed at the talk show, you failed as 
far as life with HIV.... 

Doyou consider contracting it a failure? 

No, no, no, no, no, no. What I'm say- 
ing is. ..let me see if I can put this in the 
right words: Before I was married to 
Cookie, I think 1 failed in our relation- 
ship. But just when we got married, I 
found out [I had HIV]. That's what I 
mean by that. 

/ want to talk to you ahout HIV and 
AIDS. What is your regimen ? How many 
pills doyou take every day, and what type of 
cocktail is it? 

I've changed from the cocktail. That 
just happened, what, only about a month 
or so ago. Now I only take, basically, three 
pills a day. 

And why didyou make the change? 

It's not on me, it's on the doctors. I 
just had my checkup a month ago, and 
everything's going great. But sometimes 
they wanna change, reduce, improve the 
drugs, and want me to try them, to see 
how I respond. 

Why areyou alive now? 

Because the medicine is good, God's 
been taking care of me, and I've been tak- 
ing care of myself Positive thinking, and 



wanted to get into, which was business. 
So my life would be completely different. 
I'd probably still be playing basketball 
at the age of 40 or 39. We probably 
wouldn't be having this conversation 
unless it was a basketball conversation. 

Whogaveyou AIDS? 

[Quickly] You know, I don't get into 
all that. And always; "HFV." 'Cause they 
get mad at you if you say "AIDS." 

Howtrue, then, aretherumorsthatthefemale 
from whom you contracted it— because you did 
say itwasyour promiscuous lifestyle-jvas con- 
tacted, and a financial settlement was made? 

How true is it? Mmm. 1 don't know. 
Ko«got the information. You should tell 
me. [A little sharply] I told you 1 don't 
discuss it. Matter of fact, [glancing ^ues- 
tioningfy at his publicist] we <:i2>>'/ discuss it. 

You can't? 

Uh-uh. And I don't. I don't never 
discuss it. 
How come? 

It's not really. . .first of all, long as you 
know 1 got it, and how I got it, that's all 
people really need to know. 

And the way you got it was through het- 
erosexual sex. 

Right. 

Mm-hmm, mm-hmm. Soyou 're not going 
to affirm or clariff or anything, in ihat- 

I'm just waitin' on the next question. 
[Lousier] I think sometimes, some things 
need to be left alone. This is one of those 
things. 

Well, the next question goes right into the 
same area. Didyoucontactwomenthatyou. . . ? 
Oh, of course. 

...Andsaid, "Ihai«AlDS,orHlV.... " 

Of course. I'm a responsible guy. I'm 
not a not-responsible guy. Of course, I 
was contacting people. If I can stand up 
and tell the world, I can definitely call 
somebody who I've had sex with and tell 



I think this one, for the record, for me and 
you, outta respect for her, outta respect 
for me. . .we've dealt with it, and we gone 
on. It's eight years later now. 

Is she still living? 

Of course. 

Areyou in contact with her? 
No, not in contact with her. No. 
Here's the reason why I'm asking. Youhave 
an image of being a caring, sensitive person. 
Mm-hmm. 

A lot of people had questions as to what 
happened to this woman, or the women, or 
whoever it was. 

It's none of their business. 

But here 's the thing— 

I am a caring guy, and 1 care about her, 
and that's how it happened. 

Andyou acted in a caring manner- 

Of course. 

Which is what you 're implying here, or 
whatyou 're actually straight-out saying. 

But they don't have to know if I talk 
to her, what she's doing- 

— or even if she got the advantage of your 
regimen, whatever it is that's kept you so 
healthy? 

Of course. I would always give that to 
her. That would be stupid of mc not to 
do that. It's like I said. We've moved on. 
I moved on, she's moved on. We moved 
on as a family. Her family, they moved 
on. It's all good. And so just tell every- 
body, "It's all good!" Everybody's doin' 
well-she's doin' well, I'm doin' well. 

Whatyou have Ihou^, ri^t now, is called 
HIV. Ithasn 't turned into what they call full- 
blownAlDS. 

It's not even close to that. 

Let's talk about sports I Why didyou 
become a part owner of the Lakers ? 

Well, I wanted to set the example, that 
not only could we play on the hardwood, 
but that we can own, too. And not only 



check on 'em. I get information that they 
could never get. 

Whfhasn'tKobeBryantjdIedwiththeteam? 

He's still learning to play the game. 
Sometimes, he has to understand when 
it's not his shot: when to go in there to 
really draw the attention of the defend- 
ers, then kick it to somebody else. And he 
doesn't fiiUy understand that yet. But also 
sometimes, when a guy comes in that's 
younger and doing what he's doing, 
making the money, getting the commer- 
cials, sometimes you m%hyou had that. 

Does whatyou 're saying apply lo ShaquiSe 
0 'Neal, who 's the team captain hut who is 
said to have a conflict with Kobe, based on 
Sha^ originally expecting to be —Newsweek 
used the word— the 'marquee "? 

I can't say that, 'cause I don't know 
that to be true. 

I'm particularly thinking of this article 
"Kobe Goes It Alone, "from Newsweek fMay 
jr, /999/. It says here, "Nobody 'sheen affected 
more by Bryant 'sstar turn than 0 'Neal, the 
team captain. Shaq. ..wasn 't prepared for the 
passion with which Laker fans embraced the 
new kid. 'His instant stardom, the way the 
crowd took to Kobe, really hurt him, 'says one 
Laker. 'Shaquitle was supposed to be the 
marquee player." 

See, those are things that the guys on 
the team will know. Now, [Lakers 
executive vice president of basketball 
operations] Jerry West and Mitch 
[Kupchak, general manager], who are 
there even more so than I am, have never 
said that to me. Nor has Kobe or Shaq. 

What did [West and Kupchak] say toyou? 

Nothing. It was just "We got a prob- 
lem that we're not blending, we're not 
meshing." And "We gotta bring these two 
guys together somehow." 

What advice wouldyougive Kobe? 

He has to bring the other players in. 



I 



okay? in keep feeding you, and you hittin', 
you gon' play harder. You feel better about 
yourself. And that's what Kobe now has to 
do. If they're scoring and playing well, that" s 
gon' open it up for him even more. Like 
Michael [Joidanjused to do. See, Michael 
learned that, instead of scoring 60 points, 
"Let me score 40-" 

-and invest the other 20. 

[Paintiattheintewiaeierasiftosay, "You 
got it!°]See} It made them a more dan- 
gerous team. Then they started winning 
all the championships. It took 'em seven 
years. But once he trusted that the other 
guys were gonna knock the shot down, it 
was over for the league then. And Kobe 
right now don '/ trust the other guys. 

Our problem is we're not a unit. And 
everybody follows Kobe and Shaq. So if 
they see they're not on the same page, 
the other guys are not gonna be on the 
same page. 

When I was playin', I had to take my 
ego and leave it in the locker room. 
Kareem [Abdul-jabbar] had to leave his 
ego in the locker room. James Worthy had 
to leave his ego in the locker room ... for 
the betterment of the team. For winning. 
But right now, we, the Lakers, don't do 
that. We step on the court with our egos. 
And that's hurt us in the long run. 



Let me askyou this question: How doyou 
see wealth, having not had any, and now 
having, Irf any estimate, agreatdealofit? 

I often asked myself. Why did He 
bless me with all this? Why was I chosen, 
when I used to drink sugar water when 
there was no Kool-Aid or lemonade? 
When I had to have water in cereal, 
because the milk had ran out? Why do I 
go from there. ..to here? Why me? 

For what wouldyougive up all of this ? 
Your money,your wealth ? 

Oh! Well, I think for just being happy. 
Just for my family. If God had another plan 
for me, then that's what I would do, too. 

Realfy ? And go back to living in a regular 
house andworkingin,strf, a department storef 

Oh yeah. I don't have no problem with 
that. I've always had jobs. You know, it's 
funny: I'm still the crazy country guy from 
Lansing, Michigan. If I lost it all, I would 
still be a happy guy and still go on living. 
Cookie and I been there already, and we 
had a great time. We went to the movies 
every Sunday. We went swinging on the 
swings, and we made up stuff to do when 
we didn't have anything. And so if God 
says, "Okay, that's it. Zip! You broke!" 
Okay. I'll go get a job. 'Cause I'm a worker, 
so I'm gon' work And FU have a happy life. 

Growingup, who wereyour role models f 



"KOBE AND SHAQ ARE STRANGERS ON THE 
BASKETBALL COURT. THEY DON'T KNOW EACH 
OTHER. THEY DONT READ EACH OTHER. " 



Kareem and I was bestfriends on that 
basketball court. I knew his every mood. 
I knew his eye when he wanted that ball; 
when he told me by just the look in his 
eyes, Tou better not pass to nobody else. 
I want it. Bring it to me.' I knew when he 
was mad. I knew when he was rollin'. I 
knew when he didn't want to play that 
night, so I would dominate offensively. 
See? See, Kobe and Shaq are strangers on the 
basketball court. They don't know each 
other They don't read each other. Pippen, 
Jordan. Knew each other. Isiah, Dumars. 
See, you gotta have two stars to win. 

Doyou always need that strong duo ? 

Oh, no question! Olajuwon, Drexler 
You gotta have it. Or forget it. Kobe and 
Shaq need each other. And if they keep 
fightin', or whatever they doin' up here, 
not knowin' each other, they will not win 
a championship. Point-blank. 

Why won 'tyou as a businessman-wilh 
J percent ownership in one of the most valu- 
able franchises in the world-step in and say, 
°You 're messing with my business?" 

I'm getting ready to. You didn't give 
me time. Shaq had to leave town before 
I could get 'em both together. So, you 
didn't give me time to sit 'em both down. 
That's what I'm going to do. 



I always wanted to be like these two 
black businessmen [from Lansing], Joel 
Ferguson and Greg Eaton. And they're 
the ones who got me started in wanting to 
be a businessman, because these were the 
6rst two and true black businessmen that 
I had met in my life. If it wasn't for them, 
I wouldn't be sittin' here talking to you. 

Why not? 

Because I admired them. "Wow. A 
black man owns the building downtown 
in Lansing?" And then they would get in 
their Mercedes-Benzes, and they stayed 
in a beautiful neighborhood. All because 
they worked hard and were educated. And 
I said, "Oh, 1 wanna be like them." That's 
who I idolized, and that's why I wanted 
to work for them. They gave me a job 
when I was, like, 15, cleaning their offices. 
Every Sunday, when nobody was there, 
I vvould always go in there and pretend it 
was my office. Hit that intercom button, 
"Hey, Sally or Julie, can you come in, 
bring me some coffee and doughnuts?" 

Nobody was Ihere.youwerejusthittin' the 
button, talking, all by yourself, and imagin- 
ingyourself doing this for real? 

Mm-hmm. And look at us now. We 
situn' here and doing it for real. □ 

Additional reporting by Josh Loeb 



Shot Clock 

Magic Johnson became a basketball legend two points 
at a time. Let's go to the videotape. By Josh Tyrangiel 




Magic moments: (from left) Finals MVP, 1 980; battling Bird in 1982; the Dream 
Team's '92 Olympic gold rush; Coach Johnson works the sidelines, 1994. 



JANUARY 1 975— Lansing, Mich., sports- 
writer Fred Stabley Jr. watches 1 5-year-old 
Everett High School sophomore Earvin 
Johnson rack up 36 points. 1 8 rebounds, and 
16 assists. He nicknames the kid "Magic." 
Two years later, Magic leads Everett to a 
27-1 record and the Michigan Class A title, 
scoring 34 points in the overtime final. 

MARCH 26, 1 979— In the first chapter of 
basketball's greatest one-on-one rivalry, 
Magic's Michigan State team beats Larry 
Bird's Indiana State squad 75-64 in the 
NCAA championship game. Magic scores 
24 points and is named the Final Four's Most 
Outstanding Player. In June, the Los Ange- 
les Lakers draft Magic as point guard, the 
first overall selection; Bird goes second to 
the Boston Celtics. 

MAY 16, 1980 — Subbing for an Injured 
Kareem Abdul-Jabbar at center. Magic 
scores 42 points and adds 1 5 boards and 7 
assists against the Philadelphia 76ers to give 
the Lakers the first of five '80s titles. He 
becomes ^e first roolde rianned Rnals MVP 
and rs rewarded with a then-record 25-year, 
S25 million contract 

NOVEMBER 18, 19S1— Unhappy writh his 
role in coach Paul Westhead's offense. Mag- 
ic issues a locker-room ultimatum: He goes, 
or I go. Westhead is fired the next day, and 
young assistant Pat Riley takes his place. In 
June, the Lakers beat Philly in six games to 
win the title. Magic is Finals MVP. Paul 
Westwtio? 

APRIL 1983 — Magic is named to the all- 
NBA first team, beginning a streak of nine 
consecutive selections. 

APRIL 5, 1 984 — Magic feeds the ball to 
Kareem In the low post — and the bucket 
makes Abdul-Jabbar the NBA s all-time 
leading scorer. 

JUNE 3. 1984— In a 137-104 Game 3 
thrashing of the Celtics. Magic sets a Finals 
record with 21 assists. The Lakers win the 
battle, but Bird and the Cettk:s win the war, 
taking the series in seven games. 

JUNE 9, 1985 — After two years of frustrat- 
ing play-off losses, the Lakers, a.k.a. 



Showtime, showuptheCeltk:s111-100for 
the title. 

JUNE 14,1 987— The Lakers beat Boston 
1 06-93 to win the title in six. In Game 4. Mag- 
ic hits his career-defining shot — a baby hook 
in the lane (chbbed from Abdul-Jabbar) that 
dnfts through the net and puts the dagger in 
the Celts. Magic gets his third Finals MVP 
award and his first of three regular- season 
MVP trophies. 

JUNE 2 1 , 1 988— The 1-akers make good on 
Riley's "repeat" guarantee, downing the 
Detroit Pistons 108-105 to win a brutal 
seven-gamer. They are the first team to win 
back-to-back NBA titles since the '68-69 
Cemcs. 

APRIL 15, 1991 — Magic breaks Oscar 
Robertson's record for assists with No. 9,888 
coming in a game against the Dallas 
Mavericks. 

NOVEMBER?, 1991— On the eve ofanew 
season. Magic anrxjunces he is HIV-positive 
and will retire from basketball. 

FEBRUARY 9, 1992— Despite his not 
playing a single regular-season game, fans 
vote Magic into the All-Star Game starting 
lineup. He scores 25 points in the West's 
1 53-1 1 3 win, and is nanrked the game's MVP. 

AUGUST 8. 1 992— Magk: and the Dream 
Team beat Croatia to v^n ttie gold medal in 

Barcelona. 

MARCH 23. 1994 — Magic coaches the 
Lakers for the season's final 1 6 games, guid- 
ing the squad to a 5-1 1 record. When the 
season ends. Magic resigns from coaching 
and purchases an interest in the team. 

JANUARY 30, 1996— A beefed-up Magic 
rejoins the Lakers as a power forward after 
four seasons away. His first night back he 
contributes 19 points. 10 assists, and 8 
rebounds. 

FEBRUARY 14. 1 996— Magic posts his 
record 1 38th triple double in a win against 
tf>e Atlanta Hawks. The Lakers finish 29-1 1 . 
but after a bitter first-round play-off toss to 
the Houston Rockets. Magk: retires for good. 
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Vanessa Marcil 

Actress 




If Head & Shoulders 
leaves my hair looking 
like this, why mess 
with a good thing. 



Head & Shoulders. 
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Changes 

dandruff problems 
into beautiful hair. 



For FREAKY TAH of the LOST BOYZ, hanging in the streets of Jamaica, Queens 
was the most natural thing in the world. But when a local beef escalated out of 
control, Tah paid the ultimate price. When a rapper lives the lifestyle of the 
rich and shameless, can he really go home again? By Greg Donaldson 



When Raymond Rogers, a.k.a. 
Freaky Tah of the Lost Boyz, 
stepped out of the party at the 
Four Points Sheraton Hotel in 
his South Jamaica neighbor- 
hood of Queens, N.Y., he was 
alone. It was around 4:10 a.m., 
and the stretch of road opposite the hotel was deserted. 
A hundred feet away lay Baisley Park, unlit and for- 
bidding. "Tah was tirver alone except for that night," 
his brother Shawn Rogers says. "Wherever we went, LB 
Fam [the Lost Boyz and their entourage] rolled deep." 

With two gold albums and a host of party anthems 
to their credit, including "Music Makes Me High" 
(1996) and "Lifestyles of the Rich and Shameless" 
(1995), the Lost Boyz— four rowdy, fun-addicted 
friends from the same Queens block-had become 
a fixture at high-profile neighborhood parties. The 
one at the Sheraton, hosted by a group of local pro- 
moters, continued into the early hours of March 28. 



positioned himself 10 feet away, and fired a shot from 
a 9 mm automatic. The bullet entered the back of 
Tab's head and exited behind his right ear. 

As Tah lay sprawled on the sidewalk, blood spilling 
onto his cream-colored pullover, the shooter 
squeezed off two warning shots to freeze the gather- 
ing crowd, sprinted across the street through Baisley 
Park to a green minivan, and sped off with three 
accomplices. 

At 4:30 a.m.. Freaky Tah, 28, was pronounced dead 
on arrival at Jamaica Hospital. The police investiga- 
tion would later reveal that the killing stemmed from 
a pair of robberies that had escalated into a beef that 
had little to do with Tah himself. But his murder is 
not as random as it may seem. Tragically, Freaky Tah 
died by following his best instincts, by trying to "keep 
it real" and remaining in his battle-scarred neighbor- 
hood close to his family and friends long after he'd 
become a star. 'Tah hated to tour," his fnend and pro- 
ducer Glenn Faide remembers. "Whenever he landed 



moved back down South, leaving their homes to chil- 
dren who did not have the same job opportunities. 
Signs of blight appeared. In 1988, a drug gang called 
the Supreme Team became so brazen that they assas- 
sinated a police officer sitting in a car as he guarded 
the house of a witness in a case against them. 

The Supreme Team are long gone, but the gun- 
smoke mentality-and the illegal drugs-remain. 
Down busy Guy R. Brewer Boulevard, a block from 
where Tah grew up, sit two bleak public housing devel- 
opments, the Baisley Houses and the Forty Houses. 
"If you're not from the Forty Houses," a local cop 
warns, "don't go there." The two precincts that cov- 
er South Jamaica reported 61 homicides in the last 
two and a half years. 

As tough as the so-called "back blocks" of South 
Jamaica can be, Tah was drawn to them. Frank Moore, 
a barber at Butter Cutterz on Guy R. Brewer, where 
the dreadlocked Tah had his facial hair trimmed, 
remembers, "Tah would walk his two pit bulls down 




It attracted 300 people, mostly rich hustlers or guys 
acting like they had money. Cristal and Moet flowed 
freely. With Lost Boyz frontman Mr. Cheeks (Ter- 
rence Kelly, 28) and sidekick Pretty Lou (Eric Ruth, 
27) on one side of the Grand Ballroom and hype man 
Tah by the bar on the other, the well-heeled crowd 
mingled under huge crystal chandeliers. 

At 4 a.m., when Cheeks was ready to leave, he 
gathered Pretty Lou and headed out, gesturing for 
Tah to come along. "Tah, we got room in the car," 
Cheeks said. Tah waved his partner off "Nah, I'm 
safe. I'm in the 'hood." 

Minutes later, Tah made his way into the damp 
spring night, took three steps down the sidewalk along 
empty Baisley Boulevard, and paused over a manhole 
cover. According to police reports, a lone gunman 
wearing a dark sld mask approached Tah from behind. 



at [John F.] Kennedy [Airport in New York] , the first 
thing Tah would do is call one of us to pick him up 
and bring him to the 'hood. This is family. This was 
home." For Tah, showing love for the streets over- 
rode the potential dangers of stray bullets and player 
haters. But sometimes loyalty can be fatal. 

The Jamaica neighborhood that Freaky Tah would 
not abandon is wedged against the rump of New 
York's suburban Nassau County, Long Island. Low- 
flying planes from nearby Kennedy Airport lumber 
over streets lined with impeccable brick houses bor- 
dered by emerald-green lawns. But behind the placid 
facade are pockets of urban decay. 

In the 1950s, the area was populated by African- 
Americans who arrived from the South, landed civil 
service jobs, prospered, and bought homes. In the 
late'yos, when the original home buyers retired, many 



the street, kickin' it with people, talkin' with little kids. 
He just tried to live like everybody else." But every- 
body else wasn't living as large as Freaky Tah and his 
Lost Boyz. Although they aren't millionaires, Mr. 
Cheeks owns a home in Newjersey and Tah had an 
apartment in middle-class Kew Gardens along the 
Van Wyck Expressway in Queens. When they hung 
out in Southjamaica, both rappers wore chains worth 
five figures. "You can't come through with heavy 
jewelry when somebody close by is worr>'ing about 
gettin' some Wonder Bread and not expect prob- 
lems," says Chris Lighty, CEO of Violator Records 
and Management, which represents Mobb Deep, 
Busta Rhymes, Noreaga, and Cam'ron. 

Tah tried to bridge the gap between himself and 
those without a record deal by setting up neighbor- 
hood basketball tournaments, buying local kids 
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sneakers and clothes, and maintaining the same 
rugged personaHty he had before he became a star. 
"[If he was angry,] Tah would scream on you," says 
Faide. "If you didn't have the heart, you wouldn't get 
past his voice." Tah also made a point of offering kids 
around the way opportunities in the music business. 
The neighborhood is seething with would-be rappers. 
If they couldn't rhyme, Tah would put them on 
anyway. "He brought [his neighborhood friend] 
B'Wild on the Lollapalooza tour for three months," 
Tah's brother Shawn says. "All B'Wild had when he 
left out on tour was a toothbrush." When they weren't 
hanging out in the group's hotel room eating takeout, 
guys from around the way would haul equipment, 
sell T-shirts, and hand out flyers. 

Freaky Tah was known as a good friend around 
South Jamaica, but he was also a two-sided symbol. 
As he took his daily walk down Guy R. Brewer, 
wearing his iced-out chain with its signature gold stick- 



'n' roll-has long drawn its inspiration from the lives 
of troubled people. In the '60s and '70s, the Temp- 
tations harmonized about escaping the 'hood on 
"Cloud Nine" (J969), and Stevie Wonder blasted us 
with a slice of street life on "Living for the City" (1973). 
But the musicians who chronicled the hardships 
rarely portrayed themselves as participants in the 
drama. Rappers are different. Even those who buy 
homes in exclusive enclaves— like Mobb Deep and 
Nas, who purchased residences on tony Long Island- 
still rhyme about "staying in the projects forever." As 
Havok of Mobb Deep said earlier this year in VIBE, 
"We're never going to forget where we came from. 
[The projects are] our roots. That's what made us." 

For many artists, success in the game is contingent 
on creating and maintaining an oudaw image, and that 
doesn't include living in the suburbs. According to 
Todd Boyd, author of Am I Black Enough for You 
Popular Culture from the 'Hood and Beyond (Indiana 



Dirty Bastard, Queen Latifah, Guru, and of course, 
Tupac and B.I.G. have been victims of robbery, 
assault, and murder. Lighty says there's an unwritten 
rule about the 'hood among successful rappers he 
works with: "When the streetlights go on, I'm out." 

The Lost Boyz all grew up in small but com- 
fortable single-family homes within blocks 
of one another in their South Jamaica neigh- 
borhood. Young Tah was definitely the most 
rambunctious of the group. "We could never 
go anywhere because Tah was always on punishment 
forgetting bad grades," remembers Pretty Lou. "He 
always had to stay in the yard." When the four fiiends 
were not on parental lockdown, Tah was constantly 
instigating petty mischief "He was always amping 
us to climb up on garages and tall trees," says Lou, who 
has a fear of heights. As they became teenagers, the 
Boyz continued acting up. 



'Tah, we got room in the car /' Cheeks said. Tah waved his 
partner off. "Nah, I'm safe. I'm in the 'hood." 



figure pendant, he stood for success. At 
the same time, he was a bitter reminder 
to those who would never succeed. Actor 
and Onyx rapper Fredro Scruggs, who 
grew up in South Jamaica, describes the 
current of resentment that lies just beyond 
the hand slaps and hugs a successfiil artist 
receives. "You could be hangin', havin' 
a good time," he says. "But you know 
there's a hater 20 feet away." 



Negotiating one's path across 
the class divide is a challenge 
hardly unique to rappers. As 
a gold-selling artist. Freaky 
Tah had joined the ranks of 
increasingly wealthy African-Americans, 
many of whom find themselves torn 
between a desire to stay true to their old 
neighborhood and represent as role 
models, and the urge to retreat to the 
burbs, where life is calmer. The dilemma 
is particularly acute for rappers who often 
draw inspiration from kids around the 
way. "When a rapper moves to suburban America," 
says Lighty, "all he can write about is, 'The cops are 
pullin' me over cause I got a $100,000 car and I'm 
black.' That's it." 

Sure, the Notorious B.I.G. rapped about life after 
mega-success in "Mo Money Mo Problems" (1997), 
Jay-Z complains about women drawn to his money 
on "Can 1 Get A. . ." (1998), and Nas invites those in 
the old neighborhood who are jealous of his fame 
to "Hate Me Now" (1999). All three singles illustrating 
the stress of newly acquired wealth have been highly 
successful. But what happens when rappers inevitably 
settle into their more affluent lifestyle? What will they 
rhyme about then? 

Popular music— from the blues to country to rock 



MUSIC MAKES THEM HIGH: 

Tah hyping the crowd at club Onyx in 

South Beach, Fla., November 1997 




University Press, 1997), moving into the burbs is some- 
times seen by rappers as "moving into enemy territory." 
Furthermore, "in [their neighborhoods], rappers get 
something money can't buy," says Michael Dyson, a 
distinguished scholar in African-American studies at 
Columbia University. "Respect and an appreciation 
of where they came from." 

But the ego gratification and creative inspiration 
rappers get from hanging out in the streets can come 
at a high price. One month before Tah was shot dead, 
New York rapper and underground star Big L, whose 
group, D.l.T.C, are releasing a self-titled album on 
Tommy Boy later this year, was murdered just blocks 
from where he grew up-blasted nine times in the face 
on a Harlem street comer. And Busta Rhymes, Ol' 



"We came from good families," Mr. Cheeks 
explains, "but the street life had pull." Cheeks 
says he sold a litde weed, and all four cut a lot 
of classes. After they all got kicked out ofjohn 
Adams High School, Tah did home repair and 
Pretty Lou became a courier at Kennedy Air- 
port. But Cheeks dreamed of a different life. "I'd 
be passin' through the park and niggas be 
jinglin', chillin'. I said 'Hey, let's quit our jobs 
and do music.'" 

At jams in Baisley Park in the early '90s, 
Cheeks and Tah possessed such an uncanny 
ability to play off each other that they told 
people they were brothers. Their voices were a 
perfect blend. Tah was the thunder, his sound 
muscular and grating. Cheeks was the rain 
"because he'll bring it down and wet you up," 
Pretty Lou explains. 

In 1994, Cheeks and Tah signed with 
■ Uptown Records and brought Lou and DJ 
Spigg Nice (Ronald Blackwell, 29) along. Their 
debut album. Legal Drug Money (Uptown/Uni- 
vcrsal, 1995), which included the hit single 
"Jeeps, Lex Coups, Bimaz & Benz" went gold. 
In 1995, when Uptown dissolved, the Lost Boyz 
signed with Universal, and in 1997 their second 
album, Love Peace and Nappiness, also went gold. As 
the group's success grew so did the crowd of people 
around them. "When they'd walk into the Tunnel 
jnightclub) in Manhattan or Mercedes (injamaica. 
Queens] they'd have 50 guys with them," says 
Shawn. "If they'd do a show in Virginia, they'd have 
10 carloads." 

But some of their most loyal dogs lived by the 
unforgiving code of the street, which dictates that 
every sign of disrespect is a test of manhood and 
status, and that deadly force is always an option. 
Cheeks and Tah had earned the privilege to fight their 
battles with lawyers instead of guns. But that privi- 
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"My grandma was a daring young woman. 
Driving her trusty General Motors car to 
California. Then driving to New York to enjoy 
the jazz scene there, that's where she met 
iJrandpa. And Mom had her first business 
when she was eight... a lemonade stand by the 
side of a dusty road. I learned all about follow- 
ing my dreams from my mom and grandma. 
.And about the dependability of GM cars. So, 
when 1 announced I was heading to California 
in my new GM car, they knew I would be just 
fine. And so did I." 

dence 

of adventure 

from my grandma." 

General Motors. Cars and trucks you can count 
on, wherever life takes you. 
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lege didn't matter much on a dark street. 

According to 25 to Life/Gee Street rapper Tragedy, 
wiio came of age in the sprawUng Queensbridge 
Houses in Queens, it is a major mistake to get too 
close to a life whose rules you no longer live by. "I'll 
never let the 'hood define me," Tragedy says. "When 
you [have an option to get out and you] choose the 
streets, you are going against the laws of nature." 

After Tab's death, the detectives in the n3th 
Precinct squad worked quickly. Within a 
week, identification of the minivan led to 
the arrest ofRasheen Fletcher, 22, the owner 
of the vehicle, and Ryan Frith, 24, the driver. 
Both men were charged with second-degree murder. 
The shooter and the third accomplice were still at large. 

Statements from law enforcement sources and 
people close to the Lost Boyz reveal a complex his- 
tory behind Tab's murder. Last August, Cheeks had 
been robbed at gunpoint of a Sio.ooo gold chain in 
South Jamaica. Around the same time, a group 
of Cheeks's friends were also robbed at gun- 
point. Even though neither incident was 
reported to police, the robberies ignited a feud 
between LB Fam and a crew that peddles 
cocaine and heroin across the Van Wyck on 
135 th Street and Liberty Avenue. According to 
police sources. Cheeks and his boys believed 
the Liberty Avenue crew were responsible for 
the robberies. 

"It's one thing to rob Cheeks; he's not 
going to retaliate. He's got too much to lose," 
says a police officer familiar with the neigh- 
borhood. "But some of his boys are hustlers. 
If they get robbed and don't react, they're fin- 
ished on the street." 

In December, Michael Saunders, a man 
with connections to the Liberty Avenue posse, 
was shot dead as he stood at the corner of Lib- 
erty Avenue and t34th Street. With Saunders's 
killing (which has yet to be solved), the neigh- 
borhood beef escalated out of control. Soon 



the actual shooter, so he went for the high-profile 
Cheeks. When he couldn't find Cheeks, he settled 
for Tab. At first, Jones was satisfied with "a brother 
for a brother," says a police source. When Jones found 
out Cheeks and Tab were unrelated, he put his head 
in his hands in remorse. 

Three weeks after Tab's murder. Frith, Fletcher, 
and Jones are all in jail awaiting trial on second-degree 
murder charges. Meanwhile, Mr. Cheeks and Pretty 
Lou are holed up in a safe house outside New York 
City, in a suburb far from the South Jamaica neigh- 
borhood they once championed. 

Friends sit or stand around them in the living room; 
a 260-pound bodyguard straddles the entrance to the 
small kitchen. In the aftermath ofTah's killing, there 
have been several shooting incidents in the neigh- 
borhood, and at least one murder. Three days after 
Tab's killing, a man was chased and shot dead near 
the Van Wyck and Liberty Avenue. About a week later, 
a young man said to be close to the Lost Boyz, was 
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with hip hop veteran Grandmaster Vic replacing Tah 
as the group's hype man, the Boyz completed a 
successful European tour in May. Cheeks is also in 
demand as a solo artist, having collaborated on a 
string of hits including Queen Pen's 1997 "Party Ain't 
a Party," Men of Vizion's 1999 "Do You Feel Me? 
(. . . Freak You), " and 112's 1996 "Come See Me." But 
as an artist, it would be difficult for him to abandon 
his roots. The Lost Boyz may be known as party 
rappers, but the lyrics Cheeks spits out so freely are 
stories of the 'hood. The gold single "Renee" (1996), 
on which Cheeks sings of a fictional girlfriend lost to 
gunfire, haunts fans precisely because such events are 
real in places like South Jamaica. 

That's why Scruggs, whose last album with Onyx 
was Shut 'Em Down (Def Jam, 1998), says he regularly 
checks in with his little brother, who still lives at 
home in South Jamaica, when he's on the road. "I could 
be in Japan and I still know what's goin' on, who's in 
jail, 'cause I talk to him on a daily basis,"says Scruggs. 
But as some rappers move away from the 
streets and rely increasingly on news gleaned 
secondhand, they may discover an advantage 
to the distance-valuable insight and, in turn, 
the possibility of lyrics that go beyond mere 
reporting. "We got enough warriors on the 
street," says Tragedy. "What we need is some 
teachers and generals like Malcolm X and 
Geronimo Pratt, cats who see the big picture." 

For hours. Cheeks and his boys share tales of 
Tah-his life and his fiineral. "Two hundred and 
fifty cars. Nobody could get in or out of Green 
Acres Mall," Pretty Lou remembers. "Tah loved 
to cause a ruckus." Gradually, all the talk of the 
neighborhood brings out an instinct that Cheeks 
may never be able to deny. 

"Let's go back right now," someone suggests. 
"The 'hood's on fire," Cheeks reminds him. 
Even so, a limousine is ordered for the trip. 
"Tinted windows," Cheeks stipulates. 

Just like that. Cheeks and four of his boys 
are headed back to South Jamaica. The white 



'You can't come through with heavy jewelry when somebody 
close by Is worrying about gettin' some Wonder Bread 

and not expect problems." 



Cheeks was getting death threats through the streets. 
He took them seriously enough to start wearing a 
bulletproof vest. 

In late March, three months after the murder of 
Michael Saunders, Freaky Tah was shot to death. 
Eleven days later, on April 8, Kelvin Jones, 29, half 
brother of Saunders, was snatched up at his home by 
police in Albany, N. Y. The cops chargedjones as the 
shooter in Tab's murder. After the arrest, the Neze 
York Daily News reported that Jones had "combed 
three cities-New York, Albany, and Allentown, Pa.- 
looking for the man he thought killed his brother." 
According to a law-enforcement official, Jones 
couldn't find the LB Fam member he thought was 



arrested and charged with the shooting. 

Cheeks slumps into the sofa. "I can't believe I'm 
not going to see Tah no more," he says. 

"That hard, ill voice," Lou adds. 

Cheeks sucks in a lungful of smoke and blows it 
out through his glittering gold teeth. Assembled 
members of LB Fam study him closely. "I tried to be 
everything I could be," Cheeks mutters softly as he 
rolls another blunt. "We come through and give love, 
and when we skate out all they wanna say is, 'See, I 
told you the nigga was garbage.' Fuck keepin' it real." 

Mr. Cheeks could easily turn his back on South 
Jamaica. Despite the loss ofTah, the Lost Boyz's third 
album, LB /KZ-j^ (Universal), drops this month. And 



limousine glides over the bridges and parkways on 
the way to Queens. Blunt smoke fogs the windows. 
In the darkness, the limo might as well be a hearse. 
With his back to the driver. Cheeks gives explicit 
directions to him through a small window. "When 
you get there, just drive, don't stop for nothin'." 
A buddy named One sits opposite Cheeks, grin- 
ning, his face lit by the neon lights of passing store- 
fronts. Every few minutes. One calls for the music 
to be lowered, nods at Cheeks, and pronounces 
slowly, "I love this nigga." Cheeks rocks back and 
forth. He moves his blunt away from his mouth, 
forms silent words with his lips, and smiles. Cheeks 
is going home. □ 
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Lots and lots of smoke. 

And mirror images, too. 

NOREAGA's new album, 
Melvin Flynt Da Hustler, is 

way past "Half Baked." 

Now Superthug meets 
Superhustler when a super 
rap star interviews his own 
alter ego. Confused? 
Join the club. 
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This is Noreaga. N.O.R.E. 
Niggaz on the Run Ealin'. 
General Noreaga. The man 
■whobroughlyou "Superlhug" 
and"N.O.R.E. "andsuchhits 
like this. The man who held the 
C-N-N cliijue together. The man who did 
a lot of things. The man who smokes and 
smokes and smokes, and the man who 's 
putting together the Thugged Out Enter- 
tainment movie and soforth. Themanwho 
does cverythingforyou. Noreaga, the impec- 
cable, the general, the nationalist-the crime 
nationalist. The beautiful, the 
eloquent. Noreaga, the N.O.R.E., meets 
with Mehin Flynt-the introduction. 

MELVIN: Yeah, yeah, yeah, yeah. This 
is Melvin Flynt Da Hustler. I never 
met Noreaga till today. I was looking 
forward to meeting him. They say 
we look alike. They say we are of the 
same origin. They say that Noreaga 
sold a lot of records. [To be exact, 
713,000.] Melvin Flynt is gonna 
double that, though. He's different. 
He's an intellectual. The intellectual 
Melvin Flynt. I introduce myself 
with integrity and enthusiasm and 
vigor. Going towards the new 
millennium is this brutally honest 
individual with intentions to take over 
the world. 

NOREAGA: Where do you shop 
at, brother? 



Jamaica Avenue, Queens. Third 
Avenue, Brooklyn. I shop everywhere. 
Worry about yourself, asshole. 

I'm from Lefrak [City Projects], 
Queens, Melvin. Where are you from? 

1 was born in a slow, small city 
called Niggarish, Thugged Out. Itwas 
crazy. It was kinda flagrant. I grew up 
just like you, fiickin' Noreaga. We look 
alike. You're just a little chubbier than 
me. I did the same things you probably 
did. I grew up, 1 was the only child. 
I always was a selfish kind of guy. Fuck, 
I'm like you. I'm just two different 
people in two different places with two 
different minds and two different 
asses. So anytime you ask me some- 
thing, I'm gonna give you some stupid 
shit. So just get on with the questions. 

Where do you live now? 

None of your fuckin' business, 
asshole. Where you live? 

Okitf. . .what wasyourjirst job? 

Getting my c— sucked. 

What 'syour most memorable experi- 
ence from childhood ? 

Getting my c— sucked, no doubt. 

I'm half black and half Puerto Rican, 
and 1 feel like that has a lot to do with the 
wivf my personality is. What'syour ethnic 
background? 

Well, I'm half Melvin Udall from 
the movie As Good as It Gets, and I'm 
halfLany Flynt from Hustler magazine. 

Soyou 're related to Larry Flynt? 



Naw, but I like his style, so I 
respect it. I respect when he came to 
the courthouse and he had on a shirt 
that said, I'm with stupid. And the 
next time he wore a shirt that said, I 
WISH I WAS BLACK. And especially 
when he found out that the President 
was getting head. He wanted to put 
everyone else out there, so he put up 
a million dollars to any woman who 
said she gave head to anybody in 
Congress. 1 respect that. I'm on the 
political side of Larry. 

So As Good as It Gets andThe Peo- 
ple vs. Larry Flynt areyourfavorilemovies? 

Well, Sleepers is my favorite because 
it's like, the bad guys is bad guys and 
they grow up to be good guys, but then 
they turn into bad guys again. And 
that's my shit. I like to be a bad 
guy/good guy/bad guy. 

1 call myself a "thug, "whileyou describe 
yourself as a 'hustler. " What's the differ- 
ence between the two ? 

Well, when you're a thug, you thug 
to thug, you understand? When you're 
a thug, you thug to thug. It could be 
anything. When you're a hustler, 
you're hustling to hustle. You're 
hustling to get paper, that's the 
objective. So I figure I always been a 
thug, but the reason why is 'cause I'm 
a hustler. I'm tryin' to get that paper. 
That's the difference. A thug would 
just thug it, while a hustler is thuggin' 



at the same time, but making his 
money. . . I got plaques on my wall, 
hustler plaques. 

What'syour hustle? What doyou do 
to make your money? 

I like to do shit legal and illegal. 
And the shit I like to do legal is being 
involved in this music shit. And the 
shit I do illegal is-well, 1 wouldn't be 
here talking to you right now if I 
was gonna tell you that. Let's just say 
that I work with a lot of big-timers. 
Stunners. A lot of flashy shit. Niggas 
that buy chicks diamond rings so they 
can walk with 'em on their toes. 

What type of women doyou like to 
spend time with? 

The same kind you like, but pretty. 

Wow. On my song "Banned From 
TV, " I compared my competition to the 
"extra skin on my dick. " But you 're just 
downright rude. Like, if someone gives 
you a compliment, you 'II just be like, 
"Yeah, whatever. Did you get me that 
soda?" Why are you so disrespectful? 

It's different. It's two different 
personalities we dealin' with. We got 
the everyday-life person, which is you. 
But now you're dealin' with the person 
who just doesn't want to be bothered. 
It's not that I'm disrespectful or self- 
centered or anything like that. It's just 
that I wanna be by myself I just be 
wantin' to be me, Melvin Flynt. You 
understand? □ 



" I'M JUST TWO DIFFERENT PEOPLE IN TWO DIFFERENT PLACES 
WITH TWO DIFFERENT MINDS AND TWO DIFFERENT. . . " 
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BACK IN BLACK He touched us and teased us a few years ago with 
his rhythm and blues. Then he pulled out. And disappeared. Elliott Wilson finds 
out where the singer forever known as CASE has been, and where he's going. 




his R&B dude is on a mission. 
It's almost quitting time, and a 
multitude of nine-to-fivers in 
suits wobble home on some 
TGIF shit. Case, Defjam A&R 
man Jojo Brim, and husky 
bodyguard Bo are racing 
through Manhattan's mean 
streets. Cell phone glued to his 
ear, Newport planted in his 
mouth. Case ignores the traffic 
laws that protect pedestrians. His quest? To cop rocks 
in Midtown's diamond district before the steel riot 
gates are rolled down for the evening. When the trio 
enter Manny's Jewelry Co. they make a beelinc for 
Tito's booth-he who jewels up rap stars. Soon 
enough. Case is sold on the diamond-studded 
silver Cartier watch that Tito is wearing. Ten thou 
later. Case's wrist is glistening. Much like his bom- 
again career. Indeed, redemption is the theme this 
year, as Case's enchanting platter Persona! Conversa- 
tion (Defjam)-tueled by Def Jam's 1998 Rush Hour 
soundtrack-endorsed Joe collaboration "Faded 
Pictures" and the irresistibly heartfelt wedding song 
"Happily Ever After'-is (at press time) burning up 
BillboariT s charts. 

"Just picture it: You go from being dead broke and 
then you're making 10 G's to sing for 10 minutes," 
says Case. But the 24-year-old crooner has learned 
some hard lessons. His career fizzled just as quickly 
as it took off. "I'm not gonna front, I was a damn 
fool," he admits. "I was buying everything. When 
you first get on, you tend to have an attitude like 
[money's] coming and it's always gonna come. But 
that's not true." 

Named after a fire-fighting uncle. Case Woodard 
always wanted to be a star. And like many young 
brothers in the 'hood, the Brooklyn-bred bad boy 



looked to athletics ("I thought I was [football legend] 
Lynn Swann," he says) and music. In the mid-to-late- 
'70S, his father. Earl, belted out tunes with a successfijl 
local R&B soul band. But having dealt with the pit- 
falls of the biz. Papa Dukes didn't exactly encourage 
his baby boy to pursue a music career. 

When the family moved to Mount Vernon, N.Y.- 
and Case was 17-things got hectic. The high school 

"Just picture it: 
You go from being 
dead brolce and 
then you're malcing 
10 G's to sing for 
10 minutes/' 
says Case. 

dropout was hit with a parental ultimatum: Get a job 
or get. Case chose to pack his bags. After two years 
of crashing on random sofas and a half-asscd stab at 
"hustling," Case got a job with the New York City 
Housing Authority, fixing elevators in the projects. 

"I worked there for a year and half," says Case. 
"One day, I punched out and never went back. A 
month later, my girl found out she was pregnant." 
He pauses as if still overwhelmed by the drama. "But 
the funny thing was that in New York city jobs you 
don't get fired right away. My niggas was like. Just go 
back. I didn't get the ax until three months later." 



Still determined to make it, Case went Mr. Mom, 
looking after Lil' Case during the day and hitting the 
studio at night; his baby's mother paid the bills. After 
a year of close calls and background singing gigs 
for Al B. Sure!, Case signed a production deal with 
Kenny "Smoove" Komegay's (formerly of the love- 
man ensemble Intro) Spoiled Rotten Music. Which 
is amazing, when you consider the fact that the pair, 
earlier, had serious personal beef "A few years back, 
we had a fight," Case says with a scowl. It turns out 
they both "knew" the same woman. Then Russell 
Simmons came to the table. Case remains the last 
artist that Simmons himself signed to Defjam. 

Despite Case's good fortune, things would 
eventually fall apart. Although "Touch Me Tease Me" 
(featuring Foxy Brown) was one of the hottest joints 
of '96, it did more for Def Jam's Tlie Nutty 
Professor soundtrack than his career. And then there 
was his relationship with MaryJ. Blige. "One of the 
first questions out of anybody's mouth when I did 
interviews was 'You going out with Mary?'" he says. 
Although he's still willing to field questions about 
his ex. Case feels that things have been blown out 
of proportion. "My life didn't start with her or end 
with her," he says. "I always pick the wrong girl." 

Case says his self-fitled debut (Defjam, 1996) was 
also plagued by bad decisions. He blames the LP's 
failure on creative differences he and Smoove had. 
"Whenever the recording process is disjointed," says 
Brim, "that usually results in a brick. People left Case 
for dead, but we believed in him." 

And the Caseman is anxious to dead the one- 
hit-wonder talk. "My first album debuted at No. 7 
and kept falling," says the boisterous baldhead. 
"This time, it debuted at No. 6 and is still in the 
Top 10 after six weeks. This album is close to gold, 
and I can't wait to tell all the critics to kiss my ass." 
Case closed. □ 
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There comes a time for hoys to grow up, 
to find their place in the community, to 
take their turn with tradition and ritual. 
PhotographersY)2iXxox\ Claiborne and 
Carl Posey take a trip down South to 
capture the vibe at a rather unique 
event— a Kappa Alpha Psi beautillion— 
and find gentility in seven young, 
gentlemen. Text tyK^ircn Good 



There is no welcome like the southern welcome. It is a warm recep- 
tion of rhythm, humor, and graciousness. The articulations are 
careful and respectful; the manner, engaging and loose: Beaux and 
belles, family andfriends, brothers, sisters, and Masons, we salute ! To (iff 
those in protocol and all those 1 don V know to call leekome! 
On March 20, 1999, in Chapel Hill, N.C., at the 15th annual Beautillion 
Militaire Leadership Training and Scholarship Program, seven young men 
are presented to society. Herewith Keno Cannady.J. Marcus Gibbs, Robert 
Heidt III, Christopher Hodges, Brandon Pierce, Edwin J. Smith, and Charles 
Thompson III. Welcome. 

Sponsored by the Durham, N.C., alumni chapter of Kappa Alpha Psi 
Fraternity, Inc., these young men have, tor several months, attended weekly 
meetings and workshops focusing on coming-of-age and community. They 
raise money for scholarships and, as a sort of celebration of their 
commitment, take part in a ball or beautillion (think: male debutant). The 
experience is educational, preparatory. Or maybe it's just-as my cousin 
Fred, a former beau himself, calls it-"a bourgeois-ass rite of passage." 




(Left couple) Constance R. Jones and Charies Thompson III; 
(right couple) Mundi Massenburg and Robert Heidt III 
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Above: Charles 
Thompson Jr. 
(left) and Charles 
Thompson III. 
Bottom right: 
Longtime Kappa 
member Mr. 
Dossle Jones 



Such is the historical, perhaps justifiable, perception 
of the black and upwardly mobile. (Not to mention that 
they call themselves "pretty boys," these men of Kappa 
Alpha Psi, as they call their red "crimson," and twirl canes 
when they step.) But this here is about ritual and real work, 
an opportunity for elder men to bond with those 20, 30, 
even 50 years their junior, and to present the question, 
What are the requirements of community? 

In the ballroom of the Morehead Planetarium, Dossie 
Jones is sitting quietly with friends, fraternity, and his 
wife of five decades. A fine cane rests 'longside his lap. 
A member of Kappa Alpha Psi and a mentor this year to 
J. Marcus Gibbs, Mr. Jones makes this feel like the head 
table with his mere presence. He has the kind of ease that 
can only come with having lived 75 years. The retired 
Mutual Life Insurance agent (worked there "39 years, 11 
months, and 13 days") looks good in his suit (he wears 
one every day, even in the summer) and mahogany- 
brown wing tips. He is of a different rime, one in which 
life consisted of home, church, and school. He's decided 
that this will be his last year in the program, and he's 
wondering what pearls he will pass on to Marcus. "I will 
always try to check on his progress. I'll do so until he grad- 
uates college, long as I'm still alive." 

The speaker of the evening, Dr. Charles Johnson, 
professor emeritus at the Duke University School of 
Medicine, commences, and the beaux are introduced one 
by solemn one. Tonight, parents, achievements, interests, 
and goals are acknowledged and celebrated by all. The 
young men will pursue paths that vary from engineering 
to the arts. The members of the audience stand in ovation 
as their brothers/cousins/sons walk toward the stage. Wait- 
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ing in the wings, the beaux whisper and wink to each other, like 
brothers do, "Give 'em some of dat GQ." This is a formal aftair. 

The young women who have come as escorts loose their corn- 
rows and combs to decorate their hair with butterfly clips of 
turquoise and silver. They dance and curtsy in goddess-white 
dresses. Oh, how they shine! Since a few ofthem are of Durham's 
Peace Missionary Baptist Church Choir members , playtime 
might find them breaking mto song: ll'sgonmi rain / It's gonna 
rain / You bettaget ready / And bear this in mind /God told Noah / 
A bout the rainbow sign / No more water / Fire next time! 

Which brings us back to the occasion: Freedom work. 
Advancement of the race. Negotiating a nation. Self-reliance and 
self-determination. Education is prioritized. This is the message 
from the elders who lindy-hopped, passed on to the young men 
who love hip hop. If they must face the times that try men's 
souls, they will be ready. 



Toward the evening's end, Charles Thompson III is named Mr. 
Beautillion 1999. He is given-no, has earned, by superior fund- 
raising-a medallion and a $7,200 scholarship. First I would like to 
thank the Lord forgiving me two wonderful parents, for allowing me to 
participate in this program. He asks his aunts— real and play-to stand; 
they've traveled far. This fall, Charles will attend Morehouse Col- 
lege in Atlanta: his girlfriend, Constance, will stay here in North 
Carolina. The tides of change arc rolling in, but tonight, when 
they dance, you know they are in love. 

The Kappa officers ask Charles's parents to speak. Charles steps 
away from the podium and watches his mother, Marian, and father 
stand. His father's head is kept low as he brushes away tears. The 
son is struck. "That was the second time in my whole life," he 
will later say, "maybe the first, that I've seen him feelin' it." He 
looks at his father, who is so proud and too full for words, and falls 
silent. Marian will speak tonight to family and friends, to the men 



At the 15th Annual 
Beautillion Milltaire 
Leadership Training 
and Scholarship 
Program, Chapel Hill, 
N.C., March 20, 1999. 
(From left) Edwin J. 
Smith, Maisha 
Jackson, Charles 
Thompson III 
(background), 
J. Marcus Gibbs, 
Constance R. Jones, 
Joia Nunn, Robert 
Heidt III, Christopher 
Hodges, Christyn 
Meekins, Brandon 
Pierce, Allyson Silver 
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Above: (Left to right) 
Mundi Massenburg, 
Maisha Jackson, 
Constance R. Jones, 
Allyson Silver, 
Joia Nunn. 

Right: Mable Wheeler 
with her son Keno 
Cannady 




in tuxedos and best suits, and women in red, silky dresses 
and fur stoles. She will tell the news that Charles Thomp- 
son III is her son, and she is so blessed. 

Before Marian married and birthed two boys, she didn't 
really believe, or perhaps understand, the mythic plight 
ot young black men: that people are still afraid of the dark. 
"I thought the problem was poverty, children not having 
parents to take care of them," she says. "Well, we aren't in 
poverty. We're educated. And our kids face the same 
things. I learned that it doesn't matter how much money 
or education you have. It's difficult, but I still try to be 
positive. Things like this help." 

And so, here comes the son, and the changing dawn 
of realization that always occurs when a rite of passage is 
completed. After the elders bid success. Godspeed, and 
cue up Chic's "Good Times," the seven young men seek 
each other to exchange congratulatory grips. Fraternity 
sticks like marrow in their bones. "We've got a bond now," 
says Robert, whose eyes are bright with understanding. In 
quiet hours he has asked himself. Am I my brother's kteptrf 
His answer tonight, surely forever: Yes, lam. 

Gentlemen, presentyour hand. O 
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From Milan to Seventh Avenue, Harlem is in vogue again. 

Photographs byArnaldo Anaya-Lucca; Styling by Emil Wilbekin 

Ghetto fab is about shining. Flossing. Being raw and right icy Rolex, the color of the stripes on those shell- 
glamorous. Real and put-together. Uptown ghetto toe Adidas — these are the details that let you know, 
style has a certain sensibility that says, There's some- when he walks into the room, whether he's a playa or 
thing about me. If you don't know, nowyouknow. Like not. It's about the choices. 

stepping out of a platinum 600 Benz with your velour People today know how to make stylish choices 

sweatsuit, your Calvin Klein tank, and your Prada becausethey have lots of time to dream. /^//lad that 

boots. The Benz's seats are creamy butter leather, yob/ woo/d get that Senz iv/f/i those ri/ns.... IflhadVhat 

The rims are sparkling like the platinum fronts you suit, I'd rock it with those Tims and that Yankees hat 

broke out for the occasion. turned 45 degrees to the left. What?!? Ghetto fab is a 

It's all about the details. Colors must be on point. spirit: It's Mary J. Blige, it's R. Kelly, it's Puff Daddy. 

It's not just the three-button Armani suit that makes It's probably most of you reading this, 

you fly, it's the accessories: the right Kangol brim, the Andre Harrell, President, Bad Boy Entertainment; 

right Fendi bag, the right Dolce & Gabbana shoes, the Founder, Uptown Entertainment. 




Black s/c-eve/ess, ono- 
shoutder top, black wool 
micro-miniakirt with slits, 
black bra. and blue satin 
bcadod want bolt, all by 
Dolce & Oabbana: boots by 
Giwifippn ZanotU Design: 
phone by Nokia: charcoal 
rihbnd bailor top with 
tuiUcnnck. brown laco 
mcro-mintskirl with light 

and greon embroidery, 
and boots, all by Dolce & 
Gabbana: fur bag by 
Patrick Roinrison: gold 
hoop eamnfjs by Robert 
L90Mdms: diamond watch 
>yEBEL 



V STYLE 




Black thr^e-button suit, 
te button-down shirt. 
black tie. at! by DKNY: 
by Mankins: watch by 
: suede wristband by 
Jutta Neumann 



trick ^ 

daddy 

There is nothing sexier than a 
tailored, fitted classic designer suit. 
Dress it up or down* and it can go 
from conservative to creative- 
depending on how you trick it. 

Photographs by Barron Claiborne; 
Styling by EmilWilbekin 




Black single-breasted three- 
button suit and oH-white mk 
shirt, both by Cemiti: hat by 
Mankins: wristband by Shadi. 
Face S Body: Ultra Facial 
Mois tunzertjy KichI 's: 
fragrance. Lagerleld Jako. 
SEE THE DETAILS 





* 
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ports are such a source of Si0-time commercial entertainment, we thought 
e'd let you preview some new fall gear — ail worn by street athletes playing 

sports' you probably won't see on TV. A 
hotographs by Arnaldo Anaya-Lucca; Styling by Kadi Agueros 
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From teff; Heather twill-knit military creW' 
neck shirt with nylon patches by Avirex; 
green nylon cargo pants and sneakers, 
both by Nike: cream cotton sweat suit by 
PNB; white tank top by Fruit of the Loom: 
khaki cargo pants by Tnple 5 Soul: boots by 
Timberland: The Player triple-threat velour 
jacket and pants, both by AND 1 





» * 



































"When I roll four, five, six, 
they go we know, so I collect 
my cash then slide, I got my 
back, my guns by my side / 
It shouldn't have to be like 
that, I guess it ain't where 
you're from, it's where 
you're at."— RoWm 




i 

I WHITNEY PORSCHE. You know the name. It's in the headlines of every international 

I newspaper and on the cover of every magazine. And the question buzzing around the 

I cocktail-party circuit, among the recording-studio set, throughout the fashion world, 
\ and at every Mr. Chow banquet is the same: How could she? 

\ Photographs by Marc Baptiste; Styling by Emil Wilbekin 

ir I ■ ■ 235 

w alerial 




stone polyurethane coat with fur lining, white cotton jersey tank top. black leather classic biker pants, and sunglasses, all by Helmut Lang. 
Face & Body: Super Lustrous Lipstick and Wet/Dry Eye Shadow in Jungle Fever, both by Revlon 



Black superfine cashmere stretch tube top artd black paper radzmire short wrapped (ra/n skirt, both by Calvin Klein Collection: shoes by Fortune Valentino: bag by Jamin Puech: 
1999 C70 convertible by Volvo. 

Face S Body: Rouge Wrtuale by L VREAL PARIS: fragrance. cK One by Calvin Klein 

I 





Gucci; bfack stretch cashmere one-button deconstructed blazer, black stretch cashmere pants with western pockets, white cotton V-neck 

r. 

p Oh Baby by M.A.C; fragrance. Gucci Bnvy 




Btack leather jacket, black ribbed T-neck shirt, olive wool cargo pants wftft red stripes, and boots, all by John Bartlett: sunglasses by Web: white sheer stvrt, red wool apron skirt, and s/ioes, all by 
John BarUett; luggage by Louis Vuitton; Yorkshire terrier ("Madison"), courtesy ofMarvet Britto and the Britto Agency. SEE THE DETAILS 
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HIP HOP'S 
GODFATHER 
OF FASHION 

After creating the urban sportswear 
aesthetic loyears ago, KarlKani 
proves he can still kick it— yes, he can. 



Thirteen years ago you were a 17-year-old kid from East 
New York, Brooklyn. You turned your dream into a 
fashion revolution. You introduced the world to urban 
style and paved the way for aspiring designers who fol- 
lowed In your footsteps. On this your 10th anniversary, we 
pay tribute to you, Karl Kani, the fashion guru who started it 
all-and who can tell us a thing or two about maintaining. 

It seems like only yesterday you were selling your baggy 
ieans and T-shirts on the streets of Brooklyn and, later, out of 
the trunk of your car in Cali. Hustling your wares became a 
profession; getting your name out on the streets was your 
drive. Your motto was rhetorical: "Can I do it?" Karl, Kani? 

You announced Karl Kani was here, back in the day when 
you were down with Cross Colours. Who could forget the 
first Kani ads featuringjioa-the ones that would help you 
amass your bigdough-which demonstrated the power of your 
fierce, calm visage. You also knew the magic words to make 
your 800 number ring off da hook. 

Hca\7 D recently said, "Before Karl, we were putting [our 
own] ensembles together before we had ensembles to buy." 
It seemed like-and still seems like— those Kani baggy jeans 
with metal belt loops, sweatshirts with metal nameplates, den- 
im-colored coordinates, 'bulletproor fleece sweatshirts, and 
matching fleece beanie caps made us feel instandy success- 
ful. Like we were the flycst on the block. The kid with the most 
knowledge of style. The person who kept it way real. 

Years later, Kani designs specifically made for men and 
admired by women would expand to include gear for the short- 
ies and ladies too. "I've worn his stuff so much without even 
jrhinkiiig about it," actress/singer Tatyana Ali says. "When 
n^ clothes have been laid out on my bed, 1 go for the cutest 
thing, and it always ends up being Karl Kani." You paved 
thynray for those who came after you and the many who 
attervpt (o master your game. With a successful $65 million 
business, you are the godfather of urban sportswear. 

"Before seeing Karl, it never dawned on me that young 
Afi^ican-Americans could control and create fashion," says 
Daynit»id John, FUBU CEO, who today is sitting on top of 
the world with a $350 million empire he and his partners can 
call their own. "Not only has Karl opened doors and paved 
the way for designers such as myself, at the same time he has 
confined to provide cutting-edge fashion." 
4 We tip our baseball cap to you, Karl Kani. You are the man 
iv who had a dream and made it come true. You began your quest 
"Can 1?" And 10 yeais later, it's safe to say: Yes, you can. 
IKA lilina Romero 



PHOTOGRAPHED BY MARC BAPTISTS APRIL 28,1999, CULVER CITY, CALIFORNIA 



Today's 

Air Force 

offers powerful tools 
to give your future a boost 

The Air Force offers you excellent high-tech training in one of 
more than 150 job skills. Add hands-on experience - plus tuition 
assistance for college - and you'll have the powerful tools you'll 
need for tomorrow. Give your future a boost. 
Ask an Air Force recruiter for more information. Or for a free 
information package call: 

1-800-423-USAF. 

Visit us at http://www.airforce.coni 




i GREffEXPECnnONS 

Independent filmmakers from 
, New York and Los Angeles try 
on sportswear from Polo Jeans 
Co.'s fall collection and talk 
about their quest to make 
movies that matter. 
Photographs by Jane Hunting/ton; 
Styling by Kadi Agueros 
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JOI HAMUSKY, 36, dlrector/wfrftM- 

The Project: Hamersky's student film, Gofer, about 
a guy who gets coffee for construction workers, won 
him the Polo Ralph Lauren Award for best film at 
Columbia University's New Works Festival. Next Big 
Thing: Inspired again by the plight of the average Joe, 
Hamersky is currently shopping his script Driving 
Examiner, about driving instructors in New York City. 




■XU RAMIREZ, 26, producer 

The Project: Ramirez recently produced the feature 
Jusf One Time (Alliance), about a guy's bright idea to 
have a threesome a week before his wedding. The film 
is scheduled to debut at the Toronto Film Festival 
this month. From Whence He Came: Six years ago, 
Ramirez was doing the nine-to-five as an AT&T 
bilingual phone operator (speaking Polish, no less). 




STACEY L. HOLMAN, 28, director/writer 

The Project: Holman produced, wrote, and directed 
Girl TaJI<, about a young black woman struggling with 
a post-college career crisis. Money Talks: Can't 
make a movie without funds, so Holman's biggest 
coup was enlisting her family to help generate the 
cash. "Every member of my family threw a fund-raiser 
for me. It was truly a breakthrough," she says. 




IMALCOLIW D. LEE, 29, director/writer 

The Project: After five screenplays and 1 1 years 
paying his dues, Lee has just finished directing his 
first studio feature. The Best Man (Universal). The 
night-before-the-wedding-fiasco flick, starring Taye 
Diggs and Nia Long, is set to hit theaters this 
October. Personal Best; "1 just moved out of my 
parents' basement last January," says Lee. 




BOOKER T. MATTISON, 28, director 

The Project: Mattison is ready to hit ttie festival drcutt 
with his short film The Gilded Six Bits, based on 
the Zora Neale IHurston story of the same name. 
Doing the Right Thing: In 1 998, Mattison won the 
Spike Lee Fellowship at NYU for Exit 13, a murder 
mystery atx>ut a bathroom attendant "Maybe Spike 
saw me following in his footsteps by taking chances." 




LISA COLLINS, 30, writer/director/producer 

The Project: Three years in the making, Lisa Collins's 
Tree Shade, about a girt coming to terms with her fam- 
ily's history, won her the Gold Award for Best Student 
Alternative Film from the Academy of Motion Picture 
Arts and Sciences this year. Kier Ufe as Art Collins, who 
made ends meet while making Tree Shade by manag- 
ing a club, cast a "gender illusionist" in a starring role. 



Cci 
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ERIC DANIEL, 32, writer/director 
The Project: Daniel's screenplay Brushback, about 
a cocky baseball player who gets hit in the head and 
wakes up as a player in the Negro Leagues, has been 
optioned by Overbrook, Will Smith's production com- 
pany. Back to His Roots: After slogging it out as a 
Hollywood screenwriter. Daniel is making Static. 
about a hectic night with two New York City cops. 



GRACE QUEK, 27, director 
The Project: Quek was a hit at the 1 999 Sundance Film 
Festival in Sex; The Annabel Chong Story, a docu- 
mentary about Quek's work as an adult-film star. In 
response, Ouek is writing, directing, and starring in 
Sex Goes on Vacation. "My film is more tongue-in- 
cheek," she says. "The idea is that I'm making movies 
about sex, when really I have no social life whatsoever." 



JAY LOWl, 29, director 

The Project: Lowi's 12 Stops on the Road to 
Nowhere, a comedy about a guy who picks up a 
strange girl, won the Audience Award for Best Short 
Film at the realty indie Slamdance Rim Festival. Doing 
Hollywood: Lowi recently got himself an agent. "My 
philosophy," he says with a big grin, "is good people, 
good material. But," he adds. "I stole that." 




AURA JOHNSON, 27, director/writer 
The Project: Still a thesis film away from graduating 
from UCLA's film program, Johnson won the Jack 
Nicholson Distinguished Student Director Award for 
Constellation 8, about a mother and daughter's 
strained relationship. She'll Ibke What She Can Gefc 
"I really like the autonomy of independent film," says 
Johnson. "Of course, I wouldn't say no to a studio job." 



CINA PRINCE-BYTHEWOOD, 30, director 
The Project: After five years of writing for television, 
Prince-Bythewood has made it to the big screen with 
Love and Baskett)all (New Line), starring Omar Epps, 
Alfre Woodard, and Sanaa Lathan. Almost Stuck In 
the Tube: "I was writing for television," Prince- 
Bythewood says. "It's easy to get complacent In TV. 
You write something, and a week later it's shot." 



RODNEY CHARLES, 30 actor/writer 
The Project: Charies most recently played Chariie, 
a cameraman, in Mike Figgis's The Loss of Sexual 
Innocence (Sony, 1 999). His Dhrine Calling: Charies, 
who believes his future in film was "preordained 
before I was even bom," just finished filming the lead 
in Jorge Ingl^s's Paulie Charmed the Sleeping 
Woman, a love story about a jazz musician. 



Or 
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GEAR 

THE REAL GOODS 

A/stopy 

They say you can tell a lot about a man 
by what's on his dresser — and what's 
in his drawers. What l^ind of shape are 
you in? Come on, let go of that picture 
frame your last boo gave you for 
Valentine's 1 982. And please don't get 
caught with that old raggedy leather 
wallet or that nasty drugstore cologne. 
Get rid of those old tricks and check out 
these new toys. Angela Arambulo 



1 . BeoSound 4000 stereo by Bang & 
Olufsen (speakers not shown) 2. Grapefruit 
Deluxe Hand and Body Lotion. Hair 
Conditioner and Grooming Aid, the Ultimate 
Men's Aftershave and All Day l^oisturizer, 
and Close Shavers the Ultimate Brushless 
Shave Cream, all by Kiehl's 3. Napa calf 
travel case by Calvin Klein 4. Picture frame 
by Gucci 5. 8800 series cellular phone 
by Nokia 6. Leather box by Coach 
7. Cassiopeia e-1 05 electronic organizer 
by Casio 8. Seamless boxer bnef by Polo 
Ralph Lauren 9. Cigar cutter and case by 
CoachlO. Money clip by Gucci 1 1. Titanium 
Pocket Tech knife by Wenger Genuine 
Swiss Army Knives 1 2. Sterling silver key 
ring by CoSTUME NATIONAL 1 3. Silver ring 
and cuff links by Kenneth Cole 1 4. Playboy 
lighter by Zippo^" 15. Classique ballpoint 
pen and Platinum Leather business card 
holder by Montblanc 1 6 . Eliro watch by 
Movado 1 7 . Aviator sunglasses by Kenneth 
Cole 1 3. Perpetual calendar by Calvin Klein 
Home 19.1 999 SmartKey by Mercedes- 
Benz 20. Ties by Hermes 21 • BOSS Hugo 
Boss fragrance by Hugo Boss 22. Calais 
dresser by Grange. SEE THE DETAILS 



sneaky 



Who: For those who like adventure 
When: Motorcycling with your boys or 
riding any roller coaster at Six Flags 
Where: Call 800-677-6638 for store 
locations. SEE THE DETAILS 
Mimi Valdes 




scoop tooil for tierce fasluoaistas 



The motorcycle influence on fashion (leather, zippers, 
padding) has Donna Karan racing for more. D K N Y hooked 
up with the real-deal Ducati Motor Spa to design an 
exclusive men's collection of motorcycle-inspired 
clothing. Watch out for all the goods— leather jackets and 
pants, jeans, outerwear, and more — at flagship DKNY and 
Ducati stores in New York and London. Speaking of 
becoming partners, former supermodel Iman and Missy 
Elliott are teaming up to create the MISDEMEANOR 
lipstick. As part of IMAN cosmetics, a portion of the 
proceeds from the sale of the bronzy-peach lipstick will 
t>enefit Break the Cycle, a nonprofit organization to helpt 



end domestic violence by working with the kids (see VI B^' 
Confidential, page 1 32). It's really so easy to give: Zerd, 
Casualties, a sportswear company promoting "nonvio-: 
lent" urban wear — which doesn't took so bad with neutral-i 
colored jerseys, hoodies, and shorts — gives 7 percent of al! 
profits to inner-city programs to help "keep the peace." \ 

— \ 
Xmi Bm E-style: For all of you over-the-top shoppers,; 

check out Luxuryfinder.com, whether you're hot toi 

buy a 1 0-grand home gym from Gymsource.com or gi. 

SI 2 million jet. If you can't find what you need, a personaij 

shopper is always online to help. AA: 



Sole: Rust double-laysr 
mini tube dress by Plein 
Sud. Eve: Taupe rabbit- 
fur shearimg dress by 

Costume NATIONAL. 

Face & Body: All makeup 
by Tommy Hilfiger Color. 
Fast Talk Up Conditioning 
Lip Color in Hip Hop: All 
Talk Up Crayon in Smooth 
Operator: Small Talk Lip 
Pencil in Scoop and Call 
Me: Smooth Talk Condi- 
tioning Lip Color in Show 
Tune. Concerto, R&B. and 
Doo Wop: Double Feature 
Wet/Dry Eye Color in Spiri- 
tual and Peaceful: Retro- 
Liner Liquid Eye Pencil in 
Vintage Black: Big Deal 
Volumizing Lash Color in 
All That Black: Borderline 
Eye Pencil in NYC: Glow for 
It Cheek Color in Excited 
and Silly: Front Row Nail 
Color in Bikini (on Charli). 
Sapphire (on Mocha), 
Acetate (on Trina): 
Fragrance, Freedom for 
Women by Tommy Hilfiger 
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Glam 
Rap 



Once upon a time, there 
weren't a lot of 
female rappers in the 
game, ' says Rah Dlgga, the 
ti^ntysomething, ferocious 
lady lyricist of the Flip- 
mode Squad. "Now, a lot 
more females are getting 
respect . " And a lot of 
female rappers are holding 
on to their feminine mys- 
tique while still flowing 
over phat beats. Salt-N- 
Pepa, Yo Yo, Lil' Kim, and 
Foxy Brown may be the 
standard-bearers for hard- 
core glamour rap, but 
there's a whole new school 
of female MCs, and they are 
definitely in the game-and 
hot on the high heels of 
their predecessors. 

"People are into women 
doing their thing right 
now," says Sole, 26, who 
blew up the "Who Dat?" 
single with J.T. Money and 
is releasing her debut, 
S^cin Deep (DreamWorks) , 
this month. "It's okay for 
us to look like this and 
still be taken seriously." 

Gone are the tomboyish 
female MCs from back in 
the day, when it was an 
unspoken rule that if you 
wanted to be considered as 
good as a male MC, you had 
to emulate his stance. Now, 
women in hip hop can be 
whoever they wanna be. "I 
feel like it ' s outrageous ! " 
says Trina, 24, the v;oman 
who literally kicked down 
the door in Trick Daddy's 
"No Nann" video. "A lot of 
female rappers are coming 
out and getting support. 
The women are strong and 
get to be out front , " Trina 
says. "It's our turn to 
shine, instead of being in 
the back." And shine they 
are, glittering in dia- 
monds and glistening in 
lip gloss. 

"It's about time, " agrees 



Mocha, 18, theMisgy/Tiniba- 
land crew mentoer who helped 
Nicole "Make It Hot" last 
year and whose as-yet- 
untitled debut album is 
about to drop. "The females 
comin' out are as nice as 
the males, if not better. 
The guys are being them- 
selves, so why can't the 
women?" says Mocha. "An 
artist should be judged as 
an artist regardless of 
their sex. " 

In rap, like in most 
industries, there's an 
old-boys network (even if 
the old boys are 25) . But 
it's women who flock to 
concerts en masse, who sup- 
port the brothers and their 
posses, and who want to 
hear their own stories 
reflected in hip hop. "I 
think it's hot," says 
Philadelphia's Charli 
Baltimore, 26, who recent- 
ly released her debut 
album. Feel It (Untertain- 
ment/Epic) . "We've come a 
long way, but we got a long 
way to go, 'cause the guys 
still discriminate. That 
makes it all the better 
that we're doin' it like 
women , " says Char 1 i . "We 
get to be feminine, but 
still spit our lyrics." 

As part of the Ruff 
Ryder s camp, Eve knows bet- 
ter than anyone does what 
it's like to be the femine 
fatale among the fellas. 
"It's alsout time," says 
Eve, 21, who is expected to 
release her first solo 
album this month. "We still 
have a long way to go so 
people can stop saying 
' female MC . ' We need 
respect! I don't have to be 
a man . I can be raunchy 
like my dogs," she says, 
"but sometimes I can just 
be a woman . You don ' t have 
to be a guy to spit hard. " 

Emil Wilbekin 





ON THE SET WITH ICE 
RICKY WILLIAMS TALKS 



Revenge of the Nerds 

In Universal Pictures' big-screen 
adaptation of the oddball Mystery 
Men comic book (directed by Kinka 
Usher, whose claim to fame is the " Yo 
quiero Taco Bell" commercials), a 
new breed of heroes stands ready 
(sort of) to fight the forces of evil. 
Crossbreeding 1998's There's Some- 
thing About Maiy {zoth Century Fox) 
with Marvel Comics' The Fantastic 
Four, Mystery Men has stupid-cool 
good guys-like Mr. Furious (Ben 
Stiller), whose superpower is, well, 
getting angry; Shoveler (William H. 
Macy), who's really, really good at 
burying stuff; and Bowler (Janeane 
Garofalo), who knocks baddies down 
like pins at the local lanes- 
battling the villainous Tony C (Pras, 
left), a member of the evil Disco Dogs. 

It just goes to show you: Every 
outcast's secret shame can become a 
superpower if the planets are 
properly aligned. Gary Dauphin 
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TASTER'S CHOICE 

All the things the stars just can't live without 




comedian, costars as a diamond thief in this month's 
Blue Streak (Columbia) with Martin Lawrence. 

Cologne is for stanky people. I'm more of a soap-and-water 
guy. I feel like if you put on soap then cologne, that s just too many smells all mixed 
together. I wear Muslim oils, though. Sandalwood smells good on me. 

Anything reality-based like [the syn dicated] iHR 
Real TV, (Fox's] Cops and When Animals Attack. Just to witness I 
unsuspecting people right before shit happens is funny. 

My laptop portable DVD player. It's ' 
perfect when you're flying. And my cell phone, that's my buddy right 
there. But I don't even own an electronic phone book or a phone book 
period. I just have a shoe box full of numbers. . 



makeup artist (of the Deborah Martin Agency in N.Y.C.) for 
Blige, Lil' Kim, Lisa Nicole Carson, and Missy Elliott 

The Seat of the Soul by Gary Zukav (Simon S Schuster, 
'm reading it this very moment, and I just gave it to my mom for 
her birthday. It's not fictional, it's about reality and our 
perceptions of who we are. 

Ally McBeal [Fox]. It's all about 
shady women with issues. 

A Compaq PC. It's about the size 
of a wallet, but I'm writing my book on it, believe it or not. 

I don't wear perfumes. I make my own 
oils. My favorite concoction is ylang-yiang and sandalwood 





artist/producer/Fugee, composed his first film score for 

Eddie Murphy's spring comedy. Life (Universal). 

Kama Sutra: A Tale of Love (Trimark, 1 996). [The 
title comes from a] book on the art of lovemaking. It's very sensual, almost 
like a sun-eal worid. I was also trying to listen to the score. What I liked is that 
in the movie this guy loved this giri so much that he would die for her. 

T7)eSopraf7os [HBO]. I like the 
mother character [Livia Soprano), t>ecause Moms 
be driving people crazy sometimes. 

Motorola StarTAC. It's the 

itty-bitty one. 

'aul Gaultier. 





actress, plays an aggressive TV reporter in the August 
stease The Best Man (Unraersal, 1 999) and alongside Giovanni RibisI 
in The Boiler Room (New Line, 1999). 

I'm like my mom — we're the worst 
when it comes to electronic devices. My mother still has 
a rotary phone! But I have a Nextel i1 000 by Motorola 
(updated 12000 pictured). It's a cell and a walkie-talkie. 
Stores phone numbers too. 

Buffalo 66 (Lions Gate Films, 1 998), a small 
independent movie. The message is that love can either 
make you the most happy or most unfulfilled. 

Sex and the City [HBO], 




READY TO ROLL 



FREAKY FRIMY 

On the set with Ice Cube 
by Stephen Rebello 




Mike EpfSsJIeft) and IceCpbeJ 
on locatioiTlnVplehoia, Cfilff. 



F 1 1 c t< : Next Friday (New Line), set to hit theaters 
this winter 

Star Rayas; Ice Cube(also the writer and producer) 
and newcomer Milce Epps (no relationio Omar) 
Shot Caller: Steve Carr, mentored in the early 
'90s by mogul Russell Simmons, went on to direct 
such videos asJay-Z's "Can I Get A. . .." It's his first 
feature flick. 

Quick Pitch: Craigjones (Cube) flees from the 
South Central 'hood to the burbs ofRancho Cuca- 
monga, Calif, with his cousin Day-Day (Epps), a 
record-store clerk. There, they face Hispanic gangs, 
a raging pit bull, and an old Korean woman who 
speaks "fluent ebonies." Hilarity ensues. 
Reason for the Green Light: Duh. "Hood 
comedy supreme Friday (New Line, 1995) came 
out of nowhere, grossed nearly $30 million, spent 
about three years as a Top 100 rental, and helped 
make a star of Chris Tucker, way before Rush Hour 
(New Line, 1998). 

Mission in Action: Chris Tucker. Enter Epps, 
a Def Comedy Jam stand-up, who everyone 
involved with Next Friday optimistically insists 
will be "the next Chris Tucker." 
Set Mascot: A stray dog, often found hanging 
out by the food truck, who looks as well-fed, for- 
lorn, and fretful as any movie producer. 
Grub: Food's a major compensation when you're 
not shooting on a cool location, which this movie 
definitely is not. So "the best craft-services guy in 
the business" keeps the crew fat and happy with 
daily rations of Wheat Thins (four boxes), 
Pringle's (six cans), Jif peanut butter (two jumbo 
jars), and five dozen doughnuts. 
Best Crew Cap: Crew members flaunt their 
status by rocking caps featuring the names of the 
latest project they've worked on. Some folks 
thought they looked hot in logos from the upcom- 
ing films The Haunting (DreamWorks) and The 
Adventures of Rocky and B«i7ze'fnA/f (Universal). But 
the clear winner, hands down, was the dude flossing 
the decal from TBS's The Chimp Channel. 
Local Homeowners Weigh In: "I liked Friday. 
Eddie Murphy was in that, right?" 
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"The static was so strong, 

it drowned out Emma. 
Mister, whatever can do 
that ain't human." 



It's about time somebody cleared things up around here. 

Nobody needs static in their lives. Especially when they're tall<ing to loved ones. That's why 
Sprint PCS built the only all-digital, all-PCS nationwide network from the ground up. So now, you'll 
hear them loud and clear. Sometimes in that order. 1-800-480-4PCS or visit www.sprlntpcs.com 




Sprint 



The clear alternative to cellular." 



Sprint PCS* 



01999 Sprini Spectrum L.P. All rights reser\-etl. Spnnt. Sprint PCS and the diamond logo are registered trademarks of Spnnt Communications Company LP., 
used under license. Sprint P(_S Phone is a trademark of Sprint C^ommunitations Ciompany L.P. 
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REEL TO REAL 

NEWS FROM THE HOLLYWEIRD 

by Stephen Rebello 



screen 

garydauphin^ flick picks 



movie review 




LOVE STINKS (INDEPENDENT ARTISTS) 



In this slow-starting comedy, French Stewart 
(of NBC's 3rd Rock From the Sun) plays a 
hapless sitcom writer who gets consumed by a 
t>ooty call gone bad. After meeting the giri of his 
dreams (Bridgette Wilson) at the wedding of his 
two friends (Bill Bellamy and Tyra Banks), 
Stewart quickly learns that Miss Right is a 
conniving nut job with a time bomb where her 
biological clock should be. Stinks' predictable 
plot is given a slight twist by the palefaces who 
front the film while acting like characters yanked 
from an "urban market" flick. Then there are 
the leading ladies' money-grubbing, husband- 



movie review 

THE SIXTH SENSE (BUENA VISTA) 



Bruce Willis shows 
his nurturing side 
in this chilling tale 
of tortured ghosts 
and troubled tow- 
headed tykes. Willis 
plays Malcolm Crowe, a chlkj psychotogist trying 
to help Cole (Haley Joel Osment), a grade- 
schooler who is having visions of murder and 
mayhem from the Other Side. Since Crowe can't 



mivie 

IN TOO DEEP (MIRAMAX) 



After years of play- 
ing best support- 
ing brother, Omar 
Epps steps up as the 
star of this cop thriller 
about an urKlercover 
Cincinnati narc who 
gets caught up in a 
bloody war between 
his boss (Stanley 
Tucci) and the drug 
lord he's supposed to sting (L.L. Cool J). The 
classic deep-cover conundrum plays out with 
appearances from Jermaine Dupri, Pam Grier, 
Nia Long, and Nas. 



movie preview 

TEACHING MRS. TINCLE (DIMENSION) 




S 



cream (Dimension, 1 996) screenwriter Kevin 
Williamson makes his directing debut in this 
wicked high school comedy. Originally titled 
Killing Mrs. Tingle (l}ef ore the Columtjine horror), 
the movie centers around a would-tie class vale- 
dictorian (Katie Holmes of The WB's Dawson's 
Creek) who must 
get even with a 
nasty history 
teacher (Helen 
Mirren) after she 
unfairiy accuses 
Holmes of cheat- 
ing on an exam. 





hunting, nymphomaniac ways. While there is 
something laughable about Wilson and Banks 
pinning their men like a salt-and-pepper tag 
team, it's an old joke that was barely funny the 
first time around. 



see tfie baddies himself, he takes up the task of 
"curing" the boy. The plot twists when Cole 
starts channeling clues from recent mysterious 
deaths, and the good doctor is forced to recon- 
sider his patient's profile. This visually spare 
and elegantly constructed thriller delivers all 
the standard ghost-story creeps, doling out 
goose bumps in mounting waves and never 
letting you know whettier what you see (or don't 
see) is the truth. 



movie preview 




THE WOOD (PARAMOUNT) 



Omar Epps (again!), Taye Diggs, and Richard 
T. Jones play three old friends from Ingle- 
wood, Calif., who flash back to '80s nostalgia 
after reconnecting on the eve of Diggs's wed- 
ding. By drawing inspiration from both period 
pieces and ' hood flicks, director Rick Famuyiwa 
explores the t»auty of brotherly bonds. But the 
real question is. Will tioys in the 'hood show love 
for this semi-serious film? 



movie preview | 

FIGHT CLUB (20TH CENTURY FOX) 





0 



irector David Rnct>er 
(Seven, New Line, 
1 995) teams up with a 
gang of Hollywood 
pretty boys in this 
psychodrama about a 
private club dedicated 
to the art of the beat- 
down. Edward Norton 
and Brad Pitt play the founders of this post-f rat 
organization where yuppies drink merrily and 
engage in human cockfights. Things get ugly, 
though, when the pals all fall for the same 
knockout (Helena Bonham Carter). 




With the new century beanng down on Holl>'wood like a 
runaway comet, it's high nme we put on our magic swami 
hats and predict the coming decade's showbiz trends by 
perusing the latest HolK'wood news and mmors. 

Item: Ryan Phillippe, the pouty, petulant, and prettj^ twent\'- 
something who starred in the insipid Crw/Zn/ra/mnj (Columbia, 

1999) , signed a lucrative pact as a producer with Intermedia, a 
company that has deals with Sean Connery and Kevin Costner. 

Future Trend: Witli teen-obsessed Hollywood trying to 
cement production deals for the lilces ofTreddie Prinzejr, Jennifer 
Love Hewitt, Sarah Michelle Cellar, and Brandy, expect a slew of 
movies about beautiful rich kids who get more than they deserve. 

Item: Jewel is about to appear in the Civil War romance 
RitJi With the Devil (Universal, 1999); members of the pop group 
All Saints are shooting a crime flick called Honest (Winchester, 

2000) ; and Lauryn Hill, Ricky Martin, and Britney Spcirs arc all 
being courted as potential big-screen stars. 

Future Trend: Like Madonna, keep changing your act so 
people don't get sick of you. But watch out for possible disas- 
ters-like why arc Ewan McGregor and Nicole Kidman starring 
in a musical directed by Baz Luhrmann (Romeo -y Juliet, 20th Cen- 
tury Fox, 1996), instead of people who can actually sing and dance? 

Item: Recently, a staple of any great comedy has been the 
obligatory' masturbation reference, from There's Something About 
Mary'i (20th Century Fox, 1998) cream rinse to AmtricimPie'% 
(Universal, 1999) dessert debacle. 

Future Trend: Hollywood brought the most private sex act, 
wnth all its glory and goop, to the screen. Now watch for the pen- 
dulum to swing back to restrained couples who keep their hands 
where they belong-on each other. 

Item: Paramount Pictures is planning a movie based on the 
bcst-scliing computer game Tomb Railing featuring that busty, brainy, 
heroine Lara Croft, and Fox Animation is woricing on Fathom, based 
on the best-selling comic book about a busty, brainy heroine. 

Trend: Now that top female stars like Julia Roberts and 
Demi Moore are getting up to $20 million per film, expect special- 
effects technicians to computer-generate a slew of impossibly 
beautiful low-maintenance sex symbols. These cybergals won't 
demand studios, put their personal trainers on payroll, or bitch 
about the size of their trailers. Best of all, they work cheap. 
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UUH BABY, WE WATCH IT 

But is TV making entertainment too real? 



Keepin' It real has long been de rigueur In rap, but 
now the same can be said of American television. 
A decade after Fox's Cops introduced viewers to 
the arresting world of video verite, reality shows are 
bigger than ever. From the educational Escape! 
Because Accidents Happen (PBS) to the syndicated 
Real TV, reality seems to rule. Even NBC, which pre- 
viously insisted it would never go that route, now has 
The World's Most Amazing Videos. The popularity of 
reality TV is easy to explain, says Cops creator John 
Langley. For one, ttie programs boast production costs 
that are shockingly low vis-S-vis sitcoms and dramas. 
Plus, he says, "the drama of reality will always outdo 
the drama of fiction." 

But with jail and zoo breakouts quickly becoming 
camcorder cliches — and with recent Supreme Court 
rulings outlawing the filming of certain police 
searches and arrests — where will it end? Consider 
Metropolis, a new show the Sci-Fi Channel is 
developing with music-video director Spike Jonze. 
Featuring two cops who investigate paranormal 
crimes, the futuristic thriller will be shot in the gritty, 
on-the-street style of Cops. Laments Langley, "I've 
been ripped off so many times that I feel like Velcro. " 



TOO-REAIS TO REMEMBER 

•Real-worid classic: Fox's Cops (1989-present). 
Set to a reggae soundtrack, tjad boys do dirt, and boys 
in blue do their job (at least while the camera's on). 

• Too-real catastrophe: O.J. and Al Cowlings 
stiff-arm the LAPD (June 17, 1994). When Football 
Legends Flee. 

•Real-world classic: MTV's The Real World 
(1 992-present). Seven young heads leave everybody 
else's reality behind to live rent-free in afully loaded pad. 

• Too-real catastrophe: Pamela Anderson and 
Tommy Lee's hot home-sex video (1 996). Fully loaded 
newlyweds give each other head. 

•Real-world classic: HBO's Thug Life in D.C. 
(1 999). Crazy Aundrey's thug life gets him 25 years 
to life. His younger brother, Kevin, goes the gangsta- 
rap route. 

• Too-real catastrophe: Tupac's thug life in Las 
Vegas (Sept. 7, 1996). Casino cameras capture 
Tupac's posse mobbing Orlando Anderson on the 
night of Pac's fatal shooting. J. Freedom du Lac 




FROM ROCK BOX TO 
HARD KNOCK 

A slew of new shows may help 
MTV ease into a new season 




Heavy D was a sign of something big. This spring, when 
the Overweight Lover reprised his role as telegenic teddy 
bear for MTV (as a guest Jams VJ), it was just the latest 
indication that the megastation had nuthin' but love for 
hip hop. In March, MTV aired its first Hip Hop Week 
and the rap-toon Station Zero. And in June, The Beat Suite, 
hosted by Brooklyn's Star & Buc Wild, brought New York 
street crcd to MTV's burgeoning rap and R&B programming 
"This is the place to be, man," Star says of the global 
cable powerhouse. "We want little Katie out in Bozeman, 
Mont., to be a Star & Buc Wild fan!" That's an under- 
statement for MTV, which will continue to launch more 
street-flavored fare in order to cash in on rap's mainstream 
popularity. Hip Hop Nation, a nightly half-hour program 
that focuses on style and trends, is scheduled to debut in 
the fall. Its pilot featured Mos Def and Funkmastcr Flex as 
hosts. "We've gotta take it to the next level," says Tom 
Calderone, senior vice president of music and talent at MTV. 
"It makes the audience know that we're connected." 

THE VIDEO VANGUARD 

How are the other music stations protecting 
their turf? 

BET: "We're chasing hip hop to the end of the earth," says 
Craig Henry, senior producer of the decade-old Rap City. 



Recently, such efforts have taken the show's producers 
to lands as far away as Alaska. BET also recently acquired 
former MTV exec Stephen Hill as its vice president of music 
programming. 

THE BOX .Bought out this spring by MTV Networks, The 
BOX continues to operate independently-for now. 
Unique in tailoring its programming to specific markets 
and letting viewers choose videos. Local focus allows 
more indie airplay. Corey Takahashi 



SITE RITE 




WHO: PSEUDO.coM 

WHEREl www.pseudo.com 
WHAT. Online r>etwork you can watch like TV, listen to like 
radio, or participate in through chats. Ten "channels" 
with progressive shows dedicated to such topics as hip 
hop, video games, sex, pro wrestling, and theater. 
IIGHllliHTS: SSHIPHOP.COM's Beatminerz Radio 
hosted by Evil Dee. The "StarFreaky" gossip forum. 
Pro-wrestling talk s\\oin And Justice for Brawl. 

Joseph Patel 



REMOTE PATROL 



August marks the Sundance Channel's "Representing Soul" film festival, a dramatic feature by Cauleen Smith that debuted at this 
a spotlight on works by independent African-American and African film- year's Sundance Film Festival, there's plenty to choose from, 
makers. Whether your interest is comedy, documentary, or Drylongso, Check www.sundancechannel.com lor a program guide. 
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WINHSS50.000K 



In Cash and Prizes with the Pro-Une COi\/IB-mRU 

CutAlxve Contest 



Grand Prize: 



$2000 Cash & Ad Contract plus $500 
Shopping Spree 



1st Prize 




2nd Prize (4): 

$500 Cash & Ad Contract 

3rd Prize (50): 

$1000 Cash & Ad Contract 
Cut Above Pack: 
Pro-Line Sports Jersey & Cap • 
Comb-Thru Basltetball • 
Clipper Set • 
Pro-Line Products • 





OFFICIAL ENTRY FORM 


NAME 


AGE 


ADDRESS 


CITY 


STATE ZIP 


DAYTIME PHONE 


PURCHASE LOCATION 


SIGNATURE 



By signing abom, I agne anti undarstand afl items prasmtad in r/ie Official Rutos and RagulaHons 

1. Eligibility. Contest is open to residents of ttie continental U.S., 8 years or older, except 
employees of Pro-Line Corporation, its affiliates, agencies, distnbutors and retailers. 

2. How to Enter. Print your name and address on an official entry form and mail witfi ptioto 
(no Polaroid's please- Pfiotos will not be returned) and Comb■T^ru box top, to Comtj-Thru 
Cut Above Contest. Pro-Une Hair Products, P.O. Box 222057, Dallas, Texas 75222- 
9831 . All entries become ttie property of Pro-Line Corporation and are not returnable. All 
entries must be mailed and postmarked by October 15, 1999 and received no later ttian 
October 22,1999. 

3. Judging. All valid entries virill be judged on originality and creativity of styles and cuts. All 
decisions are final. Winner will be ctiosen on December 17, 1999. 

4. Prizes. (1 ) Grand Pnze Winner- $2000 Cash, S500 Shopping Spree and an advertising 
contract with Pro-Une Corp. (1) First Prize Winner- SlOOO Cash and an advertising contract 
with Pro-Line Corp. (4) Second Prize Winners- $500 Cash and an advertising contract with Pro- 
I ■ Corp. (50) Third Prize Winners ■ Cut Above Pack which inclixles Comb- Thru Sports Jersey 

Comb-Thnj Basl^ettjall. Oipper Set and Pro-Une Comb-Thnj Products. Total Value of 
pnzes 550,000. 

5. Agreement. By submitting an entry, entrants agree to the official rules and that all enti- 
ties concerned with this contest shall not tje liable tor any injury, loss or damage whatsoever 
from the use and/or acceptance of any prize. Sponsor resen/es the right to substitute prizes 
of like value. Contest is subject to all federal, slate, local laws and regulations. Void where 
prohibited, restricted or taxed. For a winner's list, send a stamped, self-addressed enve- 
lope to Pro-Line Cut Above Contest Winners List, PO. Box 222057, l/arketing Dept Dallas, 
Texas 75222-9831 , postmarked by January 7. 2000 and received no later than January 14. 
?nOO PARENT SIGNATURE REQUIRED FOR AGES 8-18 
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JOCKSTAR 



People said running back RICKY WILLIAMS — with his tattoos, dreadlocks, and cocky attitude — would 
never be accepted by nniddle America. But now that he's got a Heisman Trophy and an NCAA career rushing 
record under his belt, everybody wants a piece of hinn. They'll have to move fast, though, because this grid- 
iron superstar is ballin' with the No Limit Soldiers and living the sinful life. ByShaheem Reid 



For the thousands of fans who flooded 
Texas's Darrell K. Royal Memorial 
Stadium during Ricky Williams's 
career as a University ofTexas Longhorn, 
watching the college pro dodge tackles from 
the opposition was, as Keith Murray would 
say, the most beautifullest thing in this 
world. Not only did Williams's 6^79 career 
rushing yards eclipse Tony Dorsett's 22- 
year-old mark of 6,082, he also closed out 
his brilliant collegiate run by propelling his 
team to a Cotton Bowl victory on New 
Year's Day. Now entering the big-time ranks 
of the NFL as a New Orleans Saint, the first- 
round draft pick stepped off the field for a 
little locker-room talk about money, Mya, 
Monica— and his infamous lack of modesty. 

Vfilh an $8. 84 million signing bonus from the 
Saints, you ve become a millionaire overnight. 
Is it true what they say about mo ' money bring- 
ing mo 'problems ? 

Mone>' definitely causes a lot more prob- 
lems. Especially when your salary is pub- 
lished in the newspaper. What people don't 
realize is that the contract is over seven years. 
They think I have all that money right now. 

In February.you announced thatyou sipied 



on teith Master P's No Limit Sports. Why 'dyou 
decide to sign with Brotherman instead of the 
Other Man f 

I did my research; I knew what 1 was 
doing. No Limit is like a family. I thought 
that was better-'cause when things go bad, 
family sticks together. 

So doyou chill withyour new family a lot? 

P travels so much it's kind of tough. But 
I go up to Baton Rouge [, La.] and hang out 
with the soldiers every chance I get. 

/ heard those guys play basketball every day. 
Doyou ever get on the court with them? 

It's so easy to turn an ankle that I don't 
play. We just take shots for money. They 
think I'm no good because I'm a football 
player, but I got a J so 1 always win a httlc loot. 

You cangetyourselfin a lot of trouble in New 
Orleans. How areyou getting acclimated^ 

Man, I'm telling you. All you can do 
here is gamble or get really, really tore up. 
It's cool though, because in most [other] 
towns if you go out and gamble and drink, 
it's gonna be in the papers. But here, every- 
one does it, so it's not a big deal. 

So what sin doyou findyourself committing 
the most? 

Fornication. 



While we're on the subject, what 's up with sex 
the night before a game? Does scoring a touch- 
down Aaw<»nv<^<^<''y'''««'''"'?g'''<'«rfi<foi»»? 

I heard it makes you slower, but the 
couple of times I did it, I had a great game. 
Then again, I score a touchdown every 
game, so it doesn't matter. 

On that note, you have a reputation for being 
kinda arrogant. Areyou afraid to cry? 

I can't help but do it sometimes because 
I grew up in a house full of women. I 
couldn't hide it if 1 tried. 

You obviously spend a lot of time in the gym. 
If you could have any female artist spotyou during 
a workout, who would it he ? 

I like Mya, but I don't know how much 
she could help; she's so little. 

You 'd better be careful with Mya, or SilkJc the 
Shocker will be trying to run you down with the 
No Limit tank! 

Nah. [Laughs] I just want to kick it with 
her. I know she and Silkk are real tight. But 
she's just so cute. Monica's got it going on 
too, but that's C-Murder's girl. 

Seeing asyour two faves are taken, what are 
you lookingfor in a second-round draft pick ? 

The most important thing is how she 
looks. It shows how she's taking care of her- 



self. Second, she's gotta be smart and inde- 
pendent. Everything else, you can work on. 

On the gridiron, Ricky Williams has been 
known tofumble on occasion. Whatahoutwhen 
you're running game off the field-does "Little 
Ricky " ever fumble? 

Never. I'm always afraid I'm gonna 
offend her, so I just take it real slow. I let 
them make the first move. Once they do, 
I take over. But I never fumble. 

Ricky Williams, Ricky Martin, MC Ricky D. 
or Ricky Ricardo-^ho 's the slickest Rick? 

Rick the Ruler! He's old school, man. 
When I was in fourth grade, oh man\ 
"La-Di-Da-Di" was my song. 

What attracts women toyou the most: the 
dreads, the money, or your skills on the field ? 

It's gotta be the money. Martin Lawrence 
said something like, 'When you got money, 
a girl is not as quick to leave you." They get 
to the door and be like, "Why you trippin'?" 
When you're broke and you ask them to 
leave, they say, "I thought you'd never ask." 

/ know you've had your locks since high 
school, but if a coach asktdyou to get a haircut, 
would you? 

I would never cut my hair. And I'm such 
a good athlete they wouldn't dare ask me. □ 
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DOWN IN THE BOONDOCKS 

A hip hop comic strip blesses the 'burbs 



f a. ' 
he suburbs might be the last place you'd expect to find high-drama 
I hip hop. But in The Boondocks, the nation's first syndicated comic 
9 I strip with explicit B-boy flavor, 25-year-old cartoonist Aaron 
McGruder makes the 'burbs his new frontier. When Boondocks brothers 
Huey and Riley Freeman leave Chicago's South Side to resettle in suburbia, 
l-luey tells his cartoon bro, "We are pilgrims in an unholy land." It's a similar 
story line for McGruder, an upstart illustrator from Maryland, who last spring watched 
over the wildly successful launch of the strip. "In terms of early sales, [The Boondocks] 
is on par with or better than Calvin and Hobbes," says Lee Salem, vice president and 
editorial director of Universal Press Syndicate, which distributes the strip. 

But it wouldn't be hip hop without some controversy. Recently, some readers of the 
Chicago Tribune complained that the strip was "racist" and "gangsta-oriented 
garbage." Losing newspapers is "an ever-present worry," says McGruder, whose 
creation has tackled such topics as biracial identity, juvenile delinquency, and black hair 
since its inception in 1 996. "The strip will grow and broaden, and it will focus on things 
that are perhaps a little less in-your-face," he says. "But it will keep an edge to it." 
^^^^ JeffChang 
(To see just what has readers riled up, go to www.boondocka.net.) 
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OFF THE BOOKS READ FOR YOUR LIFE 



Survival texts for the year 2G 




Douglas Rushkoff unearths 
everyday Jedi mind tricl<s 

You can really only 
break free of coer- 
cion once you realize 
that you yourself are a 
coercer," says Douglas 
Rushkoff (right), author 
of the upcoming, aptly 
titled Coercion: W/iy 
We Listen to What 
"Jhey" Say (Riverhead). 
The perfect handbook 
for hip hop's IlluminatI Watch, Coercion unmasks 
a culture of hype and deception through engag- 
ing examples. Some gems: 

•Many car dealers model their negotiation 
techniques after CIA interrogations. 

•Certain websites can plant spy programs in 
your computer that report your online and offline 
activities back to advertisers and hackers. 

•The soothing sound of Muzak is known to 
increase grocery shoppers' purchases by as much 
as 38 percent. Up-tempo Muzak played in fast-food 
restaurants makes patrons chew at a faster rate. 

And what of coercion in pop music? "Generally, 
when it's in the hands of the [common] folk, music 
becomes the agent of revolution," says Rushkoff, 
wtxi has served as a consultant to organizatKins rang- 
ing from Sony Music to the United Nations 
Commission on Worid Culture. "That's why music's 
so dangerous — and so lucrative." Corey Takahastii 

[Mm 

(For more musings from Rushkoff, go to 
www.levlty.com/niahkofl/intlex.Mml.) 



It's hard to forget that Y2K is approaching, thanks to 
the ever-vigilant publishing industry. With the 
possibility looming that books may soon be our only 
form of entertainment, times couldn't be better for 
bookworms. "We had a Y2K display at the front of our 
store for a while," says Nancy Hori, a book-information 
rep at the Stanford Bookstore near California's 
catastrophe-prone Silicon Valley. "Everyone from pro- 
grammers to the general public found titles that were 
interesting to them." VIBE looks at four approaches 
to Y2K that might be right for you. Kemp Pouters 

PARANOIA 

The Millennium Bug: 
How to Survive the 
Coming Chaos 

(Rcgnery Publishing) 
Michael S. Hyatt 
Reading the clever, hypo- 
thetical doomsday scenarios, it's easy to see how 
this book scared its way onto best-seller lists. Great for 
alarmist fans of movies like TTie Matrix (Warner 
Bros., 1999). 

The Matrix moment: "Gary and Nancy are completely 
dependent upon their computers. Neither of them 
realizes, however, that they are dependent upon mil- 
lions of computers in ways they are unaware of" 




PROFIT 

How to Profit From the 
Y2K Recession 

(St. Martin's Press) 
John F. Mauldin 

This thinking reader's tome 
lays out investment tech- 




niques and warnings that will help you emerge from 
the maelstrom P-A-I-D. 

Capitalist science: "For some businesses, this will 
be a time to increase market share by taking advantage 
of competitor problems, or by buying competitors who 
are not Y2K ready." 

PARTY 

7776 Millennium Guide: 
Parties, Events & 
Festivals Around the 
World 

(Trailblazer Publications) 
Richard Knight 
A guide to partying and having fun for those in 
doomsday denial. The only thing readers have to 
worry about surviving is their next hangover. 
Survival strategy: "Don't drink wine on top of beer, 
drink lots of water before going to bed, and the next day 
eat a big breakfast. Follow this with. . .another drink!" 

k^^^^^l^M The Hippy Survival 
^ Guide to Y2K 

.^tfH^^^I (I^colt^c '^o. Publishing) 
Y ^C^l MikcOchlcr 

^^^^^^X Interesting urban, suburban, 
flH^fli^H and rural survival strategies, 
as well as a chapter that covers tree-hugging 
philosophy on nuclear waste, the environment, 

and community. 

On procuring food in an emergency: "Pigeons 
are one likely food source if you can hit them in 
the head with BBs or catch them in the body with a 
hand-thrown rock." 
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THF MP2{ MAIN H/FIUT 

VIBE pita two featherweight MP3 players against each 
other for the ultimate beatdown 

CONTENDERS: Two of the coolest porta-players in the MPS game have 
released new machines for listening to downloaded (legal and otherwise) music. 
The Rio 500 from RioPort Inc., is the newer, second-generation mini MP3 box, but 
don't sleep on Creative Labs' stylish Nomad. [an fTTl Go and pick your 
_ winner tTomwww.nomadwoi1d.com or www.rioportcom. 




NOMRD 




PLAYBACK 
TIME 



SUPPORTED 

AUDIO 

FORMAT 

FM RADIO 
INCLUDED? 



NOMAD 

64 MB, soon to be 
upgradable to 96 MB 

Up to 2 hours of near-CD- 
quality music playback; 
4 hours of spoken-word 
playback 

MP3,ADPCM 



Yes, but no recording off 
the radio 




CONNECTION PC parallel port docking 
TO COMPUTER station 



2 hours of near-CD- 
quality music playback; 
32 hours of spoken- word 
playback 

MPS, Audible, MPEG 2.5, 
MS Audio (available with 
accompanying software) 

No 



Mac/PC USB port 



PRICE 



S249.99 




THE WINNER. . . Both units come with software for ripping music from your 
CDs and converting it into MPS files for downloading. But the new Rio 500 also 
adds Mac compatibility and uses the USB port found on Pentium ll/llls, Apple 
iMacs, and other GS-based computers, thus making connection to your comput- 
er an almost mindless affair. And while both units support MPS files, the Rio 500 
also handles other digital music formats to keep you knee-deep in digital audio 
for a long time to come. The decision: Rio 500, for our money. Mark Brooks 




HIGH-TECH FUN for mom than 2 G's 

Full Metal Puppies? 

Sony's new cybermutt named Aibo doesn't attack on command, but at least he 
won't ruin your carpet. Six years in the making, this $2,500 pseudo-canine is the 
first of Sony's "entertainment robots." Aibo's infrared sensors allow him to 
navigate his way around your living room, and with his musical remote control, this 
pooch can respond to commands like "Sit," "Stand," or "Lie down." With his artificial 
intelligence software, Aibo can also sense and adapt to your fear, joy, and even anger. 
Good or flesh-and-bo ne do gs aren't obsolete yet, but Rover had better start leaming 
some new tricks. ini[] |[| Thesold-outU.S. supply of Aibo was available only at 
www. world. Sony, com/robot. 

LOW-TECH FUN fip Iks than 2 hue 

A Better Bubbly? 

If your idea of fun is crushing an aluminum can against your forehead 
and belching out the alphabet, Rudy Begonia's Belcher will make 
you the life of the next party. Billed as an "interactive beverage," the 
new soda from Excuse Me Inc. is extra carbonated to give just 
the gas you need to get over that dreaded "L-M-N-O-P" hump. 
Surprisingly, the super-bubbles don't detract from the taste of the 
drink's fruity flavors, like Loogie Lime and Gastro Grape. One can of 
Belcher (877-457-7327) can produce the burp of an entire Bud weiser 
six-pack, without that inevitable Big Pun belly. Jacob Ogles 





Pocket Playboys 

NeoGeo Pocket Color, $69.95 



After lo years, Niniendo'ii Game Boy is finally fac- 
ing some real competition. Although roughly the 
same size as the Game Boy, SNK's NeoGeo Pocket Color has a slightly larger, sharper, 
more colorful screen, and it doubles Game Boy's 20 hours of play time with the same 
two AA batteries. 

Of course, SNK can't compete with the sheer number of Game Boy titles (more than 
400), but it does have games like Bust a Move ind Samurai ShoJ<mn 2, for example, 
available in the U.S. The secret weapon? SNK and Sega will be tag-teaming Nintendo 
when a link cable that will allow NGPC to share info with Sega's Dreamcast is released. 



Perfect Dark, Rare Ltd., approximately $60 

Perfecl Dark {torn Rare Ltd. is the sorta sequel to 1997's N64 James Bond smash hit, allies, the Skcdar./Vr^rtDar* has all the stuffaction gamers live for guns galore, explosions 
Gciti&wfycoo^-only our new heroine,Joanna Dark, looks better in a skin. Set in the year aplenty, and lots of baddies to liglit up like a Christmas tree. But it's not as easy as it 
20Z3,Joaima must save mankind from evil megacoip dataDyne and its equally vile alien sounds-in Perfecl Dark, a female superspy's work is never done. 
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Game Tight 



Copyrighted m 



terrydexter 

Her self-titled debut album. 



Featuring the sizzlin' new single 

"Better Than Me" 








UNlVEaaiTY 



www.wbblackmusic.ee 

c. 1999 Warner Bros Records Inc 




CHANTAY SH 




THE SOPHOMORE POLL 





featuring "Come Around" 
produced by Keith Sweat 
for Raize Productions 
and "My Oh My" 

Execulivt Producsrs: Ctiintay $ava|t snd Knis Evant • Atfi Dincliwi: Kevin Evaas • Maaafement let! Carter 

CHANTAY SAVAGE "I WILL SURVIVE/' THE DEBUT GOLD SINGLE 



"77^ /cm' 

featuring "Never Let You Go Away" and 
"Waist Down" produced by The Characters 
and "Say That You Will" produced 
by Keith Sweat for Raize Productions 

Executive Prodiicst lersmt 'Rons" Woods • Hanaienwt Mark Lamicka tor Untouchable Managemiitt 

ROME "ROME," THE DEBUT PLATINUM ALBUM 



IN STORES NOW ON RCA 



WVW,R0M£-ENTERTAINMENT,COM • WWW.PEEPSCOM 



n< RU HOMDS um S A UWI OF nc BfTnUMCNI TMUS) • 



REVOLUTIONS 




Sharp-dressed Beatnuts: 
Ju Ju (left), Psycho Les 



Tw mimwm 
'AMIKIUL 



nAnvrn 

lYHUnTNUM 

Ho/a, gente. In case you haven't 
heard, weare now living smack-dab 
in the middle of a Latin renaissance. 
All over the entertainment world, 
Amerikkka'sfastest-growinjg minor- 
ity group are finally getting their due. 

But while boricua boogie man Ricky Martin, 
Hollywood swinger Salma Hayek, and "Papi-I- 
wanna-sing" fly girl Jennifer Lopez continue to cop 
all tfie headlines, where do a Colombian kkl named 
Psycho Les and his Dominican partner, Ju Ju, fit 
in? Collectively known as the Beatnuts (and col- 
lectively self-proclaimed as "world's fantKXis"), ttie 
coproducing, co-rapping duo have, for six years, 
remained New York hip hop's best-kept secret. 

In 1993, these Native Tongue disciples — 
discovered by the Jungle Brothers' Afrika Baby 
Bambaataa and named for their ability to find 
dusty grooves to sample— dropped their debut. 
Intoxicated Demons (Relativity), a 25-minute EPof 
freaky tales ("Story"), hardcore boasts ("Reign of 
the Tec"), arxJ social commentary C'Psycho Dwarf," 
replete with the admirable battle cry "I wanna fuck, 
drink beer, and smoke some shit!"). 

Even more compelling was the Corona, 
Queens crew's 1 994 long-player. Street Level 
(Relativity), a near-perfect mesh of backbreaking 



beats and raunchy rhymes. Songs like the Grand Puba-blessed "Are You Ready," 
the ass-kicking "Hellraiser," and the hypnotic "Get Funky" stand tall through the 
test of time. Still, for all the Beatnuts' efforts to inject a little creativity into this thing 
called hip hop, there were no hits. 

Three years later, after original member Fashion gained his religion, changed 
his name to Al Tariq, and left the band, the 'Nuts got Sfone Crazy (Relativity) and 
busted onto the pop charts for the first time with the album's second single, "Off 
the Books." (You know the beat, so often played behind radio DJs giving time 
checks and weather reports, or MTV VJs reading from cue cards: "Boomp. 
Do-do-doo-doo. Boomp boomp. Do-do-doo-doo.") Fueled by a killer flute loop 
and a cameo by then newcomer Big Pun, this club-tested banger gave the 'Nuts 
a taste of what a hit record is all about. And they're thirsty for more. 

Which brings us to LP niimero tres. (Last year's lackluster collection of rudi- 
mentary remixes. The Spot EP [Relativity), needn't even be mentioned.)/* Mus/ca/ 
Massacre is a departure of sorts from the diabolical duo's modus operandi. A 
multitude of special guest stars and ladies singing chonjses run rampant through- 
out, and it's apparent from jump that Psycho Les and Ju Ju have money on their 
minds. (Check the hard-sell hooks of the jiggably fly "Beatnuts Forever" and the 
Greg Nice-guided "Tum It Out" for further evidence.) 

But let's not cry sellout just yet. Though audibly more in-it-to-win-lt than ever, 
our beloved Beatnuts are still creating unconventional music composed of eclectic 
sounds. "Slam Pit," featuring the Terror Squad's Cuban Link and a surprise 
closing cameo by Common, crushes the competition with crunchy drum kicks 

AMUmillDEOr SPECIAL 6UESTS1ARS AND UUIIES 
SINGING CHORUSES RUN RAMPANT THROUGHOUT, 
AND IT'S APPARENT FROM JUMP THAT PSYCHO 
LES ANO JU JU HAVE MONEY ON THEIR MINOS. 

and an unre4enting piano-sampled l>ass line. It's an exercise In pure mike control, 
and the beat diggers once again prove that they got the skills to pay the bills. 

Amazingly, these two fellas — who began rhyming because they grew tired of 
incompetent MCs soiling their tracks — now kick some of the more memorable 
lines in the rap game. Their signature outlandish boasts are as evident as ever on 
the underwater funk of "I Love It," on whk:h Les and Ju compete over wtio can kick 
the silliest line, in the end. Big Psych wins: "I stay high like a stewardess / Fuckin* 
with this is ludicrous / 1 just boned your bitch / Now she's makir>g me tuna fish." 

Hungry for more? Snack on the card-pulling "You're a Clown," where Les's 
6-year-old daughter, Tyler, and the incomparable Biz Markie ride goofy-footed 
over a swelling wave of circus sounds. For something equally delicious but more 
familiar, chew on "Watch Out Now," another infectious, flute-inflected chumpie 
that picks up right where "Oft the Books" left off. 

It's not all good eating, though. A Musical Massacre has a disturtiing tendency 
to drift off course, to wander into areas where ttiese t>ad boys just don't betong. "Ljook 
Around" finds the Beatnuts "on some Malcolm X shit," coilatiorating with righteous 
upstarts Dead Prez. While the lyrics are insightful, it's hard to get used to the 
perverted funksters trying to be uplifting. More unfulfilling filler comes in the form 
of songs like the sorry sequel "Story 2000" and the mawkish "Monster for Music." 

Back on solid ground, the 'Nuts shine when they get in touch with their Latin 
roots. "Se Acabo" is their first strictly Spanish smoker, with a scene-stealing 
appearance by Proyecto Uno's Magic Juan. And "Puffin' on a Cloud" finds the 
Junkyard Ju taking a stab at a certain R&B group's liberal use of Spanglish vocals — 
"Dfu Hill don't know what I got / They better stop / It's the Dominican papi / Yo lo 
mato fieri [1 wnll kill him easily] / Niggas disrespect, gonna make me catch a body." 

Unfortunately, when all's said and done, A Musical Massacre fails to slaughter 
the competition. Unlike the Beatnuts' past material, 1 999's offbeat adventures 
stand strong individually but never come together to form a cohesive package. 
With a nation of gringos watching, deez 'Nuts are unable to knock it out the park 
like Sammy Sosa What a shame. Hasta maHana. 
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iM'SHOl NDEGEOCaUl VTIHr 

Sobering reality check: Singer/songwriter/multi-instrumentalist/goddess 
Me'Shell Ndegeocello is better known as a baldheaded, bass-slinging, singing 
black girl. Folks recognize her more for her guest spot in the house-rockin' 
John Mellencamp hit video "Wild Night" and her''multisexuality" than for 
her two righteous collections of cosmic soul serenades. Plantation Lullabies 
(Maverick, 1993) and Peace Beyond Passion (Maverick, 1996). ^ ^ " ".^ 

Ironically-even in a so-called brave new pop world that gives ^ 
L-Boogie five Grammys and certifies hip hop as the new rock- s it 
Ndegeocello's prescient reinvention of the blue-black sounds and ^ 
essence ofjimi Hendrix, fiink, Memphis/Philly R&B, D.C. go-go. Bob ♦(> | 
Marley, Herbie Hancock, Bill Withers, and Curtis Mayfield languishes in 
relative obscurity. It's particularly sad when you realize that back in the day, her 
far-out cipher would have ranked her in the company of Stevie Wonder and the 
Artist Formerly Known as Prince (for her 1996 "Ecclesiasles: Free My Heart" alone). 

After three years of living the L.A. pop-star life (love hangovers, aloneness, 
pain/joy head swings, ennui). Baby Girl drops Bitter. An impressionistic, rhythmic 
musicalization of that extended lost weekend, this album is the rare star confessional 
able to transcend tired genius-is-pain cliches with feverishly vivid private-life dramas that 
flash back as spaces and placcsjoa'wbeen (she who feels it, knows it). 

Gone are those trademark wild, fiinky, jazzy, soulful "message" jammies 
and boho-ghetto love ballads (as well as the frustrating distance between 
Ndegeocello's lyrical/instrumental reach and vocalizinggrasp). BiUer is a shadowy 
heartbreak hotel filled with Hendrix sky<hurch guitars, moumfiil violins and 
cellos, melancholy pianos, wailing synths, and angelic choirs (all praises especially 
due to producer Craig Street). 

Within Bitter's 12-storied cracked house, tortured lovers ("Fool of Me"), 
pussy-whipped men ("Sincerity"), amped fi'eaks ("Faithful"), starry-eyed roman- 
tics ("Satisfy," "Grace"), and platonic friends ("Wasted Time") slow-burn in 
love's hellfire. All of this, even as Ndegeocello's honey-Dijon contralto whis- 
pers-sighs-smooches-slurs-rasps-spits-preaches-wifis their hubris ("Soiled by my 
lust / 1 feel no shame"; "Wasted time on someone who won't love you as much 
as I"), has nobility, meaning, and purpose. We're talking life-affirming, chang- 
ing epiphanies, with a little redemption on the side. 

In today's settle-for-less black pop world, one wonders if an album as original, 
provocative, and fuckin' brilliant as Me'Shell Ndegeocello's has any chance of 
being heard at all. No matter, Bitteris Album of the Year. Tom Terrell 
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WANT TO LEARN MORE ABOUT THESE COMPANIES AND/OR WHERE TO BUY THESE PRODUCTS? 
JUST CHECK THE BOX ON THE AHACHED BUSINESS REPLY CARD THAT CORRESPONDS WITH 
THE NUMBER OF THE COMPANY LISTED ON THIS PAGE. THEN, MAIL IN THE CARD - 



2 AWESOME INTERNATIONAL 

Designers and manufacturers of 
custom and unique fine platinum 
and gold jewelry. 

AKADEMIKS 

ASTRALWERKS 

America's premiere electronic dance 
label, pushing the boundaries of dance. 

AVIREX 

BALLA 

DADA FOOTWEAR 
ECKO UNLIMITED 
ENYCE/LADY ENYCE 

EXSTO XXIV VII 

Better denim sportswear for the 
modern side of urban. 

,u . FOOTLOCKER 

FUBU, THE COLLECTION 

Young men's sportswear. 

HELMUT LANG 
^"KARL KANI 

Sophisticated threads by the urban 
legend Karl Kani. 



KENNETH COLE 
LEE DUNGAREES 
LUGZ 

MARITHE & FRANQOIS GIRBAUD 

MECCA USA 

A denim driven, men's and women's 
collection. 

NAUTICA JEANS COMPANY 

Belong to something bigger than 
yourself.. .Celebrate the unit, the outfit 
the brotherhood of men. Launching 
Fall '99...Nautica Jeans Company. 

: NFL APPAREL 

PACO SPORTS LTD 

PELLE PELLE 

PEPE JEANS 

PHAT FARM 

PNB NATION 

REQUEST 

ROCAWEAR 

RP55 JEANS CO. 




SAO by STACY ADAMS 

SAUCONY 

SEAN JOHN 

SPRINT PCS 

With Sprint PCS Free and Clear Plan, 
you receive free long distance on our 
nationwide network. 

TRELAWNY BEACH & FUN RESORT 

A value-packed, action-packed, fun-in- 
the-sun vacation on a fabulous beach. 

35 TRIPLE 5 SOUL 

UNIONBAY 

What does Unionbay stand for? UB. 
It's open to interpretation. 

URBAN ARROW 

ii. US NAVY 

Let the journey begin. 

WILLIE ESCO 



MAIL CARDS BY OCTOBER 5, 1999 
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A LOON AT THE YEAR'S BEST ANO WORST MOVIE SOUNDTRACKS. ANO A LOOK AHEAD. 



It's been said that popular music 
provides the soundtrack for our 
lives. And increasingly it seems 
that soundtracks are the most 
popular music in our lives. On 
any given week, numerous 
soundtracks sit at or near the top 
of BUlhoartT s album charts while 
tracks from those albums simul- 
taneously scale the singles charts. But 
why is it some soundtracks have us 
open like a jumbo bag of Twizzlcrs, 
while others let us down like a direct- 
to-video flick starring our favorite MC? 

There's nothing new about smash 
soundtracks. But in the past, a sound- 
track's success was directly related to 
the success of the corresponding film. 
Not so in the '90s. Death Row's '94 
Above the Rim kituKA blazing cuts like 
Warren G and Nate Dogg's "Regulate" 
and Lady ofRage's "Afto Puffs." It went 
on to sell 2 million copies, long after the 
floppy film was bounced fix)m theaters. 

Because of this, record labels now 
bid on movie soundtracks like your 
grandma on a B.B. King record at the 
swap meet. Sometimes it doesn't even 
matter if the songs are in the movie, 
hence the disclaimer 'Music from and 
inspired by the morion picture." What 
really inspires some arusts is probably 
not the film but the big-ass hunk of 
cheese they get for contriburing a song. 
And what inspires the record labels is 
selling the most units while also 
exposing the increasingly fickle music- 
buying public to new artists. This is why 
so many soundtracks lure you with big 



names but disappoint you with puny 
results and too many wack cuts by the 
labels' latest new and no talents. 

Then again, soundtracks gave us 
some of the most popular singles of the 
'90s: Aaliyah's 1998 "Are You That 
Somebody?" (Polygram's Dr. Doliltk), 



Bjork 



Coolio's 1995 "Gangsta's Paradise" 
(MCA's Dangerous Minds), and the 
original version of En Vogue's soaring 
1996 "Don't Let Go (Love)" (Elektra's 
Sellt Off). Soundtracks also introduced 
some of our greatest hip hop and RScB 



featuring Diamonds in Da Rufl^ former 
Eminem sidekick Royce the 5'9, and 
Hanibal Stax of Fabidden (who 
appeared on Gang Starr's 1998 Noo 
TrybeA'irgin album. Moment ofTrulh). 
Likewise, WiU Wild West, on Will 
Smith's Ovcrbrook label (distributed by 
Interscope), spodights 20-year-old 
Brooklyn, N.Y, native and Moigan State 
University senior Kel Spencer, rippin' 
"I'm Wanted," a clever hip hop spin on 
Bonjovi's 1986 "Wanted Dead or Alive." 

Though Wild Wild West works as a 
hot collecrion of potendal hits by new- 
comers and established acts like Faith, 
the most cohesive soundtracks tend to 
be producer-driven. Perfect examples 
are Babyface's \<)<)^Waiting lo Exhak 
(Arista) and Dallas Austin's sorely over- 
looked 1996 Fled (Rowdy). This year, 
after his huge Space Jam anthem. 



BcLausc ot their popularity, sound- 
tracks aren't even limited to films 
•inymorc. In fact, one of the year's best 
is not for a film but for a book. Inspired 
by Bladt Can^/fr(Holloway, 1989), writ- 
ten in jail by the late Donald Goines, 
the soundtrack (Black Hand/Light Year) 
of the same name features head-nod- 
ding introspective rufifheck musings by 
hip hop's current elite— Jay-Z,Ja Rule, 



WHY IS IT SOME SOUNDTRACKS HAVE US OPEN LIKE A JUMBO BAG OF TWIZZLERS, WHILE 
OTHERS LET US DOWN LIKE A DIRECT-TO-VIOEO FLICK STARRING OUR FAVORITE MC? 



artists, like Biggie, who debuted with 
"Party and Bullshit" on 1993's Who's 
the Man (Uptown/MCA), and Mary 
J. Blige, who busted out with 
"You Remind Me" from 1991's Strictly 
Business (Uptown/MCA). 

Two of this year's best soundtracks 
also present some promising new 
talents. The soundtrack for marrial-arts 
film Black Mask (Tommy Boy) show- 
cases some of hip hop's dopest and 
best-connected up-and-coming MCs, 
especially on 701 Squad's posse cut 
"Black Mask (We're Taking It All)," 



"I Believe I Can Fly," and such 
cinemaric-sounding hits as "When a 
Woman's Fed Up," R. Kelly stepped 
up to write and produce the majority 
of the soundtrack to Eddie Murphy's 
prison comedy, Z,<^ (Interscope). Most 
of the album is an inspired collection: 
Maxwell does his sensitive lover-man 
thing on the chart-topping "Fortu- 
nate," K-Ci andjojo holler about being 
locked down on the title track, and 
Kelly Price wails about being trapped in 
a bad relationship on "It's Gonna Rain." 

The worst soundtracks happen when 
labels tiy to serve too many audiences at 
once. Case in point: this year's The Mod 
5lj>W(Asylum/Elektra), which includes 
artists from Busta Rhymes to rock has- 
beens Crash Test Dummies to pint-size 
electronica queen Bjork. Even if you're a 
cool eclectic type who rocks these varied 
sounds, it's doubtful that you cram 
them all into a one-hour chunk. Lauryn 
Hill even missteps on this soundtrack. 
"Here but I'm Gone (Part II)" is hyped 
as a collaboration between Hill and soul 
legend Curtis Mayfield, but it's really 
just Hill rhyming and unnecessarily 
crooning over a track from Mayfield's 
1996 New World OriAr (Warner Bros.). 



and DMX— as well as newcomers like 
Mysonne and Mac Mall. 

But if these picks don't suit you, 
plenty more soundtracks are coming 
with the fall movie season about to 
start and all the Christmas blockbusters 
on the way. By the time you read this, 
The WoodQwe), fi;aturingthc C )iitK,nt- 



'A 



Mystikal cut "Neck Uv Da Woods" and 
classics from Wliodini and Biz Markie, 
will have dropped. And Khitehoys 
(Offline/TVT Soundtrax), teaturing 
Snoop Dogg, Big Pun, and Bustj's 
Flipmode Squad, will also be jockin' tor 
space in the soundtrack racks. For the 
near fliture, the soundtrack ride seems 
unstoppable. You can hate them now. 
But they won't stop now. 
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GOSPEl GANGSnZ 




If 

Evidently Mase isn't the only rapper who's turned his life over to God. On their 
heartfelt debut, / Can See Clearly Now, L. A.'s Gospel Gangstaz spearhead the 
movement to bring the Lord to the hip hop masses. Rappers/ singers Mr. Solo, Chille' 
Baby, and Tik Tokk profess genuine, harmonic testimony of being saved. Still, it's 
hard not to label the album as slightly corny, a little too preachy, and plain old soft. 

Soliciting spirituality to thugs can't be an easy task, but these gang- 
bangers-cum-Christian rappers try. The Cali bounce of "Live It Up," a tune 
about partying with God, sounds perfect for the Sunday school crowd, but the 
song's staunch religious nature will certainly ruin the buzz and good time of the 
Saturday-night club crowd/sinners. However, the group's extremely energetic 
remake of Rene and Angela's 1985 funk-skate-bounce classic "I'll Be Good," pro- 
duced by the Trackmasters, has the potential to become a hit like Kirk Franklin's 
1997 "Stomp." 

Like Franklin's music, GG's ofFen a perfect reprieve from the graphic sex, vio- 
lence, and materialism found in contemporary urban music. But rugged hip hop 
heads looking for spirituality will probably do better listening to songs like 
Genius's 1995 "B.LB.L.E." or Goodie MOb's 1998 "Still Standing." I Can See 
Clearly Now, although inspirational, doesn't exactly speak to the streets. 

Miguel Burke 

TERRY DEXTER 

^TERRY DEXTER' '"'^'^ BUERniNMBiiT 

Newcomer Terry Dexter doesn't disappoint with her amorous self-titled 
debut. With emphasis on the ills of love's bumpy path, the Detroit native 
uses her airy soprano to tell a love story, each song serving as a delicious 
morsel of the tale. She begins with the initial wooing, revels in the blissful 
dating period, and ultimately tackles the painstaking breakup. 

On the up-tempo, synth-heavy "Better Than Me," Dexter starts off as 
a friend who wants to graduate to lover status. Despite constant warnings 
from female cohorts and her inner voice, she opts to give things a whiri on 
the sexy "I Try." But it's the tumultuous tunes that kick this ballad-potent 
project into high gear. Over an abyssal drum program and whipping snares. 
Dexter delivers a touching ultimatum on "You'll Never Miss Me." Now deep into 
the relationship, she professes, "I make sure the apartment's never dirty / But 

when you get home you don't even 
kiss me/ . . .maybe I'll just say good- 
bye to you." 

The album stalls when Dexter 
cranks the pace to dance-floor lev- 
els. The gleeful "Are "/ou Feeling 
Me?" and "I'm the One" use trite, 
pop-inspired tracks that simply 
don't live up to her strong vocals. 
But despite the occasional pot- 
holes, Dexfer's trek down love's 
rocky road proves to be a trip worth 
taking. Jermaine Hall 




SKUNK ANANSIE TOST ORGASMIC CHILL' 

vm 

The opening track of Skunk Anansie's Post Orgasmic ChiUhepns with the sound 
of soothing Eastern strings. But the feeling of tranquility that heralds "Charlie 
Big Potato" doesn't last long. In less than a minute, warped breakbeats give way 
to a meaty riff that sounds like it was plucked wholesale from an old Metallica 
album. The first words that come through the noise are, "I awake from blood- 
thick dreams, washing blame from my knees." 

Fronted by the sensual yet hard-as-nails Skin (a.k.a. Deborah Dyer), Skunk 
Anansie are like no other band. A product of London's busding music scene, their 
music encompasses everything from the latest club trends to the gritty guitar feed- 
back of Her Majesty's undying punk subjects. 

Post Orgasmic Chill is Skunk Anansie's third album. It is also the group's best, 
exploring both their fearless and vulnerable sides with equal determination on 

multifaceted tracks like "On My 
Hotel TV" and "The Skank Heads." 
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Former Nirvana producer ^VO^ 
Andy Wallace makes the ^ 
whole thing sound easy rr> 
to swallow, while Skin ^ 
makes it hard to forget. 
On the album's moody cen- ^ 
teipiece, "Good Things Don't Always 
Come to You," she knowingly sings, 
"Some things don't go as you want 
them to / Good things they don't 
I J^ always come to you." 

Aidin Vaziri 



SHYHEIM'IIIIANCHILD'"'™™"" 

Shyheim, the now grown Wu-Tang shorty who recently deleted the "Rugged 
Child" from his name, represented for the children way before Ol' Dirty Bas- 
tard. While his debut and sophomore albums, 1994's/*.K./\. the Rugged 
Child (Virgin) and 1996's The Lost Generation (Noo Trybe/ 
Virgin), were basically overlooked for being too bubblegum, his deeply 
introspective third effort, Manchild, is just the opposite. 

The cuts can get seriously dark and depressing. That's all the more 
reason why the jolly, perky melody of "Unconditional Love" seems mis- 
placed on a song where 
Shyheim emotionally 
rhymes about unwavering 
love for a drug-addicted 
mother. He weaves anoth- 
er heart-clutching tale of 
lost innocence on the 
beautifully haunting, 
mandolin-driven title track, 
produced by Bad Boy Hit- 
man Nashiem Myrick. For 
a special treat, Shyheim's 
Wu-brother Method Man stops in to heat up the smoky ode to unity and 
back watching on "Am I My BnDther's Keeper?" 

Even though Shyheim proves to be lyrically sharp and a dope freestyler 
("I Declare War"), the boisterous, grating production on songs like "Furious 
Anger" and "Verses From the Arsenal" distracts listeners and takes away 
from Shyheim's rhyming skills. Still, Manch/W truthfully speaks volumes 
about the struggles faced by ghetto youths and is definitely worth 
checking out. Miguel Burke 
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I BOOM SHOTS 



Certain artists have an uncanny way of delivering magical, spine-tingling 
records year in and year out without generating much hype. DJsknow 
their names and live shows spread the word, until by slow degrees 
they emerge as stealthy veterans, pleasing their die-hard fans with 
maximum craftsmanship and minimum nonsense. 

"You've gotta make an effort in order to survive," croons Singing 
Melody on "Make an Effort," from his latest and finest album to date, 
Sv'CfteriVP). "You've got to make an effort for God to save your life." 
And this bittersweet singer 
should know, because he wasn't 
supposed to survive. Back in 1990- 
when his warm and easy version of 
"Groovy Kind of Love" was tearing 
up the place-Melody had just 
brought a motorcycle back to 
Jamaica after collecting some big yen 
at Japanspiash. A car up ahead 

signaled riglit but turned left, and next thing Melody knew he was in the hospital 
with rwo broken legs and fractures of the shoulder and jawbone. 

'1 was very bad," he recalls. "I had to be off the scene because I was on 
my back in the hospital for almost a year." But since Melody's youthful 
days hanging out at Volcano High-Power dances, he has come to know about 
survival ot the fittest: Ifyou don't keep on top you a-go drop. "1 was supposed 
to be on a big stage show; I think it was Bordcrclash '91," he says. "1 don't 
know how I did it, but I snuck out of the hospital and did the show. People 
said it was a touching perf ormance," he says, then, with pride, adds; "Only 
Ninjaman could keep up to the pace that I set that night." 

It's that sort of intensity and dedication that have maintained Singing 
Melody's high standard through two decades of day-to-day showbiz hustling. 
Through every setback, the man's vibesonly seem to get stronger. He can take 
the chcesiest pop tune, say Take Tliat's "1 Want You Back," bounce it on a 
reggae beat, and break your heart. In his sublime version of "Let It Flow," 

—to a 

larger-than-life theater of spirit and flesh, comedy and 
tragedy, heaven and hell— to the dancehall, to be exact. 

*" Because i"ni an jnisi that grew up m die d.uice- 
hall scene, 1 always have to pay respect to the 
sound systems," says Melody. "It's like a drug 
that take control of your body. So I'm not gonna 
take no more break. Right now I'm just focusing 
on kcepingmy people uplifted and happy.'Jusi 
the other day, at the New York Music Festival (see 
photo above), he stood at the front ofa stadium 
full of fans. As he raised the microphone to his 
lips, a thousand voices cheered with delight, air 
homs blew, and once again. Singing Melody had 
what he always wanted. As he said, "If a money 
take the respect. Because you can't take that away." 




HEAVY ROTATION: 



AUGUSTUS PABLO, 
LEE "SCRATCH" PERRY & THE UPSETTERS, 
DEADLY HEADLEY & SAXSEMILLA, 
NASIO FONTAINE, 
KING TUBBY & FRIENDS, 



(Ras) 

(Heartbeat) 
(Saxsemllla) 

(Aphelion) 
(Blood and Fire) 
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EPMD 'OUT OF BUSINESS'""" 

With five gold albums to their credit, 
EPMD now release Out of Business, 
a jam-packed double disc featuring 
both old hits and new joints. With 
classics like igSS's "You Gots to Chill" 
and '92's "Headbanger," the album 
deserves praise and props on the sheer 
strength of the duo's favorites. 

Not to be underestimated, the new 
songs are more than the usual filler 
found on greatest-hits collections. 
From the racing "Intro" (featuring a 
subtle sample from Capitol's 1976 \ 
soundtrack for the movie Rock/) to the 1 1 
wickedly infectious (yet slightly repet- S I 

itive) "Right Now," the album's production is smoolh, tight, .ind nearly Hawlcss. 
What makes this release a true success is EPMD's ability to help well-respected 
lyrical stars shine even more brightly. The aptly titled "Symphony" is a perfect 
backdrop for MOP's aggressive, no-nonsense delivery. And although Busta 
Rhymes is hardly necessary as a hype man on the uninspiring "Rap Is Still Outta 
Control," 8 Off Agallah and 215 expertly ride a Wu-Tang-style beat on "U Got 
Shot." One of the highlights, "Symphony 2000," is a tag-team explosion, 
featuring Redman (of course!). Method Man, and newly signed Def Jam artist 
Lady Luck. As long as there are rare tracks to be sampled and grimy, street- 
worthy lyricists to hook up with, EPMD will always be open for business. 

AUya S. King 

ElSIEMUNIZ'ESIEMOjliir 

UHOVQISmr MOSIC BnonUNMOIT/UITBiSCOPE 

Elsie Muniz, a 22-year-old 
Philly-raised boricua. is as 
urban-American as she is 
Latina. People in the know 
have even crowned the 
songstress Queen of Latin 
R&B Soul. On her self-titled 
debut, Elsie's powerful yet 
tender voice sounds as 
seductive in Spanish as it 
does on the album's pre- 
dominantly English songs. 
This spicy sonic hybrid 
also allowed producers like Timbaland to further experiment with the 
Spanish beats that have slowly started seeping into a lot of urban music. 

On the hyped "As We Danced," Elsie's vocals bounce over Timbaland 
and Bill Pettaway's electric cowbells and maracas. The singer is most self- 
^ i 0 assured and full of irresistible attitude on the album's dopest track, 
^ "Take Control," a dance groove featuring rhymes by new Latino 

^ * rap crew 1 Life 2 Live. Rookie production collective Swing Central 

^ Station come off with "What If," a lament laced with flamenco 
'^^0 1 guitars and breaktseats, and "La Gata Negra (The Black Cat)," which 
weaves a spell within its bewitching chorus. Swing Central best 
establish a balance between the young starlet's two worlds. 

Elsie's timing couldn't be better now that America's interest in Latin styles 
(thanks to artists like Ricky Martin and Jennifer Lopez), hip hop, and R&B 
have soared higher than ever. Elsie Muniz gives the worid yet another reason 
to forget about rock music and just dance. Sheila Maldonado 
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WIND & nRE VOL. 1" 

All llio classics now nowly mastorod. 
Foaiunng Got TolSetYau loto My Ue 
and Gelaway plus Itio MegaMix 2000! 



"GRATITUDE" 

The double LP »wth live performances 
from ttwif spectacular U.S. tour In the 
■70s leatunng Reasons. SinaA Sana 
and more. 
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pitiflrmakxis featuring S«(s«ntiat B». 
IrMUUiy and moro. 
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version of That's. The Way 01 The World. 
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Full of shorter tunes and simpler hooks, and recorded with the help of platinum- 
fingered fellow producers DJ Muggs (Cypress Hill) and Dame Grease (DMX), 
Tricky's new 3\hum,Juxlapose, is his poppiest effort yet. In fact, one could almost 
say Juxtapose is more commerdal than any of the Bristol, England-bom avant- 
gardist's four previous platters. Almost. 

"For Real," the first and best track, gets in your brain and stays there. As much 
post-punk as it is hip hop, the song rocks warmly with a soft-strum guitar and a 
meandering bass line. Tricky continues to 
have issues with the record industry (remem- 
ber the 1998 B side, "Divine Comedy," on 
which Tricky repeated the phrase "Fuck 
Polygram" again and again?), but instead of 
complaining, the lyrics here offer sober 
equarions on how to survive. Or not. 

Throughout the album, though, a lighter, 
less esoteric Tricky proves why his music has 
really been hip hop all along. Closer to the 
sounds associated with American rap and 
American pop (one can almost hear chords 
that the Mamas & the Papas might've used). 
Juxtapose still manages to confound expecta- 
tions. Although on some cuts Tricky seems to be coasting on the mystique of his 
gruff, lizardy voice, he continues to take chances. Instead of delivering the richly 
dark head music he's known for, he throws us a change-up: fresh beats, freestyle 
break-s, and a playful reluctance to be so damn heavy all the time. George Pitts 

DESTINY'S CHILD 

IHEWRmNG'SONTHEIIimLl"""' 

Teenage quartet Destiny's Child might have to find a new name after the 
release of their winning sophomore disc. Between the girls' revealing, sexy 
attire and the album's constant references to lyin', cheatin', and creepin'. 
The Writing's on the Wall ain't child's play. i " ''.Z 

The Houston-based honeys — Beyonce, Kelly, La Tavia, and ^ 
LeToya — are best known for their 1998 multiplatinum smash s 
"No, No. No" from their self-titled debut (Columbia). Now they " 
return with a collection of funky, beat-savvy tunes guaranteed to "^^^ j 
offend certain fellas as the battle of the sexes rages on . On the catchy 
"Bills, Bills. Bills," Destiny's Child drive the knife left by TLC even 
deeper info the collective male psyche with lyrics like "You're triflin' / 
Good-for-nothin' type of brotha / Silly me / Why haven't I found 
another?" Songs like the biting "Bug-A-Boo " and the defiant sistahs' 
anthem "Hey Ladies" add even more fuel to the fire. 

But alas, all is fair in love and war. "Stay," a beautiful, soothing ode 
to lost love, proves that these ladies aren't entirely heartless. "If You 
Leave," a jazzy number featuring R&B group Next, and "Confessions," 
featuring supa-producer fy/lissy Elliott, make amends for the bitter 
squabbling found elsewhere on the album. 

Destiny's Child are obviously determined to meddle in grown folks' 
business, so why should we stand in their way? Tomika Anderson 
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2 AWESOME INTERNATIONAL 

Designers and manufacturers of custom 
and unique fine platinum and gold 
jewelry. 

www.2awesoinelnt.com 
ARISTA RECORDS 

Visit for artist cliats, exclusive contests, 

and more. 

www.arista.com 

ASTRAIWERKS 

America's premiere electronic dance 
label. 

www.astralwerks.com 
AVIREX 

Avirex is the real deal in autfientic 
American sportswear and outerwear. 
It's designed for hip urban dwellers 
and music-industry icons. 
www.avirex.com 

BACARDI LIMON 

Bacardi Lim6n...lt's your style with 
juice, your attitude with tonic, your 
groove on crushed rocks. Refresh 
yourself with the unique clean, crisp 
citrus taste of BACARDI Limon. 
www.bacardi.cam 

DADA FOOTWEAR 
www.illest@dadafoatwear.com 

DOCKERS® KHAKIS 

The latest styles. Clean designs. The 
Dockers* Khakis Premium collection for 
women. Now available online. 
www.dockers.cam 

PUREXCQWPOM? 

Set yourself free with new Durex 
Condoms. For a FREE SAMPLE, visit: 
www.durex.com 

ECKO UNLIMITED 

The most culturally relevant design 
house of the 21st century. 
www.eckounlimited.cam 



FOOTLOCKER 
www.footlacker.com 

FUBU THE COLLECTION 

Young men's sportswear. 
www.fubu.cam 

GAP 

From jeans and leather jackets to khakis 
and cords. Gap Online is the place to 
shop for great clothes for men and 
women. Gap online. Always Open. 
www.gap.cam 

HELMUT LANG 

Men's and women's outerwear, khakis, 
denim, surplus, accessories, eyewear, 
shirts, suits, and cashmere. 
www.helmutlang.cam 

KARL KANI 

Kari Kani is a young men's upscale 
urban-apparel line that consists of 
a core collection. 
www.karlkani.com 

KENNETH COLE 

Step out in style with men's and 
women's shoes, accessories, and 
clothing from Kenneth Cole. 
www.kennethcole.com 

LEE DUNGAREES 
www.leedungarees.cam 

MECCA USA 

A denim-driven men's and women's col- 
lection. 

www.meccausa.com 

MILLER GENUINE DRAFT 

Large bands, small clubs, big mystery. 
MGD Music — who's playing? 
www.mgdbllnddate.com 

NAUTICA JEANS COMPANY 

You know where to reach me... Jake. 
Launching Fall '99... Nautica Jeans 
Company 
www.nautica.com 



m 

Get inspired by the game. Check out 
the hottest NFL fashions at the NFL 
Shop on: 
www.nfl.cam 

NIKE. INC. 

www.nlke.com/aiiflightposite 
PEllE PEllE 

Urban sportswear, jeanswear, and 
leather outerwear manufacturer. 
www.pellepellemb.com 

PHAT FARM 

www.phatfarm.com 

PNB NATION 

It's about redefining the concept of 
urban. It's about building a new nation. 
PNB Nation. 
www.pnbnatlon.com 

PRO-LINE CORPORATION 

Creators ot Soft and Beautiful, Just for 
Me, Comb-Thru, and Botanicals. 
www.pralinecarp.com 

REQUEST 

www.requestjeans.com 

ROCAWEAR 
www.rocawear.com 

RUGGED SHARK 
www.rugged@ruggedboots.com 

SAUCONY 

The original running shoe. Since 1898. 
www.sack-a-knee.com 

SKECHERS USA 

Skechers USA designs, develops, and 
markets lifestyle footwear for men. 
Skechers sports, Skechers collection, 
and Sity, the new urban-inspired line. 
www.skechers.com 



SPRINT PCS 

Sprint PCS built the only all-digital, all- 
PCS nationwide network from the 
ground up for clearer calls. Buy online 
now. 

www.sprlntpcs.cam 
STACY ADAMS 

Stacy Adams shoes are designed to fit 
all aspects of your lifestyle. To learn 
more about Stacy Adams, visit our 
Web site. 

www.stacyadams.com 

TRIPLE 5 SOUL 
www.trlple5saul.com 

UNIONBAY 

It's not just what you wear, it's how you 
wear it. It's your interpretation that 
matters. What does Unionbay stand 
for? It's open to interpretation. 
www.unianbay.cam 

URBAN ARROW 
www.arrowshirt.com 

U.S. NAVY 

Today's Navy has it all — high-tech jobs, 
travel and adventure, and money for 
college. 

www.navyjobs.com 

WHEREHOUSE MUSIC.COM 

Wherehouse Music has a 29-year 
history as an experienced retailer 
dedicated to the music business. 
Stores carry a wide selection of music, 
including new and used CDs as well 
as DVDs, videos, and video games, 
www.wherehausemuslc.cam 

www.wlllleesco.cam 
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VARinilS ARTISTS 'QUANNUM SPflnHIRir 

QUANNUM PROJECTS 




Fear not, hip hop Cassandras: The underground muse is alive and well and liv- 
ing in Northern California. Led by DJ Shadow, journalist JefF Chang, and a small 
cadre of Frisco-chillin', beat bomb-throwing revolutionaries such as Latyrx and 
Blackalicious, the label Quannum Projects pounces hard on the brain while 
moving butts, bringing hip hop back to the days when limber-tongued poets 
and philosophers held forth over dense dance-music constructs. There are no 
playa-hatmg polemics or gangsta posturing to be found on this exemplary com- 
pilation of Quannum artists— just wildly inventive head-hop. Unlike labels sudi 
as No Limit and Cash Money, Quannum doesn't aspire to be a musical mono- 
lith. Instead, Quannum's artists find unity in diversity. 

On tracks like "One of a Kind" and "Storm Warning," Quannum MCs The 
Gift of Gab and Lyrics Bom kick up verbal storms over earth-quaking beats. 
But there are also vocalist Joyo Velarde's neoclassical soul shot "People Like 
Me," and "Hott People," Lyrics Horn's homage to late-'yos platform-heeled 
funk. SoCal fellow traveler Divine Styleralso contributes one of his loopy 
metaphysical rants alongside DJ Shadow's abstract vinyl bricolage on "Divine 
Intervention." At a time when hip hop is being held hostage by too many 
unimaginative hacks, the Quannum collective continues to believe in the 
power of the mind to turn the beat around. Marc Weingarten 

BUTillIF pnit 

'SNOWHILL ON THE SAHARA'™" 

Why doesn't Natalie Cole just face it? She's truly a daddy's girl. <^^0/^ 
Time and again she's proved that what she does best is sing what 
her late father, Nat "King" Cole, sang — romantic standards that * ° 
were popular from the 1 930s through the '50s. Her last album, 
1 996's Stardust (Elektra), is a brilliantly performed package of '^•'oyj j'* 
these timeless tunes. Clearly, she has a deep passion for this material, 
but pop radio won't touch the oldies, which are geared to the over-45 
crowd. So, to avoid being assigned a plot in the commercial graveyard, 
Cole came up with Snowfall on the Sahara, a contemporary, ballad-heavy 
pop and R&B collection, partly produced by two big-time producers, Phil 
Ramone and David Foster. 

Cole puts a gentle R&B spin on a 
wide range of pop material, from Leon 
Russell's overrated "A Song for You" to 
soul standards like "Reverend Lee" and 
"Stay With Me" to obscure tunes by 
Bob Dylan and Judy Collins. Cole is try- 
ing to prove that she still has main- 
stream commercial appeal, but all she 
shows is that when she strays from her 
strength, she can make a real snoozer ~ 
of an album. With a lone exception, the | 
bouncyjazztune "Everyday I Havethe i 
Blues," Cole squanders that terrific | 
voice on the wrong material. | 
Dennis Hunt s 
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A/B CONVERSATION 




av TRACKS OR WACX WAX? ASK OUR RESIOENT CRITICS, A & R. 

HEAVY D, FEATURING CEE-LO 

A: Heavy D and Cee-Lo? That's a mint 
L umbination. But Cee-Lo's rhymed with 
lust about cver>'body. I can't really make 
out the chorus. B: It's a ver>' Goodie MOb 
chorus with all that singin.' Wait, is that 
Heavy D singin'? A: Yeah. B: Cee-Lo can 
do that, but Heavj' can't. A: It's like Heavy 
D is tryin' to sound like everybody else 
instead ol stickin' to his own formula. B: 
.. Maybe he just wanted to do something 
^ different and creative.... A: Who wants 
creative^ I just want diddly-diddly-didMy-didillydce. Now, if he would've said 
that over this pick, I'd be like, Ahh... B: No, I'd have to jAoo/ him in the 
middle of the song. 

COKO 

A: It does feel like sunshine. And like Rodney Jerkins. You know I love 
Coko's voice, but there's just some- 
thing about a 26-year-old woman 
named Coko. B: [Laughs] This is 
cute. Rodney Jerkins helped her out, 
though. A: I can see little girls in 
sundresses playin' this, skippin' and 
playing jacks in the projects. B: 
Why they gotta be in the projects? 
Why not the suburbs^ A: They can 
be in the suburbs! I just see them 
buyin' quarter waters and sunflower J 
seeds and singin' "Sunshine." That's ; 
all. B: Anj-way, Coko's voice sounds ;| 
real good. But I miss SWV. A: This ; 
sounds like an SWV song. You just won't see the other two girls in the 
video. B: [Laughs] She sounds like that girl in a church choir who 
sends chills down your body. A: She could be singing anything, like, 
[allcmpiing to sing] "I golla cook me some breakfast / Cook me some 
grits... " B: Please stop! 



A: It sounds like something from 
Sesame Street. I'm waitin' for the 
Count to come in with a verse. 
B: He took the hook from that 
annoying 4 Non Blondes song. Why? 
This is very Arrested Development. A: 
He should be arrested for developing 
this. It sounds like a slow version of 
J.T Money's "Who Dat?" B: What's 
he doinl A: This is the worst, most 
annoying thing I've heard since Jar 
Jar Binks from Star Wars. B: [Laugfis] 
His message is nice, though. Even though he sounds silly. A: Speech 
had his 15 minutes. B: Maybe he should just go back to being a good 
producer A: He needs to get back with Dionne Farris. Actually, he 
should've gotten with Dionne Warwick. She would've told him, "Hey, 
it ain't gonna work, baby." 






Producers: Morman Brown, ^a.. r 
ant; Oi> Pierce tor Oji Int./Aowin 




SPEECH HOOPLA ■ 



hoopla 

the new album from . 

speech 



The leader of the 
celebrated Arrested 
Development 
is back with one 
of the best albums 
of the year! 




featuring 

"Clocks in Sync 
with Mine" 
"The Hey Song 
(What's Going On)" 
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KY-MANITHE JOURNEY' 

It's an ambivalent legacy that Ky-Mani lives with. The son of Bob Marley and 
Anita Belvanis, his 1996 U.K. -only debut, Like Father Like Son (Creole), was an 
elegantly voiced but completely predictable set ofWailers covers. Yet as Miami- 
raised Ky-Mani makes his major-label debut, he has noticeably removed his 

father's regal name. Still, it comes as litde 
surprise that one of 7T>e Journey's most 
compelling tracks is the painfully earnest 
"Dear Dad." "Dear Dad / I really didn't 
get to know you," he sings, in the grain of 
his father's great voice over the bubbling 
"Crazy Baldheads" riddim. "When I'm 
down-and-out, lonely, or just feeling blue / 
all I do. Dad, is think of you." 

At its heart. The Journey is world pop a 
la the Fugees-equal parts R&B, acoustic 
balladry, hip hop edge, and rootsy dance- 
hall. The obligatory club vehicles, "Party's 
I; On" and "Hi-Way," are frustratingly hol- 
li low. But tracks like "Rude Boy," "Lord Is 
My Shepherd," and 'Warriors" hint at a street-earned spirituality. And in a three- 
part suite that sets "Countryjoumey" and "Return of a King" as bookends to "Dear 
Dad," Ky-Mani direcdy confronts the loss of his father and friends. In these 
wrenching, ultimately soaring peifonnances, Ky-Mani succeeds in setting his (as 
well as our) captive spirits free. Jeff Chang 

'FUU CLIP: A DECADE OF GANG S1ARR' 

Rarely in hip hop— or any other medium of expression, for that matter — is 
consistency and straight-up hard work rewarded. That's why it's so remaiK- 
able that Gang Starr continue to reach more and more listeners 
with every one of their LPs. They chug along slowly, pro- ^^^^ 
ducingabodyofworkthatisunparalleledinrtsgenre.Now, (3 ^ 
more than 1 0 years and five albums (1 998's Noo Trybe/ ^ 
Virgin release Momenf of Thrfh is the only one that reached j» 
gold status), Guru and DJ Premier release Full Clip: A Decade " ' ^ 
of Gang Starr, a double CD featuring some of the duo's finest moments. 

The strength of Full Clip, like all other Gang Starr projects, 
is its thoroughness. With their 34 choice selections. Gang Stan dispense 
exact doses of their material. It contains not only standards 
like "DWYCK," "Step in the Arena," and "Manifest" but also the 
more obscure soundtrack 



contribution "Jazz Thing." 
Perhaps most exciting, 
though, is the inclusion 
of "The ? Remainz," "So 
Wassup?," "Credit Is 
Due," and other B sides 
that have never been 
available on compact 
disc. With another perfect 
release under their belt. 
Guru and Premier 
take one more huge 
stride in their march down 
the path of excellence. 
Noah Callatiarj-Bever 
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Hear it now at Tvtrecords.com 
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Pittsburgh r.ip oultii Strict Plow possess two dexterous verbal 
gymnasts, Mjsai Turner and Sied Chalirour, who worship words like 
they own stock in Webster. But it's this steel curtain quartet's production 
sawy-courtesy ot studio rats Chad L. Click and Eric Dan— that pro- 
vides "People on Lock" b/w"R-A-D-I-0'" (Raw Shack, 718-230-1233) 
with its real resonance. Tlie A side keeps brain synapses ringing with 
a punchy, big band-like horn hook; the flip flips chiming harp chords 
and an infant's cries over ostinato bass thumps. Strictly infectious. 

When Brooklyn's curiously christened Cactus Jack states "Rap is 
sex / Rap is love / Hard mugs and drugs" on "Act Like What U Say" 
(Bi-Coastal, 212-591-0419), his gruff cadence makes you a believer. And with 
appearances from Ed O.G. and Big Dubez, and a slick New Edition-sampled 
hook in support, you know Jack ain't takin' shit. When fellow New York mike 
strangler Paw-Dukcs lays out his cveryman MO-"Gan)a's my addiction / Hip 
hop is my religion"— on "Amazin'" (Hi-Rise, 212-539-8489), he wins more 
points for sincerity than originality. But the Knightz.of.Muzik-produced ditty 
just plain wins for its plaintive Fender Rhodes keyboard melody, an echoey 
throwback to days of crate digging past. 

Those in the know already know that Dr. Oop's "Deep Impact" (PUTS, 
323-734-2911) has enjoyed quite a pleasant recent past-its tension-filled organ 
groove has been bangin' on the L.A. 
underground tor months. Nonetheless, 
this punchline-loving rhyme quack ("Sur- 
rounded, you sound boy / You need more 
Dolby / 1 roll my weed in a stogie / And 
slowly outscore Kobe") dcscn'es late-pass 
props. Check the drunkenly crooned Bill 
Withers-isms on the fun-filled bonus 
track "Just the Three ofUs" (feamring pals 
Thes One and Double K from People 
Under the Stairs), and go sec the Doctor. 

Predictable as it may be at this point, 
I still recommend seeing Dilated Peoples for hip hop you can depend on. 
DP's Evidence and Iriscience make appearances on two worthwhile offerings 
currently available at your local rap mart: Encore featuring Evidence, "Filthy" 
(Certified, HOBOS1200@aol.com), a nasty dose of blendered piano bits and 
Jcru Tha Damaja vocal bites; and Swollen Members featuring Dilated Peoples, 
"Counter Parts" (Battle Axe. 604-801-1465), a crazy spaccy posse hootenanny. 

"What is the youth if they ain't rebellin'?" Q;Tip asked on A Tribe Called 
Quest's 1991 "What?" Houston's K-Otix were obviously taking notes. 

'7MCs"andkept 

up on last year's '7 MCs Pt. 2"— on their "What?"-styie 

Questions ' (K-Otix, 713-217-6497). Set to sparse keyboard riHs, the inqui- 
sition IS unrelenting: "Why do rap superstars hire ghostwriters? / How come 
everybody seems to sound the same? / Why can't these rappers try to stick with 
one name?" Player haters? Or fearless investigative reporters? Why not buy 
this record and decide for yourself"? 




HEAVY ROTATION: 



"Love Allah" featuring Krondon b/w "Evergreen" 
(S.O.L. Music Works, 323-857-1 565) 

Soundpieces: Da Antidote! 
(Stones Throw/Nu Gruv Alliance, 41 5-441 -5051 ) 

"Outlaw (Wildcat R. 2)" (Fat Beats, 212-965-1862) 

"Keep It Movin'" 
<S«rious Entertainment, 310-287-2680) 
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the new album including 
"Mary's Got A Baby" 
featuring Beenie Man 

Now/ on the Spirit of Unity Tour 

Executive Pfoducers: Gemma Coffteld, 
Toby LudwN} and r.laxi Priest 

1999 V»gin Records America, he / 
www.vlr<|lnrecorrH.com 
AOl Keywotd: Virqir Recocds 
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IF YOU'RE A FAN OR A PLAYER 
OF MUSIC OUTRIDE THE BOUNDARIES, 

CALL 1.212.713.5097 FOR A FREE 
BLACK ROCK COALITION NEWSLETTER 




Wini A DVD PLAYER! 

• (1) Grand Prize; A DVD Player and a Collection of 10 Artisan DVD Titles 

• (10! First Prizes: A Collection of 10 Artisan DVD Titles 

• (100) Second Pnzes: A "BELLY" Collector's T-Shirt 
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INOJ^READYFORTHEWORLD""''"' 

Ready for ihe World, the debut LP from 23-year-old Inoj (pronounced eye-no- 
jay), is a telling example of what can happen when repetitious, thumping bass 
beats fuse with R&B and pop rhythms. On her previously released hit sin- 
gles-adept remakes of Ready tor the World's 1986 hit "Love You Down" 

and Cyndi Lauper's 1984 smash "Time 
After Time" (for which she garnered a 
gold single)-the intense bass rhythms 
work, lending power to Inoj's vocals. 
However (with a few exceptions), the rest 
of the album is long on faulty bass 
arrangements and short on ingenuity. 

Inoj delivers on the first single, a tasty 
reworkingof Anita Ward's 1979 disco jam 
"Ring My Bell" (coproduced byjermaine 
Dupri and Jonathan "Lil'Jon" Smith). But 
she's more than just a cover girl. Check out 
5 "What Can I Do," a funky mid-tempo 
groove brought to life by acoustic guitar licks and rim-shot drums. Inoj's breathy, 
cherublike vocals fly on the dance tune "Need to Feel," while "Rather Be Alone" 
is a warm ballad locked down by a sinewy track. 

The possibilities stop there. The repetitiveness of the bass tends to keep songs 
firmly lodged in first gear instead of propelling them ("Fallin'," "Wait for You," 
and "Precious Love"). It's Inoj's hauntingly sensual voice that makes this album 
somewhat gratifying. While she isn't quite ready for the world, she's definitely 
on the right track-at least vocally. Andrew Gillings 

DRES 'SURE SHOT REDEMPTION' 

GROUND CONIKyLKil btitili aLLimiICE 

Go ahead and call it a comeback. Black Sheep may have been 
put out to pasture for several years, but Ores returns with <^>i ^ " ^-^^ 
Sure Srtotfledempf/on, a wholly satisfying piece of pure ^ ^ 
hip hop. Produced by Dres, new/comers Fat Daddy, ^ " 
Molecules, Joe Blunt, and Gene Brown, and featuring j> <^ 
appearances by Chi All, Horace Brown, and the Legion. Sure " ' 
Shot sounds fresh even though its beats are reminiscent of those that 
made Black Sheep's 1 991 A Wolf in Sheep's Clothing (Mercury) a hit. 

Rich piano and trumpet samples on the relaxed "As I Look Back" allow 
smooth-flowing Dres to do what he does best. The catchy horn loop on 
"Straight Paper" and the thick bass line on "Endz" are just a couple more 
reasons why this album is so 
very (and maybe surpris- 
ingly) worthy. As an MO, 
Dres sounds exactly the 
same, which is a good thing. 
He's a little less convincing 
on fast-paced, hard-edged 
tunes like "Never Say," but 
he shines brightly on cuts 
like "Start of Somethin' Big," 
on which he sticks to the laid- 
t)ack style we know and love 
him for. Sure Shot not only hits 
the target, but comes this 
close to striking a bull's-eye. 

Dakota Grand 
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a salsa-beat remix of his hit single (which 
idea),will it be called "HolaHola"? 




2. Isn't Dr. Evil a much better MC than Will 
Smith, as evidenced by the Evil One's ver- 
sion of Smith's sweet but ultra-corny "Just 
the Two of Us" from the soundtrack for 
Austin Powers: The Spy Who Shagged Me"! 

3. How fly are those funky Spiderman 
Nikcs? 4. Why is ABC's The Practice, like, 
the onty show? S. Here's an idea: Shouldn't 
Untertainmcnt come out with the ultimate 
"Un" compilation, featuring TLC's "Unpret- 

ty," Toni Braxton's 
"Unbreak My 
Heart," Alanis 
Morissette's 
"Uninvited," 
Notorious 
B.I.G.'s "Unbe- 
lievable," I he 
Replacements' 




"Unsatisfied," Queen and David Bowie's 
"Under Pressure," and Red Hot Chili Pep- 
pers' "Under the Bridge"? 6. After listening 
to ancient Liz Smith and Army Archerd 
regurgitate tiic same old Elizabetli Taylor and 
Michael Jackson bits, aren't we glad to see 
some of our own VIBE hip hop flavor bum- 
nishing the E! Gossip Show} 7. Could a love 
match be any more perfect than the beauti- 
ful Halle Berry and the wicked fine, equally 
beautiful Eric Bcnct? 8. With Michael Jack- 
son set to release a new album sometime in 
November(right around -the time we're also 
expecting new albums from _ 
Will Smith, Babyfacc, and .asilii^ 
Jay-Z), ya think Jacko will 1^^^^*^^ 
continue his reign as the 
King of Pop-or is it time to 
pass the crown? 9l Speaking 
ofJay-Z, rumor has it that his 
next album is gonna be way 
"socially conscious," so does this mea 
the death of Jigganess as we know it? 
10. Doesn't Insane Clown Posse's album 
cover art look like a rip-off of Beavis and 
Butt-head? 11. As soon as they get their not- 
so-hot dance moves together, won't R&B trio 
Blaque be just as dope as TLC? 12. After 
hearing "How to Rob," don't you think 50 
Cents are banking too much on the idea tliat 
rappers have a good sense of humor? 13. Since 
every other album of his has been dope for the 
past decade or so, shouldn't L.L. Cool J's 
upcoming joint be the hottest of the year? 
14. Although wc love him to death, couldn't 
we go without hearing Busta's voice for, like, 
a good six months? 15. Is BET ever gonna 
do a hot awards show like MTV? 18. Speak- 
ing of BET, don't you find yourself missing 
Donnic Simpson coming down the eleva- 




tor on Video Soul, or the Mayor (Chris 
Thomas) sitting on Rap City's park bench? 
17. Are they gonna call the third installment 
of the / Know What You Did Last Summer 
series I Know Even More About What You Did 
Last Summer} 18. Can you imagine how 
much sexier Ricky Martin's dance moves are 
gonna be once he hooks up with Janet 
^^^^ Jackson's brilliant choreographer 
on? ISl We're crazy 
excited about Run- 
D.M.C.'s up- 
coming album 
featuring guest 
appearances by 
the likes of Aerosmith, 
Nas, Slick Rick, Method Man, and Sugar 
Ray, but weren't they first supposed to bless 
us with an old-school LP featuring hip hop's 
pioneers? 20. How crazy do you have to be 
to buy a new Mercedes-Benz S 600, when 
your homeboy's $20,000 Toyota Camry 
looks almost exactly the same? 
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Cover Story: "Hail Mary" 

coven Red knee-length tube dress with drjpcd effect $320 by 
Plcin Sud avaibble at Plcin Sud Boutique, N-Y.C, Saks Fifth 
Avenue, and Barney's stores nationwide; red sheared mink coat 
with fox collar $12,000 by GuilUumc Poupart ofBcn Kahn Furs 
available at Neiman Marcus (inquire at Fur Salon); ruby cross, 
chain, and diamond earrings, all by Fred Leighton. 
page 29: Gray knec-lcngth leather coat with middle zipper $1,647 
by Plcin Sud available at Plein Sud Boutique, N.Y.C., Saks Fifth 
Avenue, and Barney's stores nationwide; black wool capri pants 
$630 by Dolce & Gabbana available at Dolce & Gabbana stores; 
bra by La Pcrla; watch by Rolex. 

page 1 63: Natural gold fox jacket $6,000 by GuIUaumc Poupart 
of Ben Kahn Furs available at Stanley Kor&hak-Dallas; silk 
leopard-print over-lhc-shoulder sleeveless top with sequins $4,364 
and black wool capri pants $630, both by Dolce & Gabbana 
available at Dolce Ac Gabbana stores; '\cwc\ry and shoes, both 
by Giaani Versace; watch by Rolcx. 

page 1 65: Dark-brown betted goat's-fur coat $4,790 by Gucci 
available at Gucci-New York, Saks Fifth Avenue, and Maxficlds; 
black leather tube dress with lace trim $75 by Phat Fann available 
at Phat Farm, N.Y.C.-Soho and Phat Farm, Miami-South Beach; 
jewelry by Gianni Versace. 

Table of Contents: "Shawn" 

page 32: Black leather pondio by Tommy Hilfiger Collection 

available at Tommy Hilfiger Beverly Hills and Bond St.-London 
(for more information, please call 800-888-8802). 

VIBEPashion: "Uptown Saturday Night" 

page 21 9: Gray denim down vest S325 and gray patrol bib ski pants 
$395, both by RLX Polo Sport (for more information, please call 
800-875-8347); watch by Rolcx; Suburban by Chevy Truck, 
page 220: Black hooded neoprene jacket $295, gray nylon draw- 
string pants $195, and white cotton tank top $85, all Emporio 
Armani available at Emporio Armani stores nationwide {for more 
information, please call 877-7-EMPORIO). 
page 221 : Yellow beaded bustier $7,480 and burgundy ftir micro- 
miniskirt $1,860, both by Dolce 8c Gabbana available at Dolce 
& Gabbana New York Bouiique-Soho and Houston Boutique; 
shoes by Yves Saint Laurent; bag by Paige Novick at Showroom 
Seven; brown long-sleeve sequincd and embroidered T-shirt 
$4,793, herringbone pants with black denim pants underneath 
$804, and boots, all by Dolce & Gabbana available at Dolce & 
Gabbana, New YorkBourique-Soho and Bal Harbour Bourique; 
visor by Kangol. 

page 222: Black longhaired rabbit vest with Chinese goat lining 
$2,250, black stretch ski pants $710, white cotton V-neck T-shirt 
$130, and boots, all by Gucd available at selcaed Gucci, Neiman 
Marcus, Saks Fifth Avenue, and Barney's stores; watch by EBEL; 
black lambskin shearling vest with long zip ft^ont $2,800 and black 
cotton multi-pocket army pants $380, both by Helmut Lang (for 
more information, please go to www.helmullang.com)\ boots by 
Trczctta; watch by Tag Hcucr; black leather coat with ftircollar, 
black chain-mail tank with logo, black snowboard pants with ftir, 
boots, and ring, all by Gianni Versace available at Versace 
Boutiques nationwide. 

page 223: Black sheer evening dress with ftir by Gianni Versace 
available at Versace Boutiques nationwide, 
page 224: Black stee\'eless, one-shoulder top $348, black wool 
micro-miniskirt with slits $236, black bra $244, and blue satin beaded 
waist belt $1,964. all by Dolce & Gabbana available at Dolce flc 
Gabbana, New York Boutique-Soho, Dolce & Gabbana-Bal 
Harbour Boutique, Dolce & Gabbana-Houston Boutique, and 
selected Saks Fifth Avenue, Ultimo, Fred Segal, and Bagutta stores; 
boots by Giuseppe Zanotti Design; phone by Nokia; charcoal 
ribbed halter top with turtlcneck $388, brown lace micro-miniskirt 
with light blue and green embroidery $1,078. and boots, all by Dolce 
& Gabbana available at Dolce & Gabbana, NewYork Boutique- 
Soho, Dolce & Gabbana-Bal Harbour Bourique, and at select Saks 
Fifth Avenue, Ulrimo, and Fred Segal stores; fur bag by Patrick 
Robinson; diamond watch by EBEL. 

page 225: Blue silk beaded tube top and pale blue parachute 
pants, both by Emporio Armani available at Emporio Armani 
stores nationwide (for more information, please call 877-7- 
EMPORIO); shoes by Stuart Weitzman; bag by Paige Novidc 
at Showroom Seven; watch by EBEL; black opaque vest with 
micro-fleece lining $710, black gortex snowboard pants $600, 
and boots, all by Prada Sport available at Prada, 116 Woosier 
Street, N.Y.C. (for more information, please call 888-977-1900); 
watch by Tag Hcucr; diamond stud earring by Fred Lcighcon; 
car by Mcrccdcs-Bcnz, ML 430. 



VIBEStyle: 'Tr ick Daddy" 

page 226: Black three-button suit $495, white button-down shirt 
$98, and black tie. all by DKNY available at selected Blooming- 
dales and DKNY-Ncw York; hat by Mankins; watch by IWC; 
leather wristband by jutta Ncumaim. 

page 227: Gray wool long jacket S752, gray wool zippcred pants 
$231, and navy wool crcwneck top $234, all by CoSTUME 
NATIONAL HOMME available at CoSTUME NATIONAL, 
N.YC, Bamey's-N.YC. and Beveriy Hills, and Saks Fifth Avenuc- 
N.Y.C., San Francisco, Chicago, Houston, and Dallas; shoes by 
Donna Karan; sunglasses by Ray-Ban; gloves by Reebok, 
page 228: Black wool three-button suit $1,130 by Sandy Dalai 
available at Saks Fifth Avenue, Barney's, and Louis, Boston stores 
nationwide; cream wide-rib cashmere sweater S340 by Nova USA 
available at Nova USA-N.YC. (212-228-6844) and Fred Segal, 
L.A, and Louis, Boston stores nationwide; hat by Nike, 
page 229: Black single-breasted three-button suit $1,795 o^* 
white silk shirt $533. both by Ccrruri available at Cermd Boutique- 
N.Y.C, Stanley Korshak-Dallas, Butch Blum-Seattle, and Tyrone- 
Roslyn, N.Y.; hat by Mankins; wristband by Shadi. 

VIBEStyle: "Game Recognize Game" 
page 230: (from left) Heather twill-knit military crcwneck shirt 
with nylon patches $75 by Aviiex available at The Cockpit-Soho; 
green nylon cargo pants $40 and sneakers, both by Nike available 
at NikcTown stores narionwide (for more informarion, please go 
to wwte.rtth.com); cream cotton sweatsuit $157 by PNB available 
at Macy's East. Rich's-Atlanta, True-San Francisco, and Sid's 
Pants stores (for more information, please call 212-840-2223 or 
go to wmff.pnhtadott.com); boots by Tlmberland; white tank top 
(three-pack) $4.99 by Fruit of the Loom available at retail stores 
narionwide; khaki cargo pants $68 by Triple 5 Soul available at 
Triple 5 Soul. 290 Lafayette Street. N.Y.C, Urban Outfitters, and 
Nyce-L A.; boots by Timbciiand; The Player triple-threat velour 
lacket $60 and pants $43, both by AND 1 available at all specialty 
athletic retailers narionwide (for more information, please call 
888-357- AND 1 or go to wme.andixom). 
page 231 : (from left) Black and red "flip mode' fleece jacket $95 
by Pure Playaz (for more information, please go to www.purt - 
playaz.com or e-mail PPIaya2NYC.a0l.com); cotton logo T-shirt 
$22 by Enyce available at Zero Trade Inc. (fbr more informarion, 
please call 800-483-6923); mammoris chenille sweater $100 by 
RP55 available at Footlocker stores nationwide. The Kneez, 
N.Y.C, and Up Against the Wall stores; denim ieans $65 by 
FUBU available at Dr.jay's; sneakers by Nike; denim workman 
coveralls $125 by FUBU available at Macy's; red with gray V-neck 
cardigan $74 by Sean John available at Mai7*s, The Lark,4Men, 
and Carsons stores; farm-boy jeans $73 by RP55 available at 
Foodocker, The Kneez and Up Against the Wall; gray long-sleeve 
shirt $38 by Nautica Jeans available at The Bon Marche, Foley's, 
and Famous Barr stores. 

page 232: (from left) Heav>- cotton-blend fleece color-blocked 
warm-up jacket with embroidered logo $100 by Avircx available 
at The Cockpit-Soho; black denim jeans $54 by PNB available 
at Macy's East, Rich's-Atlanta, True-San Francisco, and Sid's 
pants (for more information, please call 212-840-2223 or go to 
vzim.pnbnation.com); boots by Timbcrland; gray fleece button- 
up long-sleeve shin $32 by Sean John available at Bloomingdales, 
Macy's, and Belks stores nationwide; wool cargo pants (part of 
wool suit) $190 by RP55 available at Footlocker stores narion- 
wide. The Kneez-N.Y.C, and Up Against the Wall; sneakers by 
Nike; blue FUBU NBA sweater vest $67, white screen T-shirt $24, 
and denim ieans $63, all by FUBU available at the NBA store 
(fbr NBA stt-eatcr), Macy's, and Dr.jay's stores; sneakers by Nike; 
Kichatna jacket $433 by The North Face (for more informarion. 
please call 800-719-NORTH); Docjay basic jeans $32 by Mecca (fbr 
more information, please go to wuti>.me{causa.com)\ boots by 
Timbcrland. 

page 233: (from left) Black classic cotton hooded sweater S38 
and pants $24. both by Champion available at retail stores narion- 
wide; sneakers by Nike; Shoot Around sweatshirt $60 and pants 
$48, both by Nike available at NikeTown stores narionwide (for 
more information, please go to www.ntke.com); boots by 
Timbcrland; blue suede jacket $280 and pants $220, both by 
Enyce available at Zero Trade Inc-Soho (for more information, 
call 800-483-6923); black leather three-quarter shirt $330 by 
Groove available at Yellow Rat Bastard, Second Base, Tempo, 
and Pulse stores; white T-shirt (three-pack) $7 by Fruit of the 
Loom available at retail stores narionwide; black carpenter jeans 
$65 by PNB available at Macy's East, Rich's-Atlanta, True-San 
Francisco, and Sid's Pants (for more information, please call 
212-840-2223 or go to ttrww.pnbnation.com); boots by Timbcr- 



land; black sucdc zip-tront jersey by Willie Esco available 
at Macy's. Dr.jay's, Tlie Buckle, and Footlocker stores (for more 
informarion, please call 212-239-4583 or go to mtne.mllimco.com); 
white T-shtrt $24 by PNB available at Macy's East, Rich's-Adanta, 
True-San Francisco, and Sid's Pants (for more infonnation, please 
call 212-840-2223 or go to Tfwu'.pnhtation.com); My Worid fleece 
pants $38 by AND 1 available at specialty athletic retailers stores 
nationwide (for more information, please call 888-357-ANDi); 
sneakers by Nike. 

VIBEFashion: "Scandat!*^ 

page 235: Ranch mink cape $9,300 by Ben Kahn Furs available 
at Neiman Marcus stores narionwide (inquire at Fur Salon); black 
super-stretch jersey sleeveless mock-neck tunic $600 by Calvin 
Klein Collection available at Calvin Klein, Bloomingdales, and 
Neiman Marcus stores nationwide; black cashmere tube top (worn 
as miniskirt) $22 by Calvin Klein Underwear available at Macy's, 
Bloomingdales, and Dayton Hudson stores narionwide; shoes 
by Fortuna Valentino; orange suede messenger bag by 
Lambcrtson Tnicx; scarf and sunglasses, both by FENDI. 
page 236: Stone polyurethane coat with fur lining $2,000, white 
cotton jersey tank top S65. black leather classic biker pants $1,270, 
and simglasses, all by Helmut Lang (for more infbnrurion, please 
go to wwte.belmudang.com). 

page 237: Red fi:lted wool and alpaca single-button jacket $1,980 
and red felted wool and alpaca single-pleat trouser $975, both by 
Richard Tyler Couture available exclusively at the Richard Tyler 
Boutique-Los Angeles; shoes by Fortuna Valentino; bag by 
Lambcrtson Truex; sunglasses by FENDI; watch by Caiticr, ring 
by Fred Lcighton. 

page 238: Black hand-beaded top $1,263, ^Qua hand-embroi- 
dered skirt $6,390, and shoes, all by Tuleh available at Jeffrey- 
New York and Atlanta. 

page 239: Black superfine cashmere stretch tube top $220 and 
black paper radzmire short wra^^xd train skirt $110, both by Catvin 
Klein Collection available at Calvin Klein, Bergdorf Goodman, 
Neiman Marcus, and Saks Fifth Avenue stores; shoes by Fortuna 
Valentino; bag byjamin Puech; 1999 C70 convertible by Volvo, 
page 240: Foundation leather halter dress $2440 and boots, 
both by Gucci available at Gucci-New York and Beverly Hills, 
and Neiman Marcus; black stretch cashmere one-button 
deconstructed blazer $1,190, black stretch cashmere pants with 
western pockets $380, white cotton V-neck T-shirt $130, and black 
patent-leather shoes, all by Gucd available at select Gucci stores, 
page 241 : Black leather jacket $1,830, black ribbed T-nedc shirt 
$373. olive wool cargo pants with red stripes $473, and boots, all 
by John Bartlctt available at selected Neiman Marcus, 
Bloomingdales, and Nordstrom stores; sunglasses by Web; white 
sheer shirt $350, red wool apron skirt S875, and shoes, all byjohn 
Bartlctt available at select Neiman Marcus. Bloomingdales, and 
Nordstrom stores; luggage by Louis Vuittoo; dog, 'Madison," 
courtesy of Marvet Bntto. 

The Sty//sf: "Great Expectations" 

Ali clothing in thisportfitlio by Polo Jeans Co. Ralph Lauren 
page 244: Joe Hamersky: Fatigue hooded sweater with orange 
nylon zip pocket $98 and fatigue long-sleeve crewneck with con- 
trast shoulder $48, both available at Dillard's, Canal Jeans Co., 
and The Bon Marche stores lutionwide; Scaccy L. Holman: Ges- 
so rcvenible down jacket $173 and pink cashmere V-neck sweater 
$120; Exile Ramirez: Oxblood knit headband $18 available at 
Rich's and Up Against the Wall stores nationwide; earth summit 
short sleeve T-shirt $24 available at Lux Corp. and Robinsons 
stores nationwide; Lisa Collins: Daniel jacket with flannel lining 
$98 and blue cashmere V-neck sweater $120; Malcolm Lee: 
Fatigue packable shirt $88 available at Pacific Sunwcar stores; 
Booker T. Mattison: Navy jeep knit hat $24 and navy multi- 
scrunch sweater, both $78 available at Hechl's and Atrium stores 
nationwide. 

page 245: (from left) Lisa Collins: Khaki fill denim Christopher 
coat $145, orange Taylor hooded sweater $88, and khaki fill den- 
im Rivington jeans $68;Joe Hamersky: Orange long-sleeve RL 
2000 T-shirt $54 and navy messenger pants $68. both available 
at Jimmy Jazz and Dillard's stores nationwide; Stacey L. Hol- 
man: Red cashmere shell $78 and French gray skirt $48; Malcolm 
Lee: Chino one-half zip-neck shirt with rip-stop patches $78 avail- 
able at Atrium, Dillard's, and Carson Pine Scott stores nation- 
wide; Chino Eisenhower Bedford cargo pants $78 available at 
Lux Corp. stores; Exile Ramirez: Black logo BB hat $20 available 
at Dr.jay's and Canal Jeans Co.-N.YC, black coach jacket $68, ecm 
T-shirt with pocket logo $24, and black military carpenter jeans $68; 
Booker T. Mattison: Ecru and tuvy long-sleeve raglan shirt $32 

(contioued on page 284) 
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(continued from page 282) 

available at The Buckle and Dillard's stores; Dune Motorcross jeans S78 available at Dil- 
lard'^ stores, 

page 246: Eric Daniel: Fatigue camouflage back vest S88 and Heather long-sleeve 
crewneck waHle top $48. both available at Atrium stores nationwide; Aura Johnson: 
Naw and oUvc ribbed sweater with hood $88; Gina Princc-Bythcwood: Orange thermal 
zipper mock-neck $48; jay Lowi: Liglit-blue long-sleeve hooded jersey with chest logo 
$68 available at Carson Pirie Scott stores nationwide; Grace Quck: Denim work-wear 
jacket $98; Rodney Charles: Heather zip-front cardigan S135 available at Foley's stores 
nationwide. 

page 247: {from left) Gina Princc-Bythcwood: Natural long-sleeve Sinclair thermal 
$42 and olive packable pants $68; Jay Lowi: Blue Boy scout shirt with double flap pock- 
ets $68 and gray ribbed long-sleeve crewneck top $48, both available at Parisian stores 
nationwide; fatigue packable zip pants S78 available at Pacific Sunwcar, Burdine's, and 
Famous Barr stores nationwide; Eric Daniel: Yellow fleece pullover $78, navy short- 
sleeve T-shirt PJC patent S24, and denim updated carpenter jeans S78. all available at Dil- 
lard's stores; Aura Johnson: Fatigue Lindsay jacket with fake-fiir collar $98, navy long- 
sleeve Laurel U-neck top $42, and navy quilted Ariel skirt $78; Grace Quek: Na\7 Elliot 
boatneck top $58 and Zoe denim embroidered skirt $48; Rodney Charles: White ribbed 
long-sleeve crewneck $48 and navy trek pants $58. Alt clothes are available at Macy's and 
Bloomingdales stores nationwide (unless otherwise specified); for more information, 
please call 888-POLO-JEANS or go towww.polojeanscoxom. 

Gear: History" 

page 248: i. BeoSound 4000 stereo $2,300 by Bang & Olufsen available at Bang & Oluf^en 
store-N.Y.C; 2. Grapefruit Deluxe Hand and Body Lotion S16, Hair Conditioner and 
Grooming Aid $15, the Ultimate Men's Aftershave and All Day Moisturizer $13, and 
Close Shavers the Ultimate Brushless Shave Cream $15, all by KichPs available at Kiehl's 
N.Y.C. (for more information, please call 212-677-3171); 3. Napa calf travel case S250 by 
Calvin Klein available at Calvin Klein stores; 4. Picture frame $340 by Gucci available 
at Gucci stores nationwide; 5. 8800 Series cellular phone Si.ooo by Nokia available at 
Radio Shack (for more information, please call 800-348-3183); 6. Leather box $78 by 
Coach available at Coach stores nationwide; 7. Cassiopeia E-105 electric organizer $599 
by Casio available at Circuit City, CompUSA, Office Depot, and Staples stores nationwide 
{for more information, please call 800-962-2742); 8. Seamless boxer brief Sio by Polo 
Ralph Lauren available at Bloomingdales and Macy's stores nationwide; 9. Cigar cutter 
and case S58 by Coach available at Coach stores nationwide; 10. Money clip $220 by 
Gucci available at stores nationwide; 11. Titanium Pocket Tech knife $55 by Wenger 
Genuine Swiss Army Knives (for information, please call 800-267-3577); 12. Silver pocket 
key nng $304 by CoSTUME NATIONALavailable at CoSTUME NATIONAL-N.Y.C; 
13. Silver ring $75 and cufifs links $65, both by Kenneth Cole available at Kenneth Cole 
stores nationwide (for more information, please call 800-KENNETH-COLE or go to 
v^irar. kfnnfthcole.com); 14. Playboy lighter $24 by Zippo (for information, please go to 
tmne.playboyilore.com); 13. Classique ballpoint pen $450 and Platinum leather business 
card holder $no, both by Mont Blanc available at Mont Blanc-N.Y.C; 16. Eliro watch 
$995 by Movado available at Movado-N.Y.C; 17. Aviator sunglasses S50 by Kenneth 
Cole available at Macy's West and Bloomingdale's; 18- Perpetual calendar $75 by Calvin 
Klein available at Calvin Klein stores nationwide; 19. 1999 SmartKey $120 by Mercedes- 
Benz available at Mercedes-Benz dealerships nationwide; 20. Ties $120 by Hermes available 
at Hermes-N.Y.C. and Paris; 2t. BOSS Hugo Boss fragrance $49 by Hugo Boss available 
at Bloomingdales, Macy's, and Saks Fifth Avenue stores nationwide; 22. Provence dresser 
$3,280 by Grange available at ABC Gallery-Soho. 

Sneak Peek: Equipment Tangent Sioo by Adidas (foc<more information, please 

call 800-345-7951). 

VIBEFace: GiamRap" 

inside special insert: (from left) Modia: Black denim rocker jean jacket $88 and black 

sparkJe bootcut jeans $78. both by Tommy Jeans available at department stores nation- 
wide; black camisole $25 by Baby Phat available at Phat Farm, N.Y.C. and South Beach, 
Miami; shoes by Kenneth Cole; Trina: Black knit tube dress with knit arm sleeves $375 
by Plein Sud available at Untitled-Soho, Plein Sud Boutique-L.A., and Plein Sud Jeans 
Bouliquc-Miami; shoes by Patrick Cox; Rah Digga: Red, white, and blue bunny vest 
$98 and waist-studded jeans S78.both by Tommy Jeans available at department stores nation- 
wide; red lambswool V-neck sweater S48 by The GAP available at GAP stores nationwide 
(for more information, please call 800-GAPSTYLE or go to vruni^ap.com); sneakers by Puma; 
watch by Gucci; Charli Baltimore: Black silk dress with blue lining S550 and pink boots, 
both by Vcrsus-Versacc available at Versus Boutiques nationwide and at selected Versace 
Boutiques; necklace by Ozbek. Sole: Rust double-layer mini tube dress S243 by Ptcin Sud 
available at Untidcd-Soho, Plein Sud Boutique-L.A., and Plein Sud Jeans Boutique- Miami; 
Eve: Taupe rabbit-fur shearling dress $1,059 by CoSTUME NATIONAL available at 
CoSTUME NATIONAL-N.YC, and Barney's N.YC. and Beverly Hills. 
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S HOTTEST GEAR: 



For more iiifutiiiaUon, 

WfitetoVIBE/GetltOn, 
215 Lexington Ave. 6m floor 
NY, NY 10016. 
VIBE will forward your 
request to each ol the 
designers you name. 
It Is the responsibility 
of the designers to respond 
to your requests. 



AVIREX 
800-2-AVIREX 
JIMMY JAZZ 

GREATER NEW YORK 

MACY'S 

NATIONWIDE 

UP AGAINST THE WALL 

WASHINGTON. D.C. 

DADA FOOTWEAR 
213-625-7373 
DR. JAY'S 
RNISH LINE 
FOOTACnON 
FOOTLOCKER 
LADY FOOTLOCKER 
NATIONWIDE 

DOCKERS* KHAKIS 

800-DOCKERS 

MMOUS BARR 

FILENE'S 

FOLEY'S 

HECHT 

ROBINSON'S MAY 

NATIONWIDE 

ECKO UNLIMITED 
732-432-5400 
CAMAL JEANS 

GREATER NEW YORK 
HECHT 

EAST COAST REGION 

KAUFMANN'S 

NATIONWIDE 

MR. RAGS 

NATIONWIDE 

UP AGAINST THE WAa 

WASHINGTON, D.C, 

ENYCE / LADY ENYCE 
80D-48-ENYCE 
AGAINST ALL ODDS 

PARAMUS. NEW JERSEY 

D.E.M.O. 

NATIONWIDE 

JIMMY JAZZ 

GREATER NEW YORK 

TRENDS 

ATLANTA, GA 

UP AGAINST THE WALL 

WASHINGTON. D.C. 

EXSTO XXIV VII 
BLOOMINGDALE'S 
NEW YORK, NY 
FRED SEGAL 
LOS ANGELES, CA 
THE LARK 
CHICAGO, IL 
SECOND BASE 
LOS ANGELES, CA 
TRANSIT 

GREATER NEW YORK 



FUBU THE COLLECTION 

212-273-3300 

THE BUCKLE 

DR. JAY'S 

FOOTLOCKER 

KAUFMANN'S 

MACY'S 

NATIONWIDE 

GAP 

800-GAP-STYLE 

HEAD & SHOULDERS 

REFRESH 

800-723-9569 

KMART 

KROGER 

TARGET 

WALGREENS 

WALMART 

NATIONWIDE 

KARL KANI 
212-382-3900 
BRYERS 
CHICAGO. IL 
CITY BLUES 
PHILADELPHIA, PA 
JIMMY JAZZ 
BROOKLYN, NY 
MACY'S 

GREATER NEW YORK 
MR. RAGS 
NATIONWIDE 

KENNETH COLE 
800-KEN-COLE 
DILLARD'S 
DALLAS, TK 
MACY'S 

GREATER NEW YORK 

NORDSTROM 

SAN FRANCISCO. CA 

RICH'S 

ATLANTA, GA 

LEE DUNGAREES 
800-453-3348 

LUGZ 

212-255-7637 
DOUMITT'S 
SAN FRANCISCO, CA 
EXPRESSIONS 
NEW ENGLAND 
IMPERIAL SPORTS 
MIDWEST REGION 
JIMMY JAZZ 
GREATER NEW YORK 
HAROLD PENER'S 
MIDWEST REGION 



MARITHE & FRANCOIS 

GIRBAUD 

ATRIUM 

GREATER NEW YORK 
FRED SEGAL 
SANTA lUlONICA, CA 
THE URK 
CHICAGO, IL 
MACK'S CAB CO. 
ATLANTA, GA 
UP AGAINST THE WALL 
WASHINGTON. D.C. 

MECCA USA 
BLOOMINGDALE'S 

GREATER NEW YORK 
DR. JAY'S 

GREATER NEW YORK 
FRED SEGAL 
SANTA BARBARA, CA 
TRANSIT 

GREATER NEW YORK 
UP AGAINST THE WALL 

WASHINGTON, D.C. 

NAUTICA JEANS COMPANY 

877-NAUTICA 

THE BUCKLE 

NATIONWIDE 

HECHT 

EAST COAST REGION 
MACY'S 
NATIONWIDE 
MARSHALL FIELD'S 
MIDWEST REGION 
MR. RAGS 

GREATER NEW YORK 
NFL 

877-NFL-SHOP 
CHAMP'S 
GART SPORTS 
JC PENNEY 

THE SPORTS AUTHORITY 
SPORTMART 

NATIONWIDE 

PELLE PELLE 
888-279-3949 
DONNA SACS 

GREATER DETROIT 
DR JAY'S 

GREATER NEW YORK 
LARK CLOTHING 
CHICAGO, IL 
LEEDS 
CHICAGO, IL 
VAN DYKES 
GREATER NEW YORK 

PHAT FARM 
MACY'S 

GREATER NEW YORK 
MR. RAGS 
SEATTLE, WA 
PHAT FARM 
GREATER NEW YORK 
PHAT FARM 
SOUTH BEACH, FL 
TRENDS 
ATUNTA,GA 



PNB NATION 
212-840-2223 
THE BUCKLE 

NATIONWIDE 

DR. JAY'S 

NATIONWIDE 

MACY'S 

NATIONWIDE 

MR. RAGS 

NATIONWIDE 

UP AGAINST THE WALL 

WASHINGTON, D.C. 

REOUEST 

BANG BANG BOUTIQUE 

GREATER NEW YORK 
BUIYAHKAH 
HOUSTON, TX 
DR. JAY'S 

GREATER NEW YORK 
NORDSTROM 
NORTHEAST REGION 
SCREAM 

GREATER NEW YORK 

ROCAWEAR 
CARSON PIRIE scon 
MIDWEST REGION 
JIMMY JAZZ 
GREATER NEW YORK 
THE LARK 
CHICAGO, IL 
UP AGAINST THE WALL 
WASHINGTON, D.C. 

RP55 JEANS CO. 
757-491-0076 
FINISH UNE 
NATIONWIDE 
IMPERIAL SPORTS 
NATIONWIDE 
JUST FOR FEET 
NATIONWIDE 
SPORTS ZONE 
WASHINGTON. D.C. 

RUGGED SHARK 
781-871-9685 

SAO by STACY ADAMS 
414-908-1600 
HAROLD PENER'S 

NATIONWIDE 
MR. ALAN'S 

DETROIT, Ml 

ROBERT'S 

MINNEAPOLIS, MN 

SHIEKH'S-DOUMtn'S 

CALIFORNIA 

SPINKS 

CHICAGO, IL 

SAUCONY 
900-365-7282 
FINISH LINE 
FOOTACTION 
IMPERIAL SPORTS 
V.I.M. 

NATIONWIDE 



SEAN JOHN 

212-930-6729 

BLOOMINGDALE'S 

NATIONWIDE 
THE BUCKLE 
NATIONWIDE 
BURDINES 

FLORIDA 

CARSON PIRIE scon 

MIDWEST REGION 

MACY'S 

NATIONWIDE 

TRELAWNY BEACH & 
FUN RESORT 
876-954-2450 

TRIPLE 5 SOUL 

212-231-2404 

BLOOMINGDALE'S 

NATIONWIDE 

FRED SEGAL 

LOS ANGELES. CA 

MR. RAGS 

NATIONWIDE 

UP AGAINST THE WAa 

WASHINGTON. D.C. 

URBAN OUTFITTERS 

NATIONWIDE 

UNIONBAY 
BON TON 
YORK. PA 
CANAL JEANS 
GREATER NEW YORK 
RLENE'S 
BOSTON. MA 
KAUFMANN'S 
PITTSBURGH. PA 
MAURICES ° 
DULUTH, MN 

URBAN ARROW 
212-984-8900 
BELK STORES 

SOUTHEAST REGION 
CARSON PIRIE scon 

MIDWEST REGION 
FOLEY'S 

MIDWEST REGION 
HUDSON'S 
MIDWEST REGION 
KAUFMANN'S 
NATIONWIDE 

U.S. NAVY 
800-USA-NAVY 

WILLIE ESCO 

212-239-4585 

D.E.M.O. 

FOOTACTION 

FOOTLOCKER 

MACY'S 

MR. RAGS 

NATIONWIDE 
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BWCK GIRLS INTERNET MODEL SEARCH 
Send photo(s), name, address, phone # & 
$9.95 to Chocolatebikini.com Dept VB, 
FOB 371-653 Miami, FL 33137. You will 
receive your own Fan Club Web Page & 
Entiy Package.http://www.chocolatebildni.com 

LARTISTS WANTED 



l-INANCiAL 



Interested In New Hip O O 
talented solo artists. R^^^V 
groups & songwriters C ^^^W 
looking for recording m^^^V < 
contracts „a.i/c4n, l^^^^l 

UM demo piMto Bid coMM « td S 

Groove Music 

1910 Vonge St., Suite 1061 

Toramo, omoiio, Canada IMS iza 



For Mto. Cad 1-41».9e«-om 
OnOOVfMinK CANADA ■ IIUngMd 
"au»ai>Mdl<>Lnl«<<" 



BUSINESS OPPORTUNITIES 

TURNKEY ADULT WEBSITES only $495, 900# 
NUMBERS jusi $99 cich. Free brochure 1-888' 
572*8876 www.utirBcoaBsiiicilioni.coB 

BOOKS & PUBLICATIONS 

HOT NEW BOOK OF RECORD LABEL AtR 
CONTACTS. $30 CHECK/MO. TO R.T.C. 
3681 OFFUT RD #127, RANDALLSTOWN, MD 
2II33. WWW.S0ULLIVE.COM 

L CONCERT INFO 




RAPPER DENTIST DADDY 

Gold Teeth with Diamonds 
Permanent or Removable 

CUNNING DENTAL GROUP 

800.633.4016 

www.rapperdentist.com 



DJ EQUIPMENT 



FREE DJ & 
PRO AUDIO 
CATALOG 



More DJs 
& Clubs 
Depend 
On This 
WCalalog 

Any 
Other! 




www.pssl.cam 



#1 Choice of DJs Since 1976i 



1-888-254-5200 

Outoide of USA (714) 891-5914 

1 1070 Valley View SL. Cypress, CA 90630 

D PRO SOUND 

AND STAGf MCMTINC- 



EDUCATION 

^ :, I' SEND S2.M fOd UTALOG 'to 
USHNC H,»l OUHLIT BSWtH f Aff K 0« 

CALL TOLL FREE 800-351-0222 

RESEARCH ASSISTANO Smh, ri. xtidmi 

1 im WiiMngtwi BM. (Miv otj. c* wgjo tafflnwtiy walM 

■illl-H/W/llii^^'lHiB-l-tiHHiH'll-l-liM 
FILM & VIDEO 



BLACK EXOTIC 
FEMALE DANCERS 
ON VIDEO! 

For Free Catalog of 70+ Videos Call 24hrs 

718-525-2000 

For Sample 2 Hr Video of 3 Exotic Dancers 
& 1 Hr 40 min Preview Video, mail Ctieck or 
M.O. for S25 id; ILV. Pradudkaa, 
DspL VB, PjO. Box 110630, JadmriCB, MV 
11411. (Discreetly sent by Priority Mail. 3-4 day 
deltvery. Mailing list confidential. Must be 18+) 

mniiniif.infproductlotts.com 
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c. lorrvio* is« on; 

■,. . . -Hill III 

.cAuuK nnomi/iu+i 



OVERDUE BILLS? 1-800.788-1 141 Bad cred- 
it's no problem! Licensed/Bonded since 
1977. Apps to $50,000. Not loan co. Town 
8c Country Accpt. 



START YOUR OWN BUSINESS 




EARN FAST FAST CASH!! 
CALL NOW 
1-843-522-3124 

BMOGEPOAT INTIRHATIONAL 



HEALTH 

PENIS ENLARGEMENT 
FDA approved vacuum pumps or surgi- 
cal. Gain 1-3" Permanent, Safe. Enhance 
erection. Free Brochure Dr. Joel Kaplan 
(3121 409-1950 Lastcst enlargement info 
900-976-PUMP 
www.drioelkaplan.com 



i.mpotenc:e? 

VIAGRA (.slidenafil citrate) 

CHANCiES LIVES 
l-WXKiET-DRlIC; Ext. j07 
Cheap, Fast, Private & Confidential 
From our website to your Home 
www.LifestvlclISA.com 



HELP WANTED 

SIOO WEEKLY POTENTIAL 

Pkocessinc Government Refunds at Home! 
No Experience Necessary. 
1-800.696-4779 Ext. 2166 



WORK IN ADULT FILMS 

No Experience ■ All Tvpes - Males/Females 
Magazines • Videos ■ Live Internet Sites 
Call Global Studios, Inc. 9 AM • SPM, m-f 

1-800-846-8949 

for fiiorc information visit our Web site af 
www.globaistudiosinc.com 



INTERNET SITES 

CASINO ENTERTAINMENT 
INDEPENDENT LABEL 
WWW.CASIN0ENT.COM 




JEWELRY 



WATCH 

S ShotcallerS 
RapperS EntertalncrS PliiycrSS 
Look Wratthy .... Powerful [ao 
Iced BandS ... Dials Bezel$ 
Malching Iced Bracelets Po 
Serial Number * Crown 3S| 
S99 up PREPAID ♦ S&H 




2^2-502^ 


1 1 1 - SHOWTIME BABY! 






THC MOM 

Worldwide 


T rMMOua toon on t a n t t 
Clientele. Reapccted. Ttatled Since 


19 79 




BE A RECORDING ENGINEER 



800-544-2501 

NY, NJ, CONN 212-777-8550 



Institute of Audio Research 

M University Place Grocfi*itri Viliaoe, Ne* rorh NV10O03 



Real World Education 

schoolof: 

Audio • Show Production/Touring 
Digital Media • Computer Animation 
FilmA/ideo • Traditional Animation 
Game Design 

800.226.7625 
www.fullsail.com QJl 

J300 UnivciitT Btvd Wmtcf Pirk. FL J2792 g 
F.nintnl jhI (viilible lo ihoip who quilify %Jt 



You love music and want to 

make it a career 
We teach people who love 
music how to make it a career 
Let's talk. 




nqineers 

SSL. Neve, Production, Hands on. 
6 month program 

Sin gers. K eyboardists. G uitarists, 
Bassists. Drummers 

Learn. Perform. Write Songs, Record, 
Programs from 3 montfis - 2 years 

NEWI DJ WORKSHOP 

Questions? 

1-800-255-PLAY or (323) 462-1384 



timfuiTtsrAinrstimuTrs 

0 coA/ccmserMBi/us, sou 
e> Arji/i/mjioo/i£ss£s 



1121 111 
SSI I 3T 
T021 702 
2251 /WdaD 
2443 BilPmshet 
2725 Bnmtf 
6252 Brim UdOtlshl 
2874 Bttsta Wijffnes 
2262 Cmibus 



2271 UjnatiCsftf 
6272 Mise 
6271 MxtKr 
6232 Uaxwe« 
S3M UModUm 
5221 I4icla<n Jackson 
6664 Uonicil 

6921 mm ., 

6274 Has I 



2252 Chan Balllmcre 6671 Naragi 
3221 BaBial 
3372 Deslmy'sCtuU 

3692 ma 

3782 mm Ma 
3641 Emmem 
3682 En Vague 
2765 foxf Brown 
4462 Bimmtim 
4662 toimarufe 
5222 JxKIJackson 
5294 

5671 JenmterLotKt 
5521 L.L CoolJ 
4452 Lauryn Hill 
UrKIm 



6683 Hdarloia 
78% hmOaMt 

7531 «, Kelly 
7294 Bay J 
7251 SallNPeoa 
7451 SHk 

7454 SM lite Snodier 
7664 Sotomm tit 
2544 lalyanaAJi 
8521 nc . 
2722 JivacSmu | 

i^SZ I 

9881 D/uTangOm I 
7644 waismm I 



IM. no-Ox. • >rr, •■«>«<■ uo 

1-900-263-VIBE 



r under 1 a art pmbW» pw ni ilHo. 



^1-888-653-4RAP 

V INST«ncnEtXT1S2-99/iT»n U«l«ie(|el{M«nl-»OX 

^-■?spi1-592-1645 



lWAn>IM.UMr»llMgapi 



VIBE MAGAZINE CLASSIFIED SEP 



ffV 



ereatiK 



www.artimtrtute.edu 



MUSIC 



PSYCHIC 



Computer Animation 
Culinary Arts 
Fashion Design 
IMultimedia i Web Design 
Online Media & Marketing 
Industrial Design 
Tethnoiogy 
Graphic Design 
Interior Design 
Photography 
Video Production 

• Create an excrtirvj 
rewdfding future at one 
ofirieif It locatloni 

• IndAfldualizedjoij 
search assistance 

• FinancB) aid avalatite for 
iriose who qualify 




Atlania, GA 
Chicago, IL 
Dallas, TX 
Denver, CO 
fort Uuderdale. fl 
Houston, TX 
U)i Angeles. CA" 
Minnesota. MN 

Phladdphia. PA 
Pittsburg, PA 
Phoenix. AZ" 

Portland. OR 
Sjn Franciico. CA 
Scfwumburg. II*' 
Seanle, WA 



The Art Institutes 

300 Sum Avenue, Suie 800, PUBdurgh. PA 1 5222 2593 

1.aOO.If 2.0700 

'An pregrams not MHabto « ai tocaHKina OTtw An 
tnauiuieft McmabonaM, inc.. 1999 "The Art Institute of Lc^. 
AngelM » an adcMionai location ol The M Inttnute cy 
PinatMs'^, The An inawuta ot Phoemc « an adddtonet 
location of The Colorado InMHuta Atl (D«nv«r>. ar»d Tho 
iilncM InctauM ol An at SchaumOufg is an adcMionai 
tocallon ol The mrot Insvtula or An al Chicago 



AMERICA'S 

BESliS 
PSYCHI^HI 

SOURCMg 

Astrology ■ C,lair\oyanls ■ Tl^^^h^^^ 
Numorology ^^^^BB 

Hmv the life vfju ahi'ays dreamed of uit/^^U^ 
amozing imights from gifted f)sychic\ 

mm LOW AS Sf.8s/MnM 

1-800-404-8302 
1-966-370-6001 

HRST 2 MIM FREE $SJty^*»» 




Tn our eliU' gnmf} (tf^Jted Psychiis 
specializiitg in ytmr ptTsoual qiicsliinu about 
rttmano', lm<e mid nrysieriey of your heart. Our 
SptrialLsh uiH empmivr and hetp guide you to the 
true hapfxtms ym desen<e. 

FREE 2 MINUTES! $3.»/MMJtfTER 
l -<)()()-7cS(> 

1 -H(K)-o77-o7o2 

AS LOW AS $1.93/MIN. 



FREE CATALOG: 

Breakbeat. Drum 'n Bass 
Rare Groove. Jazz & More 
Phat beats, smooth grooves 
CD & vinyl Send request to: 

Confusion Records. 
4 Meyer PI, Ste 5. Kentlield, CA 94904 



MUSIC PRODUCTION 

RAPPERS/SINGERS/SONGWRITERS 
Need .Music? Soundworlis will be your 
personal producer! 
1-888-355-3222 
www.zyworld.com/soundworks 

PSYCHICS 



.,ctef P?VCWC & Nationally )(nov,n „„ , 

^^^^^ vi'cn'me"^^^/^^ 

> . Is My U>MT Chi-iHiiiB.on Me? 
/ . Should 1 BiRiii CliciitinR Vm? 
I . «1,en Will I <K-< Married? 



• VtTial l it!- Miiatl ii 
« llo« < an I liiipn" 



M> Future? 
\fy Life? 




{he BESTPsidics 
Gtt Answtn 
From'Psjchks Who Care 

1-800-981-4153 

CMfMT r-Aitn tun A. AS t.tm AS SI.91 MIN? 

1-900-976-1222 

FlItST 2 MIN tREE! $J.99/mis. af1£M 



Stars Mk Briijlilef With Xtmiy's Psyilik Idm 

Do What the Stars Do! 

U'am today what 
your future holds for 
line, famil). mono 
Get some 

STAR POWER 

ol your own! 

Call How 
7il«ys - 34 howrs 

1-900-454-2126 

3.99 par minuta 

1-800-615-4585 

a. 99 p«r mlnwl* 

AajKs and Ennmainmenl Oily Go« Coafl Meda Inc 305-576-1356 





What your Fret Psydiic Reading 
reveals may .shock you, amaze voii and 
make a huge impact on your future. 
Find the true aaswers to love, mont^, 
and more from a RtM, psychic iixLiy. 



( AS SEEIV OIV TV ; 

1-800-397-3463 



lurjuu, 

uiiJ ihii/a ijiiii 

^j/LillL- 
iliUJliJli. 




/)nes be really lore me? 
Will I ererfiel iiuiriied? 
Is be heiiigfuilhfiil? 

Recede a FKKi; l's\( hic Ki-ailiii!;! 

For €ntB t l »M n wautww«a»y,MBat»l6> F««3«t FBEL 



PSYCHIC 

DIRECTORY 



CALL NOW FOR YOUR 
FREE PSYCHIC READING 




I 



1 



LET THE STARS BE 
YOUR GUIDE 

Change your fate tod^iy' C.^N novv to 
fctc-ivf .1 HC!-t ff.ulincj 

1-800-401-0651 



I PSYCHICS, PSYCHICS, PSYCHICS! 
Tlitii.- IS a cfiftfri.-(iet. Ify tfi<_- Dt-^i (or FKfchI I 
Love, Moocy. Vc?uf Dcitiny' CALL- I 
1-800-403-3S40 I 



TRUE LOVE 

Wnere IS that special person you w< 
me^int to be wim? Let me help 

yiKi Iini) fit- OI>i- 

1-800-409-0436 



MONEY / CAREER 

Willyoijfecewfirvrk_i,. ■ - : 
job? Let me guide v ■ " ' 

1-800-403-3839 



FREE LOVE ADVICE 

Find out cibout romance &. mcirruige Cure 
heartache and lonelmesi FREE LIVE1?EADIIN(G. 

1-800-41 1-5750 



MOTHER LOVE'S 

Auth»r. i»Ut Sh»M> Hott 

Is Love In Your Tarot? 
Is Love in Your Stars 



1-800-218-2442 . 
1-900-976-0781 



3 MINUTES 
FREE 



OFREET^ 

i-800-232-<]052S5 




1-800-777-7236 



. nil FREE SAMPl£ READING 
WllCllh lUVl fUIH Ml CdUMH.,. 
D0lOHtS(I*I[«aiiH(WI 

1-800-700-2323 

CANADA'S SUPtSWCHlC 



I'lisl life Ki'iiilni; 

te'iHiswi... CiuN:»l 
1-800-564-8668 



i-eoo- 70 I 



PSY(m(CLUB 

1-888 306 CLUB (rw, 

©mmms I 
1-800-727-7 



BARBARA NORCROSS 

THE PALM BEACH PSVCNC 

raacMwmiK ^^^^ 



1 bOli /.lii 3444 
I-900-896-JOJO 



FKETfifiOTCflROS 

WiikmjtuJiMj 

1-888-732-4J33 



THE AMAZiriM 

PSVCHIC 
TWINS 



1-888-609-5111 1-800-728-9271 



°' LA TOYA ^ 
JACKSON'S 

Psychic 
IMetwork VSW 



1-800-994-1800 O.CAU 
1-900-737-2737 si««.. 



1 kenny kingston 
Ipsychic hotline 





Don't be 1-900-454-2099 

afraid. ^ — ' - — — 

Call now. 1-800-482-7681 




TO ADVERTISE IN VIBE CLASSIFIED 
CALL ANN DAVID AT 312.321.7912 
E MAIL ADAVID@V1BE.COM 



C 




Rock Box: 
the JVC 

RC-550 
(custom, 

plastic, 
taped-on 
pistol not 
included) 



1/ PROPS 



The JVC RC-550 



"Wilkin' down the street / To the hirdcori 
beat / While my JVC vibrates tki cncrati ..." 
— L.L. Cool J, 1985'S "I Cll'l UVI WltlNl 
My Radio" 

Introduced late summer 1978, the Japan 
Victor Corporation's Radio Cassette 550 
is probably the most visually aggressive, 
pervasively iconic portable radio of the hip hop 
era: 1 5.7 pounds (minus its eight mandatory 
D-cell batteries) of pure ghetto bionics. 

Oh yeah, the S299.99 device had a 300- 
degree swivel microphone, FM/shortwave 
band radio tuner, and other gizmos. Chillin'. 
But to put it bluntly, the only reasons anybody 
I knew ever wanted one were pretty obvious: 
its massive size — more than 1 9 inches wide, 
1 4 inches high, and 6 inches deep — and most 
of all, its Cyclopean 10-inch bass speaker. 
I mean, help me: If there has ever been a piece 
of technology more precisely aimed at 
masculine minors north of 1 1 0th Street, I fail 
to recall its existence. 

The first time I ever saw a 550 for real, it was 
at a park jam, and someone had it up on the 
turntable deck. I remember covetously staring 
at its chrome fixtures and slide pots, its rack- 
mount handles, and that infinite woofer. The 
awestruck expression on my face was probably 
something like that of the stock hostage-drama 
explosives specialist, who, seconds after he's 
finally stumbled upon the last in a network of 
murderous bombs and. eyeing its elegant 
complexity, reverently intones that the elusive, 
detonator-loving villain is a "genius. ' 

Bob t^izza, formerly a salesman for New 
York electronics chain Newmark & Lewis and 
currently JVC's East Coast branch sales 
manager, says. "I used to live to sell those 
things as a young guy." Speaking from the 
company's national headquarters in Wayne, 
N.J., Nizza, 43, remembers how "I would stack 
them floor to ceiling.. . . God, seven, eight feet 
high, six. seven rows across, and in a week or 
less they'd all be gone. The JVC RC-550 was 
the type of product that all you had to do was 
plugitin...and turn /( on . " 

While the 550 eventually gave way to 
sportier, less cumbersome sound systems — 
it was discontinued in March 1 981 — the box 
remains so much a part of urban New York's 
visual memory that, as recently as 1 997, an 
apparently pristine model briefly appeared in 
ttie music video for the remixed Beatnuts single 
"Off the Books." Meanwhile, I'm fantasizing 
about finding one in mint. Dream on, says 
Nizza, himself a collector. "I've never seen one 
for sale. A lot of those old dinosaurs, you just 
can't beat their sound." Harry Allen 



PHOTOGRAPH BY JAMEL SHABAZZ 
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